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DOCTOR: WHO 


| jay elcome to this very special edition of 
У Doctor Who Magazine! 

\ Since Doctor Who began in November 

1963, there have been precisely 200 television stories, 
Tam aware that this isa statement not without 
some controversy, (To those who are interested, the 
main debate revolves around whether to count 19865 
‘The Trial ofa 1 
Who Magazine counts it as one 14-part adventure, as 
this is how it was billed when originally transmitted, 
A similar question mark hovers over 2007's Utopia/ The 
Sound of Drums/Last of the Time Lords, One story, two, 
or even three? Again, we've gone with the way the story 
was promoted at the time of transmission, so as far as 


ne Lord as one story or four. Doctor 


were concerned, it's one three-parter. Poor old Shada? 
Never finished or transmitted at all, so unfortunately it 
gets left out in the cold, And all those other mini-scenes, 
spoofs and spin-offs? Stop, you're making me giddy!) 


d to television in 2005. But rather 
than follow the format of the original piece, I thought 
we could do something different. Rather than pick out 
all the same moments, from the usual suspects that are 
often singled out for praise, lets look at the entirety of 
Doctor Who - all 200 stories. 

Now, I know that sometimes їп the regular editions 
of DWM, we might be critical from time to time, but 
hand on my heart, I love all 200 of those adventures. 
Every single one of them. I'm sure you're the same, 
After all, even the most pedestrian of Doctor Who 
stories still has а moment that lifts it, No! Lots of 


since the series retu 


moments! Moments that raise it above the rest of 


television, Golden Moments! 
So we set ourselves our task. Over these 148 pages, 
each and every Doctor Who television adventure is put 
under the spotlight. Every single story has a Golden 
Moment nominated by our team of writers. We d 


‘A man is the sum of his memories, 
a Time Lord even more SO...” (rhe Five Doctors) 


So there we are. Our Mighty 200, 

But actually, pedantic arguments aside, the precise 
numbering itself doesn't matter so much. The point is 
that we choose to number the stories at all. That there's 
a through-line, from 1963 to 2009, I've made this point 
before, but its worth restating: theres no such thing 
- the Doctor Who 
no sequel or remake or 


asa classic series’ and a ‘new serie: 
that’s on our 
reimagining - its the same TV programme that began 
all those years ago, The same adventure that started with 
a police box in a junkyard in Totter’ Lane. Ten Doctors. 
‘Thirty seasons, Two hundred stories. One TV show. 
And whata TV show! 

A few years ago, DWM printed an article called 20 
Moments When You Know You're Watching The Greatest 
Television Series Ever Made, The authors wanted to 
pinpoint the scenes which ‘precisely articulated why 


creens today i 


Doctor Who was, and is, so brilliant. Scenes which 
provided That Certain Something, that elusive X-factor 


which gets the blood flowing, and the heart pumpin 
Since that article was printed in 1996, we've had a 
number of requests to update the feature, particularly 


want to limit ourselves to a particular type of moment, 
so you'll find all sorts here. Cliffhangers, one-liners, and 
plot-twists. Monsters and villain: 


ompanions 
sobbing, 
contrasted with the moments of pure joy. They're all 

t 148 pages. 

Of course, we couldn't include everything. With 
the best will in the world, there are moments we didn't 
have space for - even after we bent our own rules and 
afforded some stories more than one opportunity to 


allies! The saddest scenes that will have 


here, over the 


shine. Some obvious moments have been overlooked, 
аг scenes have taken their place 
We could easily have filled another 148-page Special 
with yet more Golden Moments. And then another. 
And another. 


while other less fami 


But I hope you enjoy our final selection. And when 
you've finished wallowing in nostalgia, make sure you 
fill in those poll forms (see DWM 407) to vote for all 
200 stories. I guarantee that by the time you've finished 
reading this Special, you'll realise that Doctor Who is 
even better than you thought... 

TOM SPILSBURY DWM EDITOR 


200 Golden Moments 
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heres something extra- 
special about the First 
Doctor's adventures: a 
sense of wonder born of 

2. fua the programmes youthful 
ambition and its shimmering, thrilling 
newness. The First Doctor gets to meet the 


virgin jungles and spaceships and volcanoes. 
At this stage everything is new, and nothing, 
it seems, is off limits. 


Eo 


From the very beginning, Doctor Who is 
a show that delivers magic moments. Our 
first sight ofa gleaming space city, nestling 
in the radioactive dustbowl of a dead planet. 
A monstrous face looming out of the 
darkness to menace a crippled spacecraft. 
Deadly pools of acid on a world ruled by 


show’s earliest monsters, to cross swords with : 
its first historical celebrities, and to explore its. : 


THE 
ІКТ 
CTOR 


Stories 1-29 


insects, and an alien forest laid waste by 
Daleks with flame-throwers. A booby- 
trapped citadel besieged by alien frogmen; 
and a jungle beneath the steel sky of a 
colossal space Ark. Barbara fleeing the 
lascivious clutches of the Emperor Nero, and 
Ian kneeling to be knighted by Richard the 
Lionheart. The arrival of the alien delegates 
at a Dalek council of war, and the slow reveal 
of a human statue with a monster's head. Our 
first taste of double trouble as the Abbot of 
Amboise emerges from the shadows, and our 


"If you could touch the alien sand, 

— and hear the cries of strange birds, 
and watch them wheel in another sky – 

would that satisfy you?” aooocoso 


first glimpse of the Cybermen as they march 
implacably through an Antarctic blizzard. 
These are just some of the Golden 
Moments that you won't be reading about in 
the coming pages – but only because there 


are so many, many more... 
PHILIP MacDONALD 


200 Golden Moments (5) 


Concerned for the welfare of their pupil, 
Susan Foreman, schoolteachers Barbara Wright 
and lan Chesterton force their way past the 
Doctor and enter the TARDIS for the first time. 
They are amazed to discover that itis bigger on 
the inside than the outside, 


et me get this straight; insists lan. 
L Chesterton. “A thing that looks like 
a police box, standing in a junkyard... 
it can move anywhere in time and space? 
‘That’ ridiculous!" 
These days, viewers are in on the joke: the 
rARDIS is bigger on the inside. We eagerly await the 
reaction from any new arrival, Martha's astounded. 
Donna sees the inside first, and can't believe the 
outside is so small, ‘The ‘Next Doctor, Jackson Lake, 
is so overwhelmed he runs straight back out. 


Ө Magazine 


In 1963, school teachers Barbara and Ian were the 
Doctor's first human companions, and the first to 
stumble on the amazing truth. 

Our anticipation builds from the moment a 
policeman scans a foggy street, unaware that behind. 
the gates of a scrapyard stands an incongruous 
police public call box. The teachers discover it when 
they search the scrapyard for their pupil, Susan. 
Tan's the first person ever to conduct the traditional 
exploratory walk around the box's exterior. 

The apparent owner refuses to show them. 
whether Susan is hiding inside: "Young man; insists 
the Doctor, "is it reasonable to suppose that anyone. 
would be inside a cupboard like that, hmm?" 


Barbara's instinct is for feelings and relationships, 
so her initial concern is for Susan, asking: "Is this 
really where you live?" Barbara decides they ought 
to go, but rationalist science teacher Ian wont leave 
until he understands, He appeals to the evidence of 
his own eyes: "Its an illusion, It must be... A police 
telephone box! I walked all round it. Barbara, 
saw me!" 

'erything they're subsequently told only 
confuses them further. Susan's disappointed that they 


“It's an illusion, it must be!” IAN CHESTERTON 


But Susan is inside, and rashly opens the door 
from within. 

As the Doctor restrains Ian, Barbara pushes past 
and stumbles inside. A big close up on her reveals 
brilliant white light on her astonished face, in stark 
contrast to the gloomy scrapyard. Within moments, 

егу wide shot tracks the Doctor pacing across 
from the heavy entrance doors to join Susan at a 
many-sided control panel in the centre of a huge 
space. The room is twice as high as the police box 

n enormous circular device dominates the roof. 

A large TV screen is set into a flat white wall, while 
other walls are indented with circular motifs. The 
décor’s stark simplicity is offset by curiously-spaced 
antique furnishing. 


don't understand why she named the ship TARDIS: 
"Time And Relative Dimension in Space.” The 
Doctor patronises them with a simplistic explanation 
of the impossible dimensions, before his shocking 
revelation that he and Susan are “wanderers in the 
fourth dimension... exiles... cut off from our own 
planet, without friends or protection." Finally, the 
Doctor will not release Barbara and lan from this 
impossible place. He starts up powerful engines, and 
swirling, disorienting images fill the vast chamber. 

The adventure is just beginning - for them and 
for us, That first view of the extraordinary TARDIS 
interior had three astonished new witnesses: lan, 
Barbara, and the viewer. 

PETER ANGHELIDES 


lng he second episode of The Daleks is 

T one long Moment, really: twenty-five 

of the most phenomenally-structured 

minutes in the series, Theres no point where it 
allows you to draw breath. Its a wonder that a 
generation of children wasn't found passed ont 
behind the sofa. Only Doctor Who could begin 
‘with one of the most iconic moments in all of 
British television - Barbara cornered by our 
first glimpse of a Daleks arm — and then ramp 
things up from there. 

Practically every successive scene drops our 
heroes down an even deeper hole than wed 
imagined possible minutes before, The speed 
with which events move from 
cerie deserted alien city; where's Barbara?’ to ‘we're all in the 
end stages of radiation poisoning, were prisoners of ruthless 
machine-creatures, our heros paralysed, the only man who can 

get us home is semiconscious and dying, 


and our last hope is for a terrified girl 
to journey through a forest where 
even greater unknown horrors lurk!” 
is worthy ofa nightmare. Theres 
nota single moment in the episode 
where our heroes gain ground, 
or even hold steady. Its an express 
lift to hell. 
And the first proper sight 
of a Dalek is this structure 
in microcosm. From Susan's 
screaming reaction, the camera 
pulls back to reveal a Dalek 


Hurtling towards its destruction, the 
TARDIS has attempted to communicate its plight 


to the four time travellers on board, but in the 


THE MUTANTS. @ THEDAL DALEK: 


Небам 


©те wandering around a slightly. : 


"You will move ahead of us and follow 
my directions. This way!” олик 


"I know... I know!” 


Who episode ever, A large, stagey set. A quartet of 


watching them twitchily, But after just 
enough of a pause, just as we've got a sense 
of this monstrous machine and how much 
worse things have gotten... the camera keeps 
pulling back further to reveal another. And 
then another and another crowding into the. 
foreground and my God they're everywhere! 
Even in the final scene, the story only teases 
us with a moment of relief, as Susan shelters in 
the TARDIS. It feels like the tension will finally 
break... but no, Susan swallows and faces the 
jungle, and the horror sinks in that she has to 
brave it all over again. Knowing that theres. 
something lurking just outside, 
‘There's nothing cosy or reassuring in the whole episode, 
No known rules of How Doctor Who Works to cling to, When 
the Daleks interrogate the Doctor, theres no Oncoming Storm 
in sight = justa frail old man, completely at their mercy. 
i The Daleks агепї an army yet, either; they're just powerful, 


GOLDEN ` 
MOMENT 


impersonal, callous and alien. And that enough. Theres not a 
single moment of comic relief, no wink-and-a-smile, no sense of 
itall being just a big adventure. This is life-and-death, 

And this aired during Christmas week! Madness! 

History says the Daleks’ arrival turned Doctor Who into a 
$ phenomenon, But the sudden ratings spike doesn't come after 
the first part of the story. Its after this episode, once the Daleks 
were on-screen and the nightmare was in full bloom, that the 
word-of-mouth reached critical mass. People didnt just react to 
a shock cliffhanger and a tease; they fell in love with Doctor Who 
once they knew it delivered on its promises. And served up 25 
minutes of genuine, sustained, tightly-crafted, heartfelt story. 

4 JONATHAN BLUM 


Within an apparently 
empty alien city, the. 
Doctor, lan and Susan 
search for the missing 
Barbara, After discovering. 
that they have been 
exposed to deadly 
radiation poisoning, the 
Doctor lan and Susan 
encounter the city’s 
inhabitants - the 

metal Daleks, 


McKellen. Sometimes shaky on his lines, Hartnell 
detested lengthy exposition but, encouraged by his 
colleagues, he rose to the challenge. He gives an 
absolutely stunning delivery of the lines and even 
‘manages to articulate “coagulating” without a stumble. 

Ultimately, its a moment of rapture for the actor, 
the Doctor and the viewer = and no disrespect to 

2 Hartnell’ successors, but I can't imagine any of them 
pulling this off with the same intensity. "The new birth 
ofa sun... and its planets! Uh-hhh!” he ejaculates, fists 
clenched at his chin. Sheer, bonkers magic. 

PATRICK MULKERN 


THE DOCTOR 


process creates an atmosphere of suspicion and 
fear. At the last moment, the Doctor understands 
the ship's message and realises the true nature 
of the threat that faces them. 


fier 40 minutes of action solely in the 
TARDIS, cataclysm is nigh. The control 
room judders, the lights dim and the 
travellers are sent reeling. While Ian, Barbara and 
Susan disappear into the shadows, the Doctor falls 
back against the control column. He steadies himself 
then stands alone, bathed in a spotlight. As the 
camera slowly tracks in, he finally grasps what has 
happened to his Ship. “I know. I know! ... We are at the 
very beginning. 
William Hartnells soliloquy is the highlight of 
what is unquestionably the most theatrical Doctor 


actors choreographed to hit marks upstage and down. 
And until Midnight in 2008, the second episode The 

Brink of Disaster presented the series longest ever 
scene. At 19 minutes, its still the lengthiest ‘as live 
take (albeit with one imperceptible insert: a cutaway 


1 to the TARDIS doors). But its the Doctor's solo 


speech that sticks in the mind. 

Essentially, we get an idiots guide to astrophysics 
= some fairly unscientific stuff about atoms becoming 
dust becoming "solid entity” - no doubt bunged in 
to fulfil the programmes mission to educate. Writer 
David Whitaker must have also planned this as a big 
star moment for his lead actor. Hartnell, however, was 
reportedly less than pleased. "My God! It’s bloody 
Macbeth!” was his initial reaction to the script. 

In fact, its not such a long speech: it only runs to 


1 a minute and offers litle that would daunt Sir lan 


200 Golden Moments (> 


rom the outset of Doctor Who Susan was almost as 
E mysterious as her grandfather; indeed the shows first 

episode revolves around an investigation into her 
bizarre behaviour. Nowhere is this more pronounced than 
Inside the Spaceship, where the divide between the humans 
(Ian and Barbara) and the spacemen (the Doctor and his 
granddaughter) almost ends in tears when Susan goes bonkers 
with a pair of scissors. 

In Marco Polo it seems that story editor David Whitaker and 
writer John Lucarotti decided it was time to bring the Doctor 
and his granddaughter back down to earth. And Susan is the 
character who helps us gain a new, and warmer, 
understanding, of the extra-terrestrials aboard 
the TARDIS. 


“The metal seas 
of Venus.. e SUSAN 


During the long and arduous journey 
to Cathay, Susan’ confidante is fellow 
16-year-old Ping-Cho, Susan finds 

it hard to tell Ping. Clio where she 
has come from, and is shocked to 


ig the long 
journey to the palace of 
Kublai Khan in Shang-Tu, 
Marco Polo's caravan is 
caught in a dust storm. 
Taking shelter, Susan and 
the young Ping-Cho share 
stories of their lives and 
become good friends 


$, 


гетото 


T 


Susans mind drifts as she then recalls № { 
“The metal seas of Venus..” 


Susan has never seen а moonlit 
night, and the girls forge a bond as 

they unwittingly venture out into the 
approaching sandstorm, 

At the end of their journey а 
philosophical Ping-Cho finds it 
impossible to mourn the death of 
the man she was due to marry, and 
tells Kublai Khan that the mysterious 
travellers “are my friends, my lord, as 
they will always be” Neither she nor 

Susan will ever be the same, 
MARCUS HEARN 


discover that she is on her way to 
take part in an arranged marriage 
with a 75-year-old man. Ping-Cho 
is similarly confused when Susan 
explains that when something 
“crazy” it means “I dig it. I like 
‘The girls share a tent, and in the 
second episode, The Singing Sands, 
they survey the darkening sky 
outside, “The moon will rise later,” 
says Ping-Cho, “That is the time 
to see the desert, It is like a great 
silver sea.” 


GOLDENMOMENT )| 


Forced to search for the five keys to the 
Conscience of Marinus, the Doctor and his. 


"Why can't you see 
it? Its all changed!" 


BARBARA WRIGHT 


It's a ludicrous, comical situation; but it's that 


а not-terribly-subtle drugs allegory; Morphoton is 

in essence an opium den where Barbara is the only 
one not to be tripping. Its particularly unsettling to 
see the Doctor falling victim to the delusion; hes a 

figure we trust to be rational and strong-minded, 


companions arrive in the city of Morphoton. 


However, while the Doctor, lan and Susan enjoy 


what they believe is a utopia, Barbara sees only 


ruin and decay around her, 


he Doctor, lan and Susan have fallen under 
| the mental influence of the brain creatures 

of Morphoton, causing them to hallucinate 
that they have arrived in a technological and 
cultural paradise. Only Barbara remains immune 
and is able to see the city for what it really is: a 
ruin populated with brainwashed slaves, Where 
her friends see a silk dress, Barbara sees filthy rags; 
where her friends see a glass of fruit juice, she sees 
a mug of dirty water, And then the Doctor and lan 
are shown to their ‘laboratory’ - an empty room 
save for a chipped mug, which the Doctor takes for 
а sophisticated scientific instrument. 


© Doctor Who Magazine 


i thes 
1 extremely disturbing about this scene. As well as 
Í playing on the fear of going mad, the scene depicts 


very absurdity which makes it so chilling, Imagine 
you woke up to discover you saw the world 
differently from everyone else. You wouldn't be able 
to tell whether everyone else had gone mad and 

you were the only sane person lefi... or whether you 
were the one who had gone mad. Its a psychological 
nightmare worthy of Kafka or Philip K Dick (as 

the victims of Morphoton appear to suffer a shared 
delusion, its as if they are experiencing the same 


1 drug-induced virtual reality). 


Of course, is played out in a hokey, sci-fi, almost 
Flash Gordon-style, and the premise is as old as 
rens, but nevertheless there is something 


and yet his scientific curiosity proves his undoing 


1 as the brain creatures ensnare him by offering him 


what he di 


sires most - a well-equipped laboratory 


1 and the means of repairing the TARDIS. 


Unusually, much of the scene is shot as though 
from Barbara's point of view, which places the 
т unnervingly in the centre of the action, 
‘The reason for this approach is that, as written, the 
scene is almost technically impossible to shoot. 


1 Only by the ingenious, simultaneous use of two 
1 sets - one for ‘Reality’, one for ‘Fanta: 


by stretching the BBC's video-tape machine to 


1 breaking point could the scene be made to work 


You have to admire it for that. 
JONATHAN MORRIS 


Arriving in fifteenth-century Mexico, 
Barbara finds herself mistaken for the goddess. 
Yetaxa and attempts to use her position to 

end the Aztec practice of human sacrifice. 
Unsuccessful in her bid, Barbara expresses her 
frustration to the Doctor who tells her that they 
cannot, and should not, change history. 


ne of the central tenets that underpinned 
the earliest episodes of Doctor Who was 
that the time travellers should never be 


allowed to significantly alter the timeline of any place 
they visited. The Doctor, Susan and their friends 


could observe the course of history, but do nothing 
to influence it. The idea proved too restrictive to 

be workable, but writer John Lucarotti made а 

rare virtue of it in The Aztecs, The story focuses on 
Barbara, whom the Aztecs mistakenly believe is the 
reincarnation of the high priest Yetaxa, Appalled by 
the practice of blood sacrifice, Barbara tries to use her 


“We failed. 


BARBARA WRIGHT 


she hopes, save them from the conquering Spanish in 
years to come. 

Although one of Doctor Who's most sue 
historical serials, The Aztecs belongs to an era when 
television resembled filmed theatre. The story lacks 
the cinematic sweep of Lucarotti’s Marco Polo, but 
its intimacy allows moments of intense personal 
drama, "Ihe most touching occurs at the very end of 


the story, as the travellers prepare to leave. Barbara 
has abandoned her idealistic notions of educating 

the apparently savage Aztecs, and outside Yetaxa’s 

tomb the next blood sacrifice continues unabated 

as the high priest Tlotoxl prays for an end to the 


solar eclipse 

“Whats the point of travelling through time and 
space if you can't change anything?” asks Barbara. 
"Tlotoxl had to win” 

Barbara then laments the way she had to mislead 


life she has transformed. “I gave him false hope,” says 
Barbara, "and in the end he lost his faith 

"He found another faith; says the Doctor, 
reassuring her. "And that's the good you've done, You 
failed to save a civilisation, but at least you helped 


disillusionment is a necessary part of her 
education asa time traveller, and the Doctor treats her 
with compassion 

“We failed,” she says. 

“Yes we did; says the Doctor. "We had to” 


MARCUS HEARN 


new influence to liberalise the Aztecs and ultimately, € Autloc, the sceptical High Priest of Knowledge whose 


УЛ) THE SENSORITES 
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: Theres something charming about the Doctor and friends 
2 taking the time to recall all the places and times they have 
visited, and how they've grown closer through their travels. 

It adds to the idea of these four ~ the Doctor, Susan, Ian and 
Barbara - as а family, all wondering what or who might be 
waiting for them outside the doors. Then, as those doors judder 
open, in a brilliant piece of direction the camera places the 
audience right alongside the characters, experiencing their 
shiver of anticipation, staring out onto a darkened spaceship 
bridge, and following them out through the doors. Its a 
marvellous shot, and one that could only easily be achieved 
when these programmes were recorded continuously, with the 
TARDIS built as a set in the corner of the studio. 


The TARDIS arrives 
inside a moving vehicle, 
Before leaving the ship 
to explore, the Doctor 
and his companions 
reminisce about the the. 
fantastic experiences 
that they have shared. 
together. Happy in each 
other's company, they. 
step through the doors of 
the TARDIS to begin their 
next adventure. 


“Tt all started out as 
a mild curiosity in a 
junk yard. 5 S: THEDOCTOR i 


uch has been written about the technical limitations £ 
of 1960s television, and its true that these early B 


episodes are slower-moving than a twenty-first- £ 


century audience is accustomed to. However, the way that 

the series was written and recorded back then can work in its 
favour, and the first and best episode of The Sensorites isa great 
‘example of the kind of slow-burning tension that there isn't d 
often the opportunity to generate in modern TV. 


‘This opening scene begins with the TARDIS apparently 
landing, but still moving, and the Doctor and his companions 
discussing how this can be: In the William Hartnell episodes, 
the first mystery to be solved was usually where and when 
the Ship had arrived, and in The Sensorites this leads into a 
conversation between the time travellers reflecting on their 
previous adventures. 


Ws little moments like this that sell the series, putting us right. 
alongside the characters, capturing our empathy and making 
us as eager as them to discover what secrets lie outside the 
TARDIS. The Doctor comments that, "It all started out as a mild 
curiosity in a junk yard" — and it did. But thanks to moments 
like this it became the trip of a lifetime. 


MATT MICHAEL 


200 Golden Moments © 


li | | aving survived the ordeals of the French 
E Revolution, the Doctor, Susan, Тап and 
| [ Barbara are reunited a 
safety of the TARDIS. 
of their eighteenth: 


id return to the 
t changing out 
clothing, they discuss 


There, whi 
ntur) 


their part in history and their inability to change it. 


y this 
particular story, but also the first season of Doctor 
Who. It serves asa poignant bookend in stark 
contrast to Гап and Barbara’ first journey in the 


"This cosy little scene concludes not ол! 


“Our destiny is in the stars, so lets 
go and search for it. 


Doctors ship in 100,000 BC. Forced together by 
circumstances, the relationship between the four 
travellers has been an uneasy one with distrust and 
suspicion on both sides. The concluding 

scene of The Reign of Terror illustrates beautifully 
just how far the characters have come and how 
their relationships with each other have developed. 
No longer hostile and resentful of each other, here 
are four friends, comfortably debating the nature 
of time. 


his айу 


the two 
grandfi 


9 


ESQ he story begins clumsily, and its a mercy it was 
| | pushed to the start of the second season and didn't 
begin the whole series the year before. The reason for 
the TARDIS crew shrinking to one inch tall is bizarre and the 
Doctor’ belief that the ships doors opening while in flight 
has led to a difference in ‘space pressure’ causes a frown and 


Where once he would have 
been frustrated with the Doctors 
apparently contradictory 

explanations and theories, here lan can, 
only laugh about them. Barbara is 
more willing than Ian to accept 

the Doctors claim that history. 
cannot be changed. As she says so 
herself, shes already learnt that hard 
lesson with the Aztecs. 


» 
THEDOCTOR 


The Doctor, once 
contemptuous of lan and 
Barbara's primitive grasp of 
nced science, now 
enjoys sharing his knowledge 
with his bemused audience. 
And Susan ~ so often in the 
past the arbitrator between 
choolteachers and her 
her - is just happy that 


PLANET OF GIAN 


Meit Episode 
Чин OF GIANTS, 


Following the downfall of Robespierre, the 
Doctor and his fellow travellers return to the TARDIS. 
There they discuss their adventure in history, and 
their frustration at being unable to alter 


the ‘family’ are now all getting along so well. She 
clearly would prefer that the four remain together 
indefinitely, so it is ironic that it is she herself that 
soon be the first to leave the TARDIS. 
Despite the contentment of the four with each 
other's company, the one thing that hasn't 
changed for lan and Barbara since they first 
boarded the TARDIS is their desire to be back 
in their own time and place. Well aware that they 
are privileged to be enjoying unique experiences 
оп their travels in the TARDIS, the; 
would gladly give it all up to return 
home. But until then, the TARDIS 
has become their home and they 
make the most of their adventures, 
In the final moments of this 
heart-warming scene, the Doctor 
tells lan that "unlike the old 
adage... our destiny is in the stars, 
so let's go and search for it” We 
hear these words echoing over a 
panorama of stars = a dramatic device 
that makes for an upbeat and hopeful 
end to the first season of the show. 
JOHN AINSWORTH 


кырр 
TS 
шут Bice! 


raises a smile. Its complete nonsense, and theres a suspicion 
that the writer has thought of the oddest way possible to get 
to Forester, Farrow and their deadly insecticide, DN6. 

Of course, the sets are marvellous, and the design team 
should be proud of their giant matchbox, the amazing sink 
and the brilliant briefcase. The ingenuity of using back 
projection works well enough, but it’s the cast that excels, and 
particularly Jacqueline Hill as Barbara 

When Ian and Barbara discover a suspicious pile of wheat 
in the middle of a worktop, sensible lan (who is still in his 
blazer) leaves well alone, but neglects to tell Barbara who, 
fascinated by the giant-sized cereal, has a good old rummage. 
So when they discover a fly has died the second it landed on 


"Don't make a fuss.” 


BARBARA WRIGHT 


the wheat, Ian quickly works out that the pile is covered in 
insecticide, and if it's fatal to the fly, at their current size it 
could kill them, too. 

Barbara, who had already fainted at the appearance of the 
fly, says nothing, but it's an utterly desperate nothing. She 
and Ian haye been in some of the most bizarre scrapes, but 
their situation = they might never return to full size — is bad 
enough as it is. She refuses to add to her friends worries, 
Her looks of anguish as she grows increasingly ill are totally 
captivating and the story becomes not about the wicked 
Forester being found out (of course he will!) but whether 
one of the regular cast will survive the adventure, Even 
knowing Barbara is in pretty much the rest of the season 
doesn't, not for one second, detract from this, such is the 
power of Hills performance, 


Shrunk tojust one 
inch tall, lan and Barbara 


discover a giant dish of 
wheat grain. The grain has. 
been contaminated with 
alethal pesticide. Despite 
being infected, Barbara 
bravely decides to hide 
the truth from lan. 


NEIL CORRY 


THEDALEK INVASIO 


RENT 
NO 
s Lc 


FEAR 


TH 


4d aleks on Earth!” gasps lan at the opening of the 
D second episode of this story, The Daleks, “Doctor, 
how did this happen?” Its the last thing he 
expected to see on his return to London = the same creatures he 
helped to destroy on Skaro. 

Fóra 1964 audience, this was the first TARDIS return to a 
recognisable London. At first lan thinks the Doctor has brought 
the two teachers back to Earth, but this is not the homecoming. 
they ve hoped for, An emergency regulation is posted by the 
River Thames, warning: ‘Itis forbidden to dump bodies into the 
5 i$ a dangerous new future, а deserted London where 
Battersea Power Station has lost two chimneys, and where there 
is no sound of shipping on the river, birdsong, or chimes from 
Big Ben - only the occasional jarring rattle of distant gunfire. 

Returning from a lonely walk to а musty warehouse, lan 
and the Déctof expect to find Barbara still nursing Susan, 
who earlier, in traditional companion fashion, fell and twisted 
her ankle, But the women have gone. lan and the Doctor are 
confronted by three zombie-like Robomen who brandish 
menacing whips. Talking to them proves futile, A collapsed 
bridge blocks our heroes retreat, while another Roboman 


camera and repeats starkly to us: 


} effortlessly past landmarks like the Houses of Parliament, 


i enthusiasm to see the Daleks — the shows first-ever returning 


prevents them using the exit steps opposite. lan and the Doctor 
swifily conclude that their only escape is by water, They turn, 
ready to dive into the Thames, 

Before their eyes, the river ripples. A dome shape breaks the 
surface as a horribly familiar shape appears out of the filthy, 
smelly water, An eye stalk swivels to survey them as the thing 
nears the bank, a sucker arm probing, a weapon pointing. The 
Doctor and Ian watch in stunned silence as the Dalek glides past 
them and begins to give orders to the Robomen in its guttural, 
grating voice, 

‘The Doctor courageously tries to defy the creature, but 
despite his brave words he is bundled away by the Robomen, 
"The scene concludes as the Dalek’s eye stalk stares straight into. 
We are the masters of Earth.” 

And we cannot deny it. We've already seen that they control 
the air when their spaceship effortlessly traverses the familiar 


“Daleks on Earth!” 


IAN CHESTERTON 


London skyline, Destroyed and deserted London proves that 
they have power over the land, Later, well see them glide 
Arriving in twenty- 
secondcentury London, 
the Doctor and his 


Nelson's Column, the Albert Memorial... theres even a cheeky 
Dalek point of view shot of a steep flight of stone steps that 
suggests those are no obstacle. ‘companions find the city 
Publicity for this new story had built up the audiences. deserted and in a state of 
decay, Who or what can be 
responsible? The an 


monsters, That eagerness builds throughout the opening 
episode, Worlds End, delaying things right up to the moment 
when the Dalek emerges from the polluted ‘Thames. The 
creatures are no longer confined to their metal city on Skaro. 
"They have mastered flight, they control the land, and now they. 
even have command of the water. 


dramatically presents itself 
when a Dalek emerges 
from beneath the water 
of the Thames to confront 
the Doctor and lan. 


PETER ANGHELIDES 


The Daleks have been defeated and the. 
time travellers have returned to London and 


the TARDIS. Despite having fallen in love with 


David Campbell, a tearful Susan cannot choose 
between him and her grandfather. So the 
Doctor makes the decision for her, locks her 
out of the TARDIS and says goodbye. 


WJ aving defeated the Daleks and saved 
IH the Earth from being transported 

p. АТАА 
most loyal companion return to the TARDIS. 


"Goodbye Susan. Goodbye, 
my dear...” vuepocron 


However, against her will, but for her own good, 
the companion is expelled from the Ship. An 
emotional and grim-looking Doctor is left to set 
the controls and continue his travels. 

What's surprising about Susan's departure (the 
first time one of the Doctor's companions has. 


ever left him) is how echoes of it sound in some 
of the best leaving scenes in future seasons - up 
to and including Donna's, 44 years later, 

"The idea is that Susan has grown up ~ as the 
Doctor says, she’s a woman now, and she doesn't 
need him to look after her any more, It's time for 
her to haye the one adventure the Doctor can 
never have - to live a life with a family, in one 
place and time, But theres a bigger truth here. 
"This is like the moment when your parents drop 
you off at university, or when you watch your 
best friend get married - heartbreak and hope 
all knotted together. The Doctor's farewell 
erystallises the concept: “Со forward: 


in all your beliefs and prove 

to me that Lam not mistaken 

in mine? He believes in Susan, 
and he believes that she will 

have a fantastic life. While similar 
sentiments underlie many future. 


? departures, they are rarely as well expressed as 
1 they are here. 
{I'm sure Russell T Davies had this scene 
somewhere in his consciousness when he was 
writing his most emotional Doctor Who moments. 
"Ihe way that the TARDIS key represents Susan's. 
bond with the Doctor, for example, crops up. 
when Rose and Martha receive their own keys, 
while the idea that the Doctor can only say 
goodbye from behind closed doors, unable to 
touch his companion, foreshadows Doomsday. 
Tt helps that the bond between the First 
Doctor and his granddaughter has been 
so strongly emphasised over the series" 
first year. You can hear the Doctor's (or 
Hartnells - the actor's emotions are 
as plain as the characters) voice 
crackas he says his final goodbye. 
"The scene might be patriarchal, 
stagy, oddly directed - but none 
of these things matter because the 
words are so true and Hartnell’s 
performance so honest. It the one 
scene that gets me every time. 
MATT MICHAEL 


200 Golden Moments 


Unusually, the Doctor sleeps through the 
TARDIS landing. Missing his recently departed 
granddaughter, the Doctor is putting on a brave 


face. His true feelings reveal themselves, though, 
hen he calls for the absent Susan to open the 
doors of the ship, 


unremarkable two-parter, serving principally 


vea soft spot for The Rescue. It might seem an 
to introduce new companion Vicki, but it 


: Cavendish Street and the event was DWAS 


Interface, circa 1980, 

‘That days highlight stays fresh in the mind, though 
= sitting in a lecture hall as a 1965 Doctor Who was 
projected onto a huge screen, being watched by 
British fans for the first time in 15 years. For many, 
it was the first time ever! It was like the Saturday- 
morning pictures one had always dreamed of, And, 
happily, my first sight of the first scene with the First 
Doctor inside his spacious black-and-white TARDIS 
was an absolute joy. 
e central column rotating and 


i landi 
i better word? 


“I feel a bit sticky. I must go and have a wash,” 
he says. 

“Oh, but Doctor, the trembling’ stoppe 
says Barbara. 

Concerned, he clasps her hands and pats her 
on the cheek. “Oh my dear. 'm so glad you're 
feeling bette 

"No! Not me. The Ship: 
with laughter at that.) 
When they remind him that the TARDIS has 
he corrects them: " Materialise! I think is a 


"The lecture hall erupted 


"Then he skirts around the controls, easing his 
friends out of the way, checking the outside readings 
and scanner. Deciding it’s safe to go outside, he calls 
upon Susan to open the doors. 

What a tragic senior moment! Abruptly, 
the mood changes asit hits home to 
the old man = and viewers - that his 
granddaughter has gone for good. He 


contai 


s such delightful performances from the 
lead actors, and more importantly for me, it was 


the very first Hartnell story I clapped eyes on. 

I recall my dad dropping me off at a smallish fan 
convention in central London, but the precise 
where and when were hazy. I've now established 
it was at the University of Westminster in New 


ОЕ) THE ROMANS 


ho would have thought it? This strange old time 

W traveller = the selfish, grave and mysterious 
figure that we met little over a year ago ~ is now 

mellowing and having fun. And the abrasive and caustic 


comments which he dispensed so freely on earlier journeys are 
now reforming themselves into puns and jokes. 


"I have a surprise for you...” emperornero 


64AD; Once more, the Doctor is in trouble. Posing as lyre 
player Maximus Pettulian at the court of the Emperor Nero, 


hes bruised the boundless ego of the big fella who has therefore 


decided to Have the up-staging musician thrown to the lions; 
But the Doctor has been warned of his impending fate, and so 
well prepared When he meets the beaming ruler of the Empire. 
|. “haye alittle surprise for you” chortles the grinning Nero, 
"Guess whavit is” 
“Well now, let me think? smiles the Doctor, instantly 
responding, “You want me to play in the arena?” 
‘The smile departs Nero's face, "You guessed? he murmurs 
in astonishment, while the Doctor prattles on; Its no problem. 
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flickering, Then Barbara and Ian hurrying into 
the control room, amazed to find the 


“Doctor? Why don't you show me 
how to open the doors?" sarsarawricut 


Doctor has slept in his chair during. 
They shaki 
nd some charming, tactile comedy 
business 
and into his 


= atall, After ай, you want to do your very best for your fellow 


can't! I've told no-one!" 


£ Crusader. Derek Francis’ Nero can only simper and boggle in 


turns away from lan and Barbara, but 
towards camera, trying to compose himself 
Delicately, Barbara suggests that he shows her 
how to open the doors for the first time. 

y acted, tightly shot, comical then 
wistful, this one scene gave the tone of the 
d its central character a subtle 
reboot. Thanks to incoming story editor 
Dennis Spooner, the Doctor instantly 
vulnerable 


him aw 


ke, 


became more comed 
ues as they help him up and adorable. 


jacket, PATRICK MULKERN 


artists, Why not the arena?" 

"Yes, yes, of course? quavers the Emperor, attempting to 
regain control. “That is exactly right!” 

“Well, I promise you, I shall try to make it a roaring success? 
declares the keen Doctor without a trace of irony. 

Gulp! “You'll have to play something special, you know? 
states Nero, attempting scorn but failing to hide the fact that he 
is out of his depth. 

"Of course, of course? agrees ‘Pettulian, turning briefly away. 
to consider, “Something serious, yes? before facing the Emperor 
to offer, "Something that they can really get their teeth into” 

Jowls fallen and flappy, Nero moans: "You can't know, you 


Masquerading as 
lyre player Maximus 
Pettulian, the Doctor has 
discovered that Emperor 
Nero intends to throw him 
to the lions. The Doctor 
manages to steal Nero's 
thunder by making it 
clear through a series of 
puns that he is aware of 
is fate and is apparently 
unconcerned by it, 


‘The oblivious Doctor fails to register the rulers discomfort 
as his supposedly reassuring diatribe flows, sweet as honey: 
"Caesar Nero, I've always wanted to put on a good show; 
to givea great performance. After all, who knows? If1 go 
down well, might even make it my farewell performance? 


He chuckles before continuing, "You see, I've always wanted to. 
be considered as an artist of some taste, generally regarded as — 
oh well - palatable, hmm? Oh, I must be boring you. Surely you 
must have so many other important things to attend to without. 
standing here chewing over the facts with me.” 

Tsa gem ofa sequence, with Hartnell’ eyes shining as he 
delivers the wordplay of Dennis Spooner's script, each pun 
punctuated to pound Nero's pomposity, choreographed as 
skilfully as any POW! or ZOKK! dispensed by the Caped 


helplessness. Oh, don't mess with the Doctor when he’s on form! 
ANDREW PIXLEY 


the Doctor in The Web Planet, and up until this 
story we believed it to be true. The First Doctor 
is a nervous traveller who panics when he loses easy access 
to his beloved ship. He may not understand the machines 
controls, but he has absolute faith in the sanctuary it offers, 
So it's all the more disturbing to discover, in the first 
episode of The Web Planet, that something is not only 
capable of drawing the ship off course, but can exert a 
mysterious influence over Vicki and Barbara when they are 
inside, Vicki is the first to fall victim, sensing ahumming 
noise that tio-One else can detect, Then the scanner goes 
haywire and the ship is robbed of power. 
While lan and the Doctor explore the surface of Vortis, 
Barbara carries out her threatened spring clean of the 


aa T he interior of my ship is invulnerable,” declares 


© THE CRUSADE 


GOLDEN MOMENT 


ing Richard's sister, Joanna, 
from the Doctor and Vicki that her brother intends 
to have her marry the Saracen, Saphadin, in order 
ring sides. 


iscovers 


to forge a peace between the tw 
The furious Joanna confronts the 


SE he TARDIS has brought the Doctor and 
| co to twelfth-century Palestine at the time 
Й ofthe Third Crusade, where the travellers 
become embroiled in the conflict between Islam 
and Christianity. Read that sentence again. Now try 
to imagine a Doctor Who story with that premise 
being made today. It might be something of a hot 
potato, mightn't it? 
But back in 1965 they did it. And they did 
it very, very well. About eighteen minutes into 
the immaculately written, acted and directed 
third episode (director Douglas Camfield even 


Basical 


i outside. The TARDIS doors close silently behind her. 


i quite match, 


1 we thought... 


secure a peace with the 
Saracens by marrying, 
her to Saphadin, brother 
of the Saracen leader S 
news very well and proceeds to tear a strip off her 
$ brother the King. 

‘Though it doesnt directly involve the Doctor 
and Vicki (who are reduced to bystanders for 
} the duration), this scene is th 
their story, reducing their stock with the King 
and leading to an unfortunate brush with one of 


“I am the King. We 
command you!" 


his more thuggish courtiers in the next episode. 
; theres no particular reason for writer David 


GOLDEN ` 
MOMENT 


Alonein the TARDIS 
control room while the 
Doctor and lan explore ti 
strange planet they have 
been drawn to, Barbara's 
gold Roman bracelet is 
attracted by an unknown 
force from beyond the 

ship. Against her will the 
bracelet pulls Barbara out 
of the TARDIS and into the 
BARBARA WRIGHT unknown of the alien world. 
control room. Soon an invisible force starts 
dragging her towards the closed TARDIS 
doors, Later, the doors open and the console 
starts spinning around. With her arm 
outstretched, Barbara is dragged from the 
safety of the TARDIS into the cacophony 


Из not strictly true to say that the years haven't been kind. 
to The Web Planet, as this over-ambitious serial received 
some pretty savage reviews back in 1965, Director Richard 
Martin doesn't always maintain a firm grasp of his Doctor 
Who episodes, but his orchestration of Barbara's abduction is 
a finely judged sequence accompanied by some eerie sound 
design. The subdued lighting, lens filters and reverberating 
dialogue all conspire to build this part of The Web Planet 
to a level of suspense that subsequent episodes can never 


‘And underlying Barbara's lonely plight is the uneasy 
realisation that the TARDIS is rather more vulnerable than 


MARCUS HEARN 


ladin. She doesn't take the | much going on in this scene, and under this scene. 
You could easily write a five thousand word academic 
1 dissertation on it, so ГЇЇ have to precis. In one minute 
1 апа fifty-six seconds it covers: the role of women 
1 in medieval Christendom; arranged marriage as а 
1 weapon of war; the compromises of any war's stated 
$ aims with its pragmatic resolutions; the conflict їп all 
sibling relationships; the Christian characterisation 
of Muslims as ‘exotic’ the sacrifice of one individual 
happiness for lasting peace; the tension between the 
English monarchy and the Catholic hierarchy; and 
the division of power between the state (Richard) 
and the church (the Pope). 

‘There isn't a scene so pregnant with meaning 
— with real drama, raising so many questions so 
grippingly - in Doctor Who until the Doctor and 
Margaret Slitheen go for their dinner on Cardiff Bay 


тих moment of 


KING RICHARD 


bothers to turn the statutory ‘commercial break’ 
of the 1960s episodes into a moment of shadowy 
contemplative menace), Princess Joanna, sister 
of King Richard the Lionheart, discovers from 
the Doctor and Vicki that her brother plans to 


Whitaker to make the confrontation between Richard 


and Joanna anything particularly special. 


But he does, and Julian Glover and Jean Marsh 


1 rise to the script with spitting anger and sparkling 
È passion, Doctor Who becomes 1, Claudius! There's so 


40 years later. 
As Richard raises his hand to strike Joanna, 
we remember that Doctor Who can do - can be 
= anything and everything. 
GARETH ROBERTS 


200 Golden Moments. © 


the Doctor is clamped to a chair, or table, while a 
| machine - the Mind Probe - shows us what he’s thinking on 
a screen. Meanwhile, the Villain threatens the Doctor to give 
Lup his secrets or he will have no choice but to switch the Mind 
Probe onto its More Powerful Setting. 

‘The Space Museum features the first and best Mind Probe 
scene of them all. Unusually, the Moroks (the hapless Villains 
of the piece) haven't bothered clamping the Doctor to the chair 
= in fact, the Doctor doesn't seem to be in any discomfort 


“You are not an 
amphibian!" LOBOS 


whatsoever, Rather, he seems to be relishing the experience, 
giggling and clucking and giving Lobos, his Morok interrogator, 
mocking looks. He appears to find the whole process 
inordinately hilarious 

Because the Doctor knows there is only one way to overcome 
the Mind Probe - and that is by taking the piss. 

So when Lobos asks the Doctor how he travelled to the 
museum, the Doctor shows him... а penny farthing: When he 
asks the Doctor where he came from, 
the Doctor shows him a colony of 
walruses. "Just some old friends of 
mine!" And when Lobos points out to 
the Doctor that 
the walruses 

are amphibian 
creatures 


GOLDEN MOMENT 


Landing on the planet Aridius, and unaware 
that the Daleks are pursuing them, lan and Vicki 
go off to explore while the Doctor and Barbara 


take the opportunity for a spot of sunbathing. 


he obvious choice of best moment from 
this story should be the crowd-pleasing 


climactic battle between the Daleks and 


ctor Who has a long history of Mind Probes. It's a 5 
D scene whicli comes around with disarming regularity;" 


$ and the Doctor isnt... he Doctor shows him a photograph of 
i himself resplendent in a Victorian bathing costume. 


1 shame, There's nothing more fun than watching the Doctor 
£ deflate pomposity by being silly, You want to see Lobos asking 


“What’s that awful 
noise?” sannana WRIGHT 


his jacket on. Fanning himself with a Panama hat, 
he starts humming - and sings with joy. 

“Whats that awful noise?" says Barbara sitting up. 
wful noise, That's no way to talk about 
my singing!” 


GOLDEN ` 
MOMENT 


Captured by the 
Moroks, the Doctor is 
interrogated by their 
leader, Lobos. However, the 
Morok mind probe machine 
proves to be no match for 
the Doctor, who enjoys 
himself by feeding the 
device with false images. 


Sadly, that’ the end of the interrogation, which is a great 


the Doctor more questions: "Why have you come to the Space 
Museum?” Answer; A photograph of the Doctor crouched 
beside a Dalek exhibit, grinning and giving a thumbs-up, "Do 
you intend to assist the Xeron rebels?” Answer: A photograph 
of the Doctor, topless and waving a flag in the manner of 
Delacroixs Liberty Leading The People. And finally “What 

do you think of the rest of the Space Museum?" Answer: A 
photograph of a yawning kitten with the caption ‘IM TIRD, GO 

2 SLEEP LOL’, 


JONATHAN MORRIS 


"The noise is emanating from the Doctors new 
toy, the time-space visualiser, which can dial up 
any event from the past. Left unattended, it has 
chanced upon recent events on Skaro. Barbara 
screams for the Doctor to come back into the 
TARDIS, and we cut to a delirious scene with 
the Daleks. 

The black Dalek Supreme is plotting the 

1 destruction of “the Doctor and the three humans? 
Not only have the Daleks traced the enemy time 
machine ("TARDIS! TARDIS! TARDI 
they've also succeeded in building their own 
timeship. The Supreme’ subordinates swing round 
dementedly to a chorus of "Annihilate! Annihilate! 
and, yay, for the first time in the 
Exterminate. Exterminate! Exterminatel! 
PATRICK MULKERN 


the Mechonoids, or even the bittersweet farewell to 
an and Barbara among London tourist landmarks. 
But for me, the highlight of this hit-and-miss 
six-parter comes very early on; a sequence of 
unlikely events. 

First, its the sight of the Doctor and Barbara 
lying flat out on the sands of Aridius, basking 
in the rays from its two suns. The Doctor 
= sunbathing? Well, I suppose it shouldn't come as 
а huge surprise; wed already seen him disporting 
himself in a bathing costume in The Space Museum. 
Here, thankfully, hes fully dressed. Hes even got 
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i of the tree: 


relaxed th 


“No, Doctor. Not that awful noise. The other 
one. Listen to it” 

A piercing racket is coming from the TARDIS. 
She goes off to investigate, leaving the Doctor 
indignant on their beach blanket. “Awful noise, 
indeed, Huh! I could charm the nightingales out 


Brief, sweet and funny, this exchange shows how 
are in each other's company and subtly 
illustrates just how far their characters have come. 
The distrust and rancorous rows from 18 months 


ago are a distant memory. 


i had more than one story actually set on his home 
planet of Gallifrey and renegade Time Lords are 
seemingly ten-a-penny, But in 1965 when The 
Time Meddler was first broadcast, next to nothing 
was known about the Doctor's origins. So, one can 
only imagine how exciting it must have been to see, at 
the climax of episode three, Vicki and Steven enter the! 
control room of the Monks TARDIS... 


Discovering several curious anachronisms 
in eleventh-century England, the Doctor, Vicki 


and Steven trace the source to a solitary monk. 
Exploring his monastery, Vicki and Steven find that 
a sarcophagus is really a camouflaged TARDIS. 


Е inding themselves in England in 1066, 


Monk and his shared origins with the Doctor 
were frustratingly not forthcoming, Aside from a 
confirmation that the Doctor and the Monk come 
from the same planet, and a few details about the. 


“The Monks got а TARDIS!” мск 


‘The camera slowly pulls back from Vicki and 
Steven to reveal familiar walls indented with 
roundels. “It's a TARDIS; says the astonished 
Vicki, "The Monks got a TARDIS” And the credits 
roll leaving the viewer in eager anticipation of 
further revelations in next Saturday's episode. 


п the Doctor, Vicki and Steven investigate 

the activities of a mysterious moni 
significantly, they discover items from the futu 
including a modern wristwatch. Whilst exploring 
the Monk’s monastery, Vicki and Steven discover 
that a sarcophagus is actually a TARDIS, whi 
mean only one thing - the Monk belongs to the 
same, highly advanced race as the Doctor. 

In 2009, it seems that there is now very litle that 


model of the Monks ship, we are left wanting. 

We would have to wait another four years until 
The War Games, before more about the Doctor's 
home and people would be revealed. However, this 
remains an important landmark moment in the 

1 construction of the series mythology. 


can 


we don't know about the Doctor's own people, We've 


18 | 
dd ‘ours must be a very interesting civilisation?" 
Y [ “That's the Doctors response to Maga’ off-hand 
i 
about having a "small number of men, as many as we need", 
killing the rest, and growing her warriors in test tubes, 

What a great line from the Doctor, What understatement. 
How non:judgemental, and how well delivered by Hartnell 
leaning on his cane, all scientific curiosity a-twinkle. You can 
almost see mums around the country facing the Bakelite set, 


ironing their Dacron polyester undergarments into submission, 


thinking “well if the Doctor thinks its ‘interesting’ lets bloody 
try it on this planet 


“Yours must be a 
very interesting 
civilisation...” тнеростов 


And lets face it, if they did whittle it down to as many 
men “as we need" then how many would they need? One 
to read the news, one to turn the streetlamps on, and 
Richard Burton, 

One of the great things about a show like Doctor 
Who is that even though you get lots of standard 
scienice-fiction clichés, like myopic guards, high 
priests in big hats and damsels in undress, you don't 
get the really bad clichés, The really, really bad clichés, 
"The clichés that are оодо bad; that cringing about them 
isa cliché in itself, 

Picture this exchange in a Star Trek episode: A race 
of clone women who have no time for men? Just 
imagine the meal the writers would have made 
of it; the raised eyebrows of Spock, the choked 
guffaws amongst the red-shirted men lined 
ир behirid them. Imagine Kirks bug-eyed 
horror. Imagine him ripping his shirt off 
and trying to ‘cure their civilisation by the 
power of the Frenchie, and very soon you're 
in ‘whatis this Earth thing, love? territory. 


GALAXY FOUR 


lantion of Drahvin society, You know the stuff 


Unfortunately though, more details about the 


Imagine the Drahvins now. Even though these creatures have 
no time for men, do you think Star Treks hair and make-up. 
departments would take that on board for a minute? Imagine 
the big bouffant shapes. The ringlets, The leather hot-pants and 
the tottering high heels. 
What we actually get are a cloned hybrid of Margaret 
‘Thatcher and а Coronation Street barmaid, dressed in what a 
i soccer strip for nuns might look like. What a relief 
Mercifully, Doctor Who never really did the ‘Battle of 
the Sexes in Space Shorthand’ story. Its а kids’ show, 
and hurrah for that. It doesn't have to deal with the. 
infantile ideas that obsess adults. It doesn't need to 
cater for an adults short attention span, an adults 
need to see explosions, violence and sex every 
two minutes; and it doesn't have to cater for their 
juvenile obsession with what is supposed to be 
‘fashionable and ‘now: 
‘Thank God we never got Space Hippies strumming 
on their Space guitars, or ‘metaphor’ aliens 
dressed in fur hats with thick Russian 
accents, or the Doctor bumping into Roy 
Wood and chums after an exhausting 
adventure and grooving along to 
‘Wizzard’ over the closing credits. 
‘Thank heavens that Doctor Who 
isa kids show, And Yah Воо Sucks 
‘And No Returns to those that want 
itto be anything else. 
NEV FOUNTAIN 


JOHN AINSWORTH 


The Doctor, Vicki and 
Steven are captured by a 
group of alien women. Maaga 
explains to the Doctor 

that they are Drahvins, a 
female-dominated race 
who only retain a few of 

the males of their specie 

for procreation = the r 

are killed, 


his story is as 'Doctor-lite as 
B]. you can get. Despite a credit for 
William Hartnell in the closing 


titles, our eponymous hero doesnt appear 


ina single episode. Well, all right, theres 
only one episode. It was devised as a 
trailer for forthcoming epic The Daleks’ 
Master Plan when a previous story, Planet 
«c 


of Giants was pruned by one episode, 
and it was produced by the same team as 
preceeding serial Galaxy Four. 

Wed had episodes without the Doctor 
before - he was absent from two episodes 
of The Keys of Marinus, and that was only 
Story 5, But this is the first time that none. 


Marc Cory, an agent of the Space Security 
Service in a three-man crew who crashed. 


1 on Kembel. 


Like the Doctor, Cory is an imperious 
presence keeping secrets from his fellow 
travellers. Captain Lowery must give Cory 
“full rein’, so its Lowery who follows 


orders and carries out repairs to their ship! 
“licensed to kill Third man 
Garvey has already fallen victim to an 
alien Varga thorn, and Cory shows no 
compunction in shooting him dead. 
n Lowery later falls victim and begs 
the agent to kill him before the poison 
consumes him, Cory does not hesitate, 
‘Throughout, Cory is more fighter 
than thinker. He doesn't listen properly 
dismissing the Captain's 
questions about the Vargas, and 
even doubts his technical competence, He 


says that the presence of Varga plants on 
Kembel proves that the Daleks must be 
nearby - but are the creatures synthetic, 


Vicki or Steven. Our viewpoint characteris universe where Vargas grow natural 


1 their war force during a somewhat careless 


it is vital that defence mechanisms are put into 
operation at once!” wancconv 


loudspeaker announcement in their own 


$ jungle. All he can do is hurriedly record a 


$ viewpoint character, and the story’ last 


{plans for galactic conquest, Story 19, 


Cory encounters the Daleks three times 
in the episode. First they destroy the ship, 
cutting him and Lowery off forever from 
their rendezvous with a rescue freighter. 
Secondly, offscreen, Cory serendipitously 
overhears them describing the assembly of 


Dalek 
When Cory faces them fora third and 
final time, he is cornered helplessly in the 


Onthe planet Kembel, 
Space Security Service 
agent Marc Cory has. 
discovered that the Daleks 
are forging an alliance 


warning message before the Daleks arrive 
and exterminate him. This penultimate 
scene of the whole episode is the moment. 
we most acutely miss the regular cast. Our 

six other space 

vers to overthrow 

їз solar system, With 

is colleagues dead, Cory 


remaining human, is slain before our eyes. 
‘There's no reassurance that the Doctor 
or his friends will ever discover the Daleks’ 
records a message of 
‘warning before he too is. 
killed by the Daleks. 


Episode 86, has been a real Mission to the 
Unknown for the regular viewer. 


of the regular cast appear = no Doctor or: or is Skaro really "the only pla 


sword iiis issassin, Julius. [p (kenneth Williams) 
pauses to howl, “Infamy! Infamy! ... They've all got it 

in for me!” Like most people, I have watched Carry On Cleo 
(1964) at least 729 times, but its majesty remains undimmed 
by repetition. 

‘The Doctor Who equivalent is to be found in The Myth 
‘Makers (1965) ~ which, in my many idle moments, I tend to 
recast as the Great Lost Carry On Film, Landing in the ancient 
world, the Doctor (William Hartnell) is mistaken for the 
God Zeus by Odysseus (Sid James) and the “corrupt, cheap, 
horrible” Greeks laying siege to Troy; companions Steven 
(Jim Dale) and Vicki (Angela Douglas) end up with the effete 
‘Trojans, including louche King Priam (Frankie Howerd), Paris 
(Kenneth Williams), his upper-class twit of a son, and shrieking 
doomsayer Cassandra (Joan Sims). Well, The Myth Makers is 
missing from the BBC archive, you've got to fill in the pictures 
somehow. So many priceless moments: Hartnell’ presumed 
double-take after Achilles (Kenneth 
Connor) informs him that Zeus is known 
to adopt different forms: "To Europa, you 
appeared as a bull... To me, in the guise 
of an old beggar”; Menelaus (Charles. 
Hawtrey) confiding that he was “heartily. 
glad to see the back of” flighty wife Helen 
(do the voice); Odysseus asking ‘Zeus 
for “a tale or two of Aphrodite to which the 
Doctor bristles, “I refuse to enter into any kind 
of vulgar bawdry!” 

And so to Doctor Who's moment of 
“Infamy!” Priam and Paris look out over the 
Plain of ‘Troy, where a giant wooden horse has 
been discovered. (What they don't know is, 
the Greeks are inside, having come up with 
this plot to the Doctors design.) Cassandra 
sees it as a portent of doom: ^... woe to the 
House of Priam, Woe to th 


GOLDEN 
MOMENT 


An enormous wooden 
horse has appeared on 
the Plain of Troy ~ a 


gift to the Trojans from 
the Greeks. Unknown to 
the Trojans, the hor: 
contains a Greek invasion 
force. Prophetess 
Cassandra warns King 
Priam and his son Paris. 
that the horse signifies 


doom for Troy. 


PETER ANGHELIDES 


you're a bit late to say ‘whoa’ to the horse; simpers the effete 
Paris, lapsing into Carry On-style modern idiom 43 years. 
before Phil Cornwell’ Stallholder in ‘The Fires of Pompeii. 
"I've just given instructions to have it brought into the cit 
15 more than just a great рар; it's a cliffhanger, and the 
moment the story turns into something altogether different. 
"The final episode, Horse of Destruction, sees Kenny Williams 


“Youre a bit late to say 


‘whoa to the horse...’ paris 


gore Kenny Connor in revenge for the death of his brother; Sid 
laughing as his men slaughter Frankie and Kenny W, and drag 
Joanie into slavery; Jim Date tottering about, covered in blood. 
Doctor Who's strength, they say, is its flexibility in style, 
but I cant think of another example of a story 
turning so completely about at the three- 
quarter mark. Clearly, they didn't do Толе 

Meetings in 1965! 

So I nominate this not just because. 

its funny enough to give one a stitch, but 

because it signals a stylistic volte face, a 

still-shocking break with convention. 
ALAN BARNES 


onsequences! Did we ever think thered be 
consequences? Amid the simpler landscapes of 1960s 
and 1970s series television, did the possibility even exist 
that Steed would fail to rescue Mrs Peel from dire peril, that 
John wouldn't keep the rest of the Robinson space-farers safe, 
Cr that the Saint’s halo could ever slip? 

Having just passed a second anniversary on air the makers 
of Doctor Who starkly, and without prior warning, abruptly 
delivered into the shows format a notion deeply upsetting to 
its junior audience: that travelling with the Doctor sometimes 
came With a terrible price tag attached and that while he might 
be immortal, those around him were not. 

Year ones youthful companion had been Susan, happily 
married off to farming-wannabe, David. Year two's replacement, 
Vicki, eventually headed off to rebuild Trojan civilisation with. 
an equally young beau, Prince Troilus. Enter, then, year threes 
Katarina, the capable, if somewhat naive, handmaiden of 


“No, not that button! 


Katarina! Katarina!” 
STEVEN TAYLOR 


soothsayer Cassandra, Shed already earned her spurs in 

the Doctor’ eyes by helping Steven aboard the TARDIS 

after his wounding encounter with a Greek soldier 

atthe end of The Myth Makers. Indeed, by trusting 

Bret Ууоп$ assertions that his medicines were safe, 

Katarina went on to restore Steven to full health at 

the beginning of the following story, The Daleks’ 

Master Plan; Her credentials were assured and we 

Were starting to twig how the show's format for new. 

companions worked... 
In contrast (o the enigmatic but sometimes 

petulant Susan, or the enthusiastically positive Vicki, 


N 


Pursued through the corridors of an 


THE DALEKs’ MAST 


i Katarinas charm lay in her wide-eyed simplicity, Here was the 


1 every bit a god: as wise perhaps as the Great Horse of Asia, 


comforting prospect of a companion guaranteed to ensure 
complex elements of plotting were demystified for a generation 
of behind-the-sofa watchers, To her, as to us, the Doctor was. 


though considerably more compact and communicative. 

Five weeks into Katarina’ run, everything seemed to be going 
swimmingly. Steven was back in the fray, the Daleks secret 
weapon was disabled, and our trio of adventurers were en route 
to warn the peoples of Earth. 

"Then came the fourth episodes brutal encounter in an airlock 
= Katarina, а savage convict, a hostage crisis, and a threat to the 
Doctors plan to safeguard the future. 

Katarinas resolution to this crisis, expelling herself and the 
murderous Kirksen out into the cold vacuum of space, was as 
unexpectedly sudden as it was shocking. A single 
act of self-sacrifice to ensure her Doctor, her 
god, would stand a chance of confronting and 

vanquishing the powers of darkness. 
Cassandra had predicted she would die, 
but this was 1960s television, and a family 
show as well. Regular heroes didn't die, 
did they? 
Only as those stow-motion, 
montaged shots of Katarinas lifeless 
body swam into view, drifting 
fürther away into space, did a 
hollow feeling in the stomach 
give rise to knowledge that here 
was something new for Doctor 
Who viewers to appreciate, 
Mt might well be the ride 
ofa lifetime, but now we 
knew there could 
be consequences... 
JEREMY BENTHAM 


Taking off fromthe 
prison planet Desperus in 
a stolen Spar spacecraft, 
Katarina is taken hostage 
in the aitlock by the convict 


Kirksen, Unwilling to 


allow the Doctor to agree. 


to Kirksen's demands 
Katarina opens the airlock 
door, and she and her 

captor are sucked into the 


vacuum of space. 


1 reason for it: an attempt to give us some idea of what 
} that journey through space in tiny pieces feels like. 
$ How cool is it for an otherwise pretty ordinary space 


experimental station on Earth, the Doctor 
and Steven are finally cornered in a chamber 
by Space Security agent Sara Kingdom. At 
that precise moment, all three are caught in a 
teleportation experiment and are transported 
through space to the planet Mira, 


Master Plan, our heroes, fleeing Sara “Aim for 

the head!" Kingdom, nip into a mysterious 
room containing an inexpensive set and some white 
mice. “Perhaps it is some kind of experiment?” 
muses the Doctor. It is. Its a cellular disseminator 
= a cousin of Wonkavision — and it disseminates 
the Doctor Steven, and Sara off to the unknown 
planet Mira. 

‘This groovy trip gives the show a chance, just. 
for a minute, lo go completely ape. "There follows a 
series of effects which are at the director's discretio: 
says Terry Nation’ script. “They materialise and 
 dematerialise... in slow motion. They are clearly in 
pain; but can make no noise? Our heroes roll their 


{ n Counter Plot, episode five of The Daleks’ 


strange planet, in a 


strange galaxy...” 
RHYNMAL 


heads as their faces are washed out with light. The 
next thing you know, Sarah and Steven are dreamily 
bouncing up and down on unseen trampolines, then 
screaming silently, superimposed with images of 
space and the mice in their machine, 

"The show’ first effort at psychedelia, 
future sequences like the journey betwe 
dimensions in Inferno, the dream fight in The Three 
Doctors, and even the Doctors crawl through a 
technicolour dimensional tunnel in The Greatest 
how in the Galaxy. (Mira itself continues in this 
altered state, with smoke rising from the ground, 
Sara fighting in her sleep, and the Doctor whacking 
an invisible monster with his walking stick as 
though fending off an hallucination.) 

Its hard not to smile at the sudden veer into 
experimental film, but theres a solid science-fiction 


presages 


opera to try and convey that? Stanley Kubrick’ 2001 
team called to find out how it was done, Seriously. 
Plus! The Daleks exterminate the mice, in case 
they're hostile, "Oh dear? sighs one of the scientists, 
"perhaps we should send some more mice?" 


KATE ORMAN. 


“Perhaps I should go home? Back to my own 
planet? But I can't..." тнеростов 


БЕШИН his is a unique moment in Doctor Who, where the 
J) format collspses and suddenly theresa giddy feeling 
that anything could happen. Steven, the lead in the 
Very 500 story which has just come to an end, decries all 
the Doctor stands for and walks out on him. The Doctor 
sits down and gently sums up what we've seen of his travels 
so far; and the people hes travelled with, Its bleak, but he 
as time (o invent the continuity-related in-joke by 
Chesterton's name wrong. He even wonders about going 
back home, But he says he can't. And that doesnt sound like 


something whimsical, but something very painful to him, 


23 THE ARK 


| v 
GOLDENMOMENT )| 


On the giant Ark spacecraft, the Doctor, 
Steven and Dodo have brought the common 
cold with them = a virus that proves deadly to 
irvivors of mankind. The Earth is near 
struction and the Ark inhabitants may also 
perish as a direct result of TARDIS crew's arrival. 


it cries the Doctor, And well he might. 
Usually careful never to meddle in 
history, he’s brought Dodo and her cold virus 
into the rarefied atmosphere of a giant space Ark 
carrying the last survivors of doomed planet 
th on a 700-year voyage to а new home. And 
that virus is making short work of these rather 
flimsy last humans and their beady-eyed servitors, 
the Monoids, since they have no resistance (to 
anything at all, from the look of them). 
Shouty deputy Zentos places the time travellers 
in custody and vows that they will be made to pay 
As the Doctor, Steven and Dodo are taken away, 


© 


“ | (з ай our fault and I should've foreseen 


joctor Who Magazine 


: pointless leaving...” — 
i ZENTOS | 


: in which case, it was 


young, timid Mellium wonders what will become 
of her feverish father, formerly commander of the 
Ark. "He may well die? replies Zentos, a cheery 

soul, "But then again, so might all of us. In which 


case, it was pointless leaving. 
Its not the threat to the Doctor and his friends 

that makes this a potent moment, and certainly not 

the threat to the pompous Guardians. Its the way 


we cut to the Ark’s long-range scanner with its view : 


of the Earth (transmitted, presumably, by Platform 
Опе?), alone in the vastness of space, We know 
that very soon now it will plunge into the sun and 
burn up - there is no way back, no second chance 


to take any final survivors to safety, nothing the 


Its a moment of silence that must have had the audience 
at home wondering if the series was about to end. Its also the 
first time that the show had paused to think about itself. It 
1 feels like a sudden end to adolescence, The Doctor might be 
about to wander off into the night, alone. End credits, And 
then, wonderfully, a young girl blunders into the TARDIS, 
and the format starts up again, It was only fooling us that 
ting itwas dead. And we know immediately how heartwarming 
i this must be for an old man whos never before shown us 
how deeply he cares for those around him. Sheer magic. 


The Doctor and Steven 
leave Anne Chaplet to 

her fate at the hands of 
the mob in sixteenth- 
century France, Steven is 
disgusted by the Doctor's 
apparent lack of concern 
at Anne's almost certain 
death and leaves the. 
TARDIS. A sad Doctor 
reflects on his travels and 
the companior 
shared them with him. 


who have 


PAUL CORNELL. 


Doctor can do to save the planet. If these humans 


1 die, then it’s Game Over - having faced so many 


alien foes over the millennia, the people of earth 
will be finally wiped out by one of their ancient 


1 ancestors and her pesky germs. 


Its the most intelligent and ironic dilemma 


1 presented by the series to this point. And that 
shot of the Earth as it sweeps slowly clockwise 


out of frame to leave only blankness behind on 
the scanner is both effective and unsettling — 
particularly as the bleak image doesn't fade to black 


$ as was typical of the time, but stays on show right 


to the end; almost as if the final credits are rol 
on the Ark’s television, too. 


в 


STEPHEN COLE 


| © (OLDEN MOMENT 


Trappedin the surreal world of the Toymaker, 
the Doctor and his companions are forced to play 

a series of games to win their freedom. Steven 

and Dodo face a succession of bizarre opponents, 


including three expresionless ballerinas. 


the door handle, And best of all, at the Fighting 
Robot set just pecking out from under the bed. Kids , 
2 like to be challenged, they like to be a litle bit scared 
of the familiar and so this amalgamated Brian Hayles 
and Gerry Davis script exploited that so perfectly. 
In the Toymaker, they created a man with a voi 
that sounded like the man who sold you toys in the 
local shop and the clothes of a madman of the type 
Mother always told you to cross the street to avoid. 
And the Toymaker had at his disposal a frightening 
array of magical miscreants - the 


oys. Ifyou want to scare kids, best 
| thing you can do is show them how their 

favourite dolls, teddy bears, wooden 
soldiers and board games can turn on them and 
kill them. Ironically, what seemed like a good idea 
in 1966 probably wouldn't get past the nanny state 
we have in 2009 ~ the concern raised about 19715 
Terror of the Autons, where a troll-doll came to 
life and murdered people, probably kick-started 
a whole generation of kids-must-be-wrapped-in- 
cotton-wool-and-not-allowed-to-imagine parental 
guidance books. 

But in 1966, to a post-war generation of 
children brought up on Billy Bunter, Whack- 
O, Just William and Malory Towers, The 
Celestial Toymaker was the perfect antidote 
to that middle-class, slightly twee, алой 
1950s British obsession with toyboxes and 
dressing up games. For here was an adventure 
which meant that the six-year-olds being tucked 


to Lo 
women, is a very potent image for young kids. The 
idea that these identical painted ladies in leotards 
would advance threateningly on the Doctors 
unflinching, non-reacting, with an utter lack of body 
language was a truly terrifying image. 


Depersonalisation of humans, especially 


ends, 


“Dolls... come out!” steven tavtor 


clowns, the soldiers, the King and Queen 
of Hearts, a pompous schoolboy, the giant 
robot and, best of all, those scary Dancing 
Dolls with their identical faces and clothes 


These days, The faymaker is chiefly 
remembered as a slightly weird, rather oddball 
adventure into the surreal, But actually, i's not that 
surreal, It's a straightforward nightmare that like the 
can be 


up in bed 30 minutes after each episode 
went out couldn't help but stare slightly 
askew at that deck of cards on the 

table. Or that clown doll hung on 


here was a period in the 1980s when received wisdom. 

i оп Doctor Who's rich legacy almost persuaded me 

that Doctor Who was a drama series and only a drama 
series, and that any other notions should be referred to the 
wrong-of-thinking police. Then I got to see The Gunfighters 
and realised that Doctor Who was more than just a drama 
series. It could be anything. 

‘The Doctor's sojourn in Tombstone, Arizona at the time of 
the infamous gunfight of 1881 offered a very black comedy, 
bonded together by musical interludes that also bled into the 
plot itself This rich blend reaches its most potent at the climax 
of the début instalment, A Holiday for the Doctor. The title itself 
is a pun referring to that classic comical situation - mistaken 
identity. as some local heavies are led to believe that the 
white-haired visitor new in town is none other than legendary 
dentist-cum- gunslinger, Doc Holliday. 

The set up is hilarious, deadly and brilliantly contrived. Seth 
Harper has already mistaken the Doctor for Holliday when 
visiting the latter's surgery, and the Doctor has unwittingly 
vd his invitation from "the boys" — ie the vengeful 


that Terence Donovan would (probably 

quite coincidentally) swipe years 
later for his promo video for 

Robert Palmer's Addicted 


by the kids. 


i Clanton brothers - to “buy him a drink" at the saloon. The 


real Holliday is only too happy to encourage this confusion, 


1. loaning the time traveller his best guns with his name on 


them. Oblivious to becoming a decoy, the poor Doctor - with 


£ handkerchief still clamped to jaw following Holliday’s crude 


extraction of his painful tooth = is propelled out onto the main 
street, He ambles off with firearm wavering in hand to accept 
the glass of milk he believes his new friend has waiting for him 


$ ава mark of “western hospitality". 


Meanwhile, Steven's desire to play at being a cowboy and the 
cover adopted by himself and Dodo as travelling players at the 
local hotel has landed him in deep trouble. The Clantons know 
that the pair are associates of “the Doc” and want to keep an eye 
on them as they lie in wait for Holliday, whom Harper assures 
them will be along shortly, At gunpoint, the Clantons force the 
duo to perform The Ballad of the Last Chance Saloon with Dodo 
at the ivories and Steven singing the clichéd stanzas through 
gritted teeth, “When Holliday comes through there, blast him!" 
snarls the eldest Clanton as his brothers take up position by the 
saloon doors, The jolly piano music counterpoints with the six- 


.. and your one consolation is the Last Chance 


Saloon...” 


shooter aimed at the warbling Steven and the Doctor moseying 
unwittingly up the main street to his doom... 

Its bliss. Only the viewer is in the privileged position of 
understanding the whole situation, milked for comic timing by 
William Hartnell, Peter Purves and the rest of the cast. Then the 
incongruous keyboard melody tinkles to a conclusion as the 
caption Next Episode: Don't Shoot the Pianist fades to blackness. 

Ws got rhythm. Its got danger. Its got laughter. Who could 
ask for anything more? 


STEVEN TAYLOR 


ANDREW PIXLEY 


$ very best that Doctor Who ever has to offer, 
seen on one level by adults and quite a different one 


GARY RUSSELL. 


GOLDEN 
MOMENT 


In Tombstone, 
Arizona in 1881, the 
Doctor has bee 
taken for notorious 
ger Doc Holliday. 
Intent on avenging their 
brother who urdered 
by Holliday, the Clanton 
brothers lay in wait for the 
unsuspecting Doctor at 
the Last Chance Saloon. 


200 Golden Moments © 


his life force drained out of 

Ider, Jano, the Doctor is close to death. 
Steven and Dodo arrive to rescue him, but the 
three are trapped in a corridor as it fills with toxic 


gas pushing the Doctor near to death; 


A riter lan Stuart Black didn't really 
‘get’ Doctor Who, but he knew how 
ШЇ WW toconstruct a thriller, The Savages is 


an overlooked and underrated four-parter, but it 
deserves recognition for one thing if no other: it 


solves the problem of what to do with the traditionally £ 


redundant Episode 3 in truly dramatic style. 
"The story so far: the Doctor has been subjected 
to the Elders’ ‘energy transfer process, trapped 
under а machine that will sap the life from him. 
In a cave outside the city, the Savage Chal warns 
Steven and Dodo, "When you do find him he will 
not be as you remember, They leave us afterwards 
only a hollow shell of ourselves...” 
Steven and Dodo break into the city, looking for 
the laboratory where the Doctor is held captive. 


‘They are unaware that an Elder, Jano, has already 
absorbed the Doctor’ life force, and that he is 
watching their progress on a monitor, When the 
frail and dishevelled Doctor staggers towards 
Steven and Dodo he resembles a hollow shell of a 
man, just as Chal predicted. Unable to muster the 
energy to reach the end of the corridor he is too 
ble to walk through the door that Steven and 
Dodo struggle to keep open. The door eventually 


“I can’t hold on much longer!” vovocuaper 


closes and poisonous gas fills the corridor, trapping 
the three travellers inside a toxic prison. The 
Doctor is oblivious to the increasing danger, while 
Steven and Dodo are unaware that his ordeal has 
been so debilitating, As the credits roll the situation 
seems desperate, Steven and Dodo's plight made all 
the more hopeless by the fact that the Doctor they 
have struggled to save is clinging to life. 

Episode 3 largely exists for this moment, and 
has built towards it from its opening seconds. The 


$ script’ grim warnings add to the tension, and 


i director Christopher Barry imbues the action 


with a pace that distinguishes this story from so 
many others that feature cave-bound rebels and 
featureless corridors, The pay-off is no let-down 
either: in Episode 4 the audience is rewarded with 
an ingenious resolution, the clues to which were 
there all along 
Тап Stuart Black may not have ‘got’ Doctor 

Who, but his ability to engineer a nerve-wracking 
cliffhanger was second to none. 

MARCUS HEARN 


СЛ) THE WAR MACHINES | 


Jost until the Doctor, without a second's hesitation, steps 
imperiously into the path of the terrifying computerised 
juggernaut, clutching his lapels, facing down the terrifying 


ш he Doctor with the help of both his new friend 
| Ben Jackson and the military, is investigating the 
warehouse where supercomputer WOTAN is 


Investigating a 
warehouse where 


constructing an army of unstoppable robotic war machines, 
Аз one of these tank-like machines rampages through, 


the warehouse, 
felling soldiers in 
its path, the army У 
fas no choice but to | 
Tetreat All looks 


E нь Magazine 


robot, The camera closes in on the Doctor's unmoving hypnotised workers 
features as he is caught in the glare of the war machines 
gaze and then the credits roll... 

‘This is a classic Doctor Who cliffhanger, and the 
mystifying thing about this beautiful moment is that it is so 
rarely included in those compilation clips that seek to sum. 
$ up the essence of the series. And yet it looks and feels so 
1 evocative, and so perfectly Doctor Who, Its that moment that 
‘comes in every story where the situation is 

hopeless and all is lost - the might of the 

army with all its firepower has failed and 
only the Doctor can possibly save us now 
with guile, courage and a firmly gripped lapel. 


“We can't let that thing 


loose over London!” 
SIR CHARLES SUMMER 


are constructing a war 
machine for WOTAN, 
the Doctor, Sir Char 
Summer and a battalion 
of soldiers face the robot 


head-on. Unable to stop 
the machine, the soldiers 
retreat, but the Doctor 


ard to. 


bravely steps for 
confrontit alone. 


Separated by 41 years of changes in 
production techniques and storytelling, this 
dynamic shot of the First Doctor serves exactly. 
the same function as the Tenth Doctor 

striding towards camera, chaos surrounding 
him, in Voyage of the Damned, It’s the 
iconic hero shot, the Doctor standing 
bravely between the world and the 
monsters, keeping us all safe, 

And really, isn't that what Doctor Who 
is all about? 
MARK WRIGHT 


mt the tail end of the First Doctors era things were 

A picking up: The Smugglers was a colourful romp 
ЧА set in seventeenth-century Cornwall, offering 

cutthroat pirates, reams of ripe dialogue and acres 

of location filming in Daphne du Maurier country. 

(А story filmed where its actually set - even in twenty- 

first-century Doctor Who thats rare!) Best ofall, we 

had two gorgeous, vivacious new companions, Ben and 

Polly (Michael Craze and Anneke Wills), and William 

Hartnell in perhaps his last great, sparkling performance. 

A significant scene comes partway through Episode 3, 


‘Tm afraid, my boy, we 


1 the old church crypt, "Yeah, but you don't know where it 
leads to," says Ben. “Smack down to where the TARDIS is!” 
All they need to do is follow the passage down to the beach 
= "And we're away, mate!" exclaims the chirpy cockney sailor. 

But the Doctor pauses for thought and refuses to budge. 
“I know its really difficult for both of you to understand, 
but I'm under moral obligation... Its this village. I feel that 1 
might be responsible for its destruction, and therefore I must 
at least try and avoid this danger” 

Ben points out that they “wouldn't Eve iae 
Pike's mob” But the Doctor has already charmed the pirate 
captain, plus he has an ace up his sleeve ~ a clue to the 
whereabouts of the hidden treasure, He might be able to 

prevent the pirates from ransacking the 
village and at least delay them until 


Having escaped 
pirates and smugglers 
in seventeenth-century 
Cornwall, the Doctor, 
Ben and Polly are 
reunited, De: 

urging of his со 

the Doctor declin 
retur to the TARDIS 
as he feels obliged to. 
remain and help the 
endangered villagers, 


can't leave at 


the moment.” 
THE DOCTOR 


when the trio are reunited 
in the stables at the 
village inn, Ben and 
Polly are keen to 
return to the safety 
of the TARDIS and 
they tell the Doctor 
they've discovered 
à secret passage in 


The Cybermen have been defeated, but all 
is not well with the Doctor, Stumbling back to the 
TARDIS, the Doctor activates the ship's control: 
and collapses to the floor. Ben and Polly look on 
in amazement as the Doctor transforms into a 


completely different man. 
| anticipating the Eleventh Doctor. 

We know who he is, and the announcement 
made headline news, Press articles show mugshots 
of his ten predecessors, with brief descriptions of 
the kinds of Doctor they were. Today, it’s hard to 
imagine how startling, original, and brilliant 
that first transformation truly was more than. 

40 years ago. 

"The Doctor seems his usual robust self in the 
first half ofthe story. He tells Polly hes “like toast’, 
traversing the snowy icecap in his cloak. He snaps 
sarcastically at the noisy American sergeant: “Why 
dort you speak up, I'm deat!" Pensive close-ups 
make him a quiet participant throughout the first 
two episodes, slap bang in the "hotseat He knows 
how the mysterious new planet will look, presenting 
his prediction to scientist Barclay on a scrap of paper 
as though he was Derren Brown. He predicts the 
"visitors; and bravely confronts both General Cutler 
and the Cybermen. 


% so easy to take for granted these days. 


$ old body of mine is wearing a bit thin’ 


į face reveal his struggle with the TARDIS 


But an exhausted Doctor is absent throughout 
the third episode. When Polly asks after his health 
hes not sure whether its an outside influence or “this 
m this 
point, he remains a passive presence, and is finally 
incarcerated with Polly in the Cybermen’s spaceship. 
By the time Ben arrives to report the Cyber-invasion 
is all over, the Doctor is weak and disoriented. 
“Ts all over, that's what you said,” he tells Ben. 

“is far from being all over? The Doctor looms 
towards the camera ~ towards us! Ben hands him the 
cloak in which hed appeared so strong in Episode 1: 

"Don't want you catching your death of cold!" 


“It’s far from being all 


The Doctor struggles across the snow, 
back to the TARDIS, and the doors close 
on Ben and Polly. For a terrible moment 
we think that he might abandon them in 
the snow, before he finally lets them in. 
Disorienting close-ups of the Doctor's 


controls. He falls to the floor. We see 
an enormous close-up of the Doctors 
stricken face. His features glow bright, brighter... so 
bright that they almost disappear. But before they do, 
the glow fades, and he is revealed to be a completely 
new man. A stranger! 


the Revenue men arrive. Ever 
reasonable, Ben and Polly agree 
to help him. 

It’s a small moment but, near 
the end of his days, as he 
takes this moral stance, 


we can appreciate 
how far the First 
Doctor has departed 
from the amoral, 
wilful swine we. 
met in 1963. 
PATRICK 
MULKERN 


‘The change from Hartnell to Troughton today 
looks like a simple enough visual effect, For its 
ime, it was an innovation. Vision mixer Shirley 
Coward discovered that a malfunctioning mixing 
desk produced the image flare that created the 
transformation. The noise of the TARDIS engines 
reminds us of Hartnells first episode, where that 


over...” tHe pocron 


first extended dematerialisation 
accompanied a mix between the 
Doctor's face and the opening title 
sequence - another distinctive 
effect using unexpected results 
from early 1960s camera 
technology. 

‘The Hartnell/Troughton 
change is an astonishing moment. 
i Not yet called a regeneration, it was nevertheless a 
reiteration of both the programmes potential and the 
mystery at the heart of the series: Doctor Who? 
PETER ANGHELIDES 


200 Golden Moments 


( гг Doctor Who Magazine 


THE 


SECOND 
DOCTOR 


Stories 30-50 


Na 


he pioneering spirit of 
Doctor Who's first decade 
continues with the arrival of 
the Second Doctor, whose 
эш... adventures are sometimes 
darker and creepier than his predecessor's, 
aiid sometimes weirder and funnier — but, 


|. 
NN 


T in Ways all their own, every bit as magical. 


‘The format is stretching in new directions, 
as historical encounters and exotic planets 


begin to take a back seat in favour of futuristic: 


Space-bases and trips to contemporary 


imprisoned him for centuries. A collector 

of curiosities, savagely struck down by his 
museums prize exhibit. Ben sold into slavery 
and forced to walk the plank, and Jamie 
transformed into a cardboard cut-out with a 


| jigsaw face. The Doctors double hijacking the 


TARDIS, and a speeding aeroplanes wings 
folding away as it metamorphoses into an 
alien spaceship. A creeping barrage on the 
Western Front, and a charging unicorn in 

a world of dreams. An army of Cybermen 
marching across the lunar surface, and a civil 


4 Гат not a student of human nature. 
]. Iam a professor of a far wider academy, 
| of which human nature is merely a part.” 


(The Evil of the Daleks) 


London; Ihe Second Doctor has new terrors: war unleashed beneath the steely glare of 
to face, and new friends to help him face them, : the Emperor Dalek. 
And the moments of awe just keep on : "Those are just some of the amazing 
coming. A human colony sleepwalking into : moments that didn't make it into our 
P disaster as an army of Daleks rolls offa secret .: final selection. To find out which ones did, 
production line. A reptilian warrior, flexing Ё read оп... 


his muscles beneath the melting ice thathas.: PHILIP MacDONALD 


200 Golden Moments (әз) 


M) THE POWER OF ' 


Г \ nd for an example on how 
ALA, it could have been handled, 
JT you've got the Dalek movies. 
‘There's a new actor playing the 
Doctor - and my God, it's Peter 
Cushing, whos brilliant! - but his. 
performance is compromised because 
hes required to do a William Hartnell 
impersonation, all the same tics of 
everyone's favourite dotty old granddad 
travelling about in time and space. You 
can imagine that when the television 
series took the enormous gamble of 
recasting its lead actor, they might 
have done everything they could to 
have reassured the audience that they 


NEL 
HEDA 
TE x 


«Гуе been renewed, have I? Thats 
‘it, Гуе been renewed...” тнеростоп 


were watching the same character, 
Another Cushing-like performance, 
offering us Hartnell 
So, extraordinari 
exact opposite, 
Patrick Troughtons newly 
regenerated Doctor (not that we even 
had the comfort of such words as 
‘regenerated!’ back then) is dangerous 
and unnerving. In an instant he moves 
from being a man crumpled on the 


2 little crumb of explanation as to what's 


$ hes utterly alienating, and utterly alien. 


teks 


floor holding his head in pain, to an 
cerie madman who'll chuckle to himself 
as he gets to his feet. He refuses to 
explain to Ben and Polly who he is, 
referring to the Doctor always in the 
third person. As Ben approaches him, 
he seems to become threatening, taking 
a dagger out from his pocket - only 
to study it genially as a relic from his 
Crusading adventure. He offers some 


going on, that its change and renewal 
- only to parrot it back at Polly as if it 
were her idea when she asks about it. 

Hes funny, this new Doctor - he plays 
the recorder, he dances, he teases. But 


When Polly bravely asks the Doctor 
what will become of her and Ben - and 
by doing so, is really asking on our 

behalf as the viewing public = it's telling 


» 


that he doesn't reply. Doctor Who is 
moving into uncharted territory, And 
its doing so without pretence, without 
trying to persuade the audience to 
come along for the ride, assure them 
its going to be all right. It meets its first 
and greatest crisis head on, without 
apology, and does it so confidently that 
it grants the series a way of continuing 
for another 43 years and counting. 
ROBERT SHEARMAN 


The Doctor has 
transformed into а 
completely different 
person. But is he really the 


ѕатетпап on the inside? 
The Doctor's companions 
fear that the TARDIS 


may have been infiltrated 


The HIGHLANDERS 


| а ans have every right to gnash their teeth that none of 
жш the earliest Patrick Troughton episodes exist in the 
Ё archives, So many priceless, fleeting, madcap moments 
where he was fleshing out his Doctor are lost, probably forever. 
Yet thanks to the soundtracks and telesnaps, we can at least get 
а glimmer of those junked productions and performances. 
"Troughtonis Doctor is at his most impish here, the actor 
revelling in a chance to camp it up in what would turn out to 
be his only wholly historical story. He cavorts in a tam 
oshanter (“I would like a hat like this!"), disguises himself as a 
washerwoman and a Redcoat and, in my favourite sequence, 
poses as а German doctor. In Episode 1, he introduces himself 
as Doctor von Wer. “Doctor who?” asks a sergeant. “That's what 
1 said” he replies. Its one of several plays on the programme 
title during Gerry Davis’ time as story editor. 


“You suffer from 
headaches...?” tHevocror 


In Episode 2, ‘Doctor von Wer’ plans a clever ruse to 
escape jail in Inverness, Maintaining a thick German a 
he demands an audience with Grey, the bent solicitor whos 
profiting from selling prisoners into slavery in the West Indies. 
Grey is impressed when, with a flourish, the Doctor produces 
the personal standard of Bonnie Prince Charlie - Public Enemy 
No 1. But the Doctor throws the cloth over the lawman’s head 
and seizes his pistol. He ties Grey up, makes him say “ahh” then 
stuffs a gag into his gaping chops, 

There's a knock at the door, so the Doctor bundles 
Grey into a cupboard. “Would you mind just waiting 


in here? Another patient, you understand 
Grey's obsequious clerk Perkins comes in. “Oh, great 
heavens, man! Your eyes!" cries the Doctor. He gets Perkins to 
lie back while he examines his eyes with a magnifying glass. 
nt, “You suffer from headaches?” 
No; says Perkins. 
“The Doctor bangs his head on the table - twice. He does now. 
The Doctor persuades Perkins to sit still and rest his eyes for 
È at least an hour. Grey starts banging on the wall but his clerk, 
now blindfolded, is completely in thrall to the German doctor. 
“One hour, remember?” Perkins settles to enjoy his nap, while the 
Doctor creeps backwards out of the room, blowing him a kiss. 
Its hilarious and - we can at least imagine — expertly played. 
PATRICK MULKERN 


Inabidtoescape 

from jail, the Doctor. 
/masquerades as Doctor 
von Wer and is granted an 


audience with the greedy 


Solicitor Grey. Turning the 
tables on Grey, the Doctor 
holds him at gunpoint, 
‘gags him and locks him in. 
а cupboard! 


e THE UNDERWATER MENACE 


Havingjust joined the TARDIS crew, Jamie 

experiences his first journey through time and space with 
the Doctor, Ben and Polly. As the ship lands, Jamie wonders. 
ifjoining the Doctor was the right decision after all 


here are so many bizarre and over-the-top 
| moments in this campest of Doctor Who 

stories, but my favourite scene is the fairly 

straight but crucial one right at the start, where we 


see Jamie adjusting to the marvels of the TARDI! 
having just stepped aboard for the first time, 


‘The episode starts with a close-up of the Doctor's 
iconic ‘stovepipe’ hat on a pedestal. The Ship lifts off 
and we see Jamie in his full Highlander gear taking 
in his surroundings. Ben and Polly, also in period 
togs, tell the newcomer they never have a clue 
where or when they're going next. 

“Nae man can tether time nor tid 
Doctor, quoting Robert Burns, before reali: 
poet wasn't born until after Jamie’ time. 

As the TARDIS comes in to land, Jamie is 
perturbed. Ben tries to reassure him: “I get a sort of 
queer feeling” 

‘Then there's a close-up of each character in turn 
and, via voiceovers, we get to hear their private 
thoughts. 

Polly: "Please let it be Chelsea, 19667 

Ben: “I hope it's the Daleks ~ I don't think.” 

The Doctor: 

Jamie: "What have I come upon?" 

The youngsters can't wait to go outside to see 
where they are. The Doctor opens the doors then 


e? says the 
ng the 


rehistoric monsters!" 


RE N | 


irector Morris Barry privately considered that The 
D Moonbase was in fact better than its revered follow- 

up, The Tomb of the Cybermen. А tooled-up retread 
Of The Tenth Planet, The Moonbase is the story that gave us 
the classic design of Cyberman and the Doctor's evocative 


warning that “There are some corners of the universe which 
have bred the most terrible things... They must be fought” 


СЭ) THE MOONBASE 


i of the ‘base under 


“What have I come upon?” JAMIE McCRIMMON 


Jamie, 
X Doctor, formed one of the all-time great, if short- 
lived, TARDIS teams - and certainly one of the 
\ most eye-catching, Patrick Troughton was always 
fascinatingly expressive, sometimes described 
unflatteringly in the press as ‘hatchet-faced; whereas 
the other three were as cute as buttons. 


ngside Ben, Polly and the Second 


shouts, “Wait!” They all freeze in their tracks = until 
he grins and adds, He jams on his daft 
hat and follows them out, chuckling. 

And with a nutty professor, camp priests, tight 
wetsuits and Atlantean "fish people” just around 
the corner, who wouldn't chuckle? 

PATRICK MULKERN 


‘The greatest moment 
in The Moonbase, 
however, is the 
scene that subverts 
all our expectations 


Hobson tells the Doctor 
that his men have searched 
the entire base and have 
siege routine to chilling effect. In Episode 2, Moonbase chief 
Hobson still suspects the Doctor and his friends of being 
responsible for the malfunctioning Gravitron and the missing MB 
members of his crew, Later in the episode Polly puts the kettle ДАДА 
on and inadvertently solves the mystery of the plague - it 
turns out the Cybermen have poisoned the sugar. Hobson 
remains cynical: "My men have searched every inch of the 
base, There’ no space to hide a cat, let alone a Cyberman? 

At which point the Doctor lowers the tone of his voice 
1o a hoarse whisper and adopts an anxious expression. 
“Did your men search in here?” 


“Theres nowhere in here 
they could hide. " А HOBSON 


A Cyberman has been hiding in the medical bay all 
along, betrayed only by a pair of silver boots protruding 
from the end of a plastic sheet. Aware that it has finally been 
discovered, the Cyberman whips the sheet away and springs 
to its feet, The Doctor and his friends shrink away in terror 
as the Cyberman advances on them. 

‘There is а magnetic quality to the Doctor's grim 
realisation that the Cybermen have outwitted them, and 
Mortis Barry amplifies the discovery with a rousing reprise 
of Martin Slavins incidental music. But the scene belongs to 
Patrick Troughton, an alchemist who turns the pulp sci-fi of 
Kit Pedler’ script into television gold. 


found no sign of Cybermen. 
But Hobson's men did not 
rch the medical bay, and 


throws back a sheet and 
springs from one of the. 
beds, gun at the ready. 


MARCUS HEARN 


“ТУ THE МАСРА TERROR 


The Doctor allows one of the colony's 
machines to clean up his clothes, shine his shoes 
and comb his hair, Not happy with his spruced-up 
appearance, the Doctor uses another machine to 
return himself to his usual dishevelled state, 


life, it is to take nothing for granted and ask 
questions. So, while on holiday at a space 
age Butlins-cum-work colony, the Doctor is 


| f Doctor Who teaches us to do anything їп 


characteristically suspicious, True to form, while 
his companions enjoy some deserved pampering 


“Who wants to see their face in a 
pair of suede shoes?” tevocror 


Ita silly scene, but one making a serious point. 
And Patrick Troughton does it beautifully, always 
playing the fool, yet never seeming foolish. We 
see the Doctor displaying so many of his enduring 
characteristics: The disdain for authority; the 
canny way he plays dumb while keenly sizing up a 
situation; and most of all, one of 
the greatest fundamental 
strengths of Doctor 

Who - an ability to 

use frivolity and a 

lightness of touch 

to ask big, serious 
questions about the 
world around us. 
STUART MANNING 


and leisure, the Doctor stands apart, indignantly 
refusing the creature comforts on offer, and being 
amusingly disagreeable along the way. 

tually coerced into stepping into а 
‘clothes reviver, the prote: 


ig Doctor emerges 
sharply pressed and styled, and he isn't very 
happy. "Who wants to see their face in a pair 
of suede shoes?” he huffs = as pithy a dismissal 
of neat conformity as you're ever likely to hear. 
And, clearly deciding that a respectable fagade 
simply ism for him, he gleefully heads for the 
conveniently placed 'rough-and-tumble 
machine, soon emerging his familiar 
rumpled self. 


I before they threw him on trial, changed him into 
J Ton Pertwee and exiled him to late twentieth-century 

Earth, the Doctor had already clocked up a small number 
of striking contemporary Earth-based adventures with an 
intriguing mix of everyday realism and full-on 60s grooviness. 
‘The Faceless Ones was the programmes second fully-fledged 
modern day Earth story. 1966's The War Machines had already 
roved through the streets of Swinging London, The script had 
likened the appearance of outgoing Doctor William Hartnell 
to DJ Jimmy Savile, and everything was ‘fab’ and ‘happening: 
But when it came to the interiors of the story's main location, 
the Post Office Tower, it was back to Riverside Studios and 
painted London skylines. For the Gatwick Airport-set ‘The 
Faceless Ones, Gatwick was Gatwick, or at least it was for 


| à efore the Time Lords finally caught up with him, 


the standout sequence of its surviving episodes, in which 
imeleon Tours Pilots Spencer and Captain Blade help a 
figure swathed in heavy clothing through the airport terminal 
buildings to the Medical Centre, Spencer and Blade are 
Chameleons, a mutated race of faceless aliens who have stolen 
human identities, and so is the swathed figure who, with 
upturned collar and cap obscuring his face, is struggling to 
walk and clearly ill. 

‘The Faceless Ones is director Gerry Mills only Doctor 
Who work. For the last 14 years, Mill has been entertaining 
Sunday audiences with nostalgic cosy cop drama Heartbeat. 
Here though, he is ambitious, bleak, perched high on some 
unseen Gatwick gantry, briefly assuming an eerie, almost 
documentary style that recalls Rudolph Cartier, the legendary 
director of Nigel Kneales Quatermass serials. The stark 


“Got to get you to the 
airport building, and 
you'll be safe..." 


CAPTAIN BLADE 


black-and-whiteness of it all helps, of course, and so does 
the way Mill allows his location to dwarf his protagonists. 
Blade and Spencer support their third man onto an escalator, 


$ andas black dots, they rise to another clinically white 
expanse, like an infection ready to strike. The airport bustles 
1 оп the soundtrack, but the scene we witness is unusually 


quiet. The pervading emptiness only serving to make things 
even stranger. 

It's obvious from the begin 
wrong with Blade and Spencer's companion. Mill ends the 
sequence back in studio, with the figure sat facing a wall, coat 
and hat removed and revealing the back of a hideous, veined, 
scarred and hairless head. That the figure doesn't turn round 


for the usual ‘shock’ reveal shows incredible restraint, ensuring 


that the unnerving atmosphere created is maintained right up 
to the very end. 


VANESSA BISHOP 


ng there is something seriously 


Captain Blade and 
Spencer escort a heavily 
disquised figure from the 
Chameleon Tours off 
through the main 

building to the medical 
centre. There, divested of 
its coat, hat and muffler, 
the figure is revealed to be 
an inhuman, scarred and 
hairless creature, 


(СС) THE EVIL OF THE DALEKS 


} the Daleks are seeking. “Jamie will do everything he is asked to 
1 907 the Doctor assures Waterfield. His companion, confused 


j t's something that rarely happens: one of the Doctor's 

companions angrily turns against him. Ian and Barbara 
Í mistrusted the Doctor at first, of course; but once they 
become friends, that never changed. Steven stormed out on. 
the First Doctor at the end of The Massacre of St Bartholomew's 
Eve, refusing to accept his philosophical platitudes about 
unchangeable history, But this time, it's personal. In The Evil 
of the Daleks, the Second Doctor turns his companion into à 
White rat and rans him through a maze. Its only understandable 
that Jamie rounds on one of the scientists responsible for the 
cold-blooded experiment: his best friend. 

‘The trouble starts in Episode 3, when Jamie overhears the 

Doctor and Edward Waterfield discussing the experiment м 
will record Jamie's brainwaves and produce the ‘Human Factor" 


h 


1 think this was a little game; he says angrily, foreshadowing 
1 Curse of Fenric). "You and me - w 
callous for me, Anything goes by the board, anything at all” 


having any of it, and challenges him 
1 side are you o; 


È provided by Jamie. 


; finished!” JAMIE McCRIMMON 


$ humanised Daleks will pass on the courage and compassion 


} by that? Or perhaps he just gobsmacked, because he apparently 
1 forgets his anger; its never mentioned again, and it's a shame 

1 more wasn't made of it. Something similar happens in The 

1 Massacre of St Bartholomew’ 
$ moments later, with no explanation. (Come to think of it, 


È Daleks, as though shes changed her mind.) Do the close bonds 


1 alongside him is 


Inhis bid to isolate the 
Human Factor which he will 
use to defeat the Dalek: 
the Doctor manipulates 
Jamie into taking a series. 


and angry, soon confronts him = and is promptly tricked into 
the experiment anyway, as he storms off to rescue Victoria. 
By Episode 5, Jamie has had quite enough. “Anyone would 
of dangerous te: Jamie 
is furious that the Doctor 
is using him to apparently 
achieve his own ends and 


much later stories where companions will wonder what the 
Doctor is playing at (Leela in The Invasion of Tinte, Ace in The 
"re finished. You're just too 


decides that he no longer 
‘The Doctor tries to reassure him, of course, but Jamie isn't 
ook, Doctor, just whose 
" And of course that’s when the Daleks show ир. 
Luckily, they're friendly Daleks, changed by the Human Factor. 


wishes to accompany the 
Doctor on his travels, 


Ж 


“You and me – we're 


Perhaps Jamie sees the Doctors plan at once: these 


they've learned from the young Scot, Who wouldnt be flattered 


Eve: Steven reboards the TARDIS 


even Tegan runs back at the last moment in Resurrection of the 


forged with his human companions allow them to forgive the 
Doctors moments of inhumanity? Or is it just that adventuring 
st too much fun to give up? 

KATE ORMAN 


Є) THE TOMB Or THE CYBERMEN 


of the Cybermen's gaudier pleasures have faded. In 
many ways, its a scene that anticipates the kind of 
Doctor Who with which were more familiar today. 
One of the vital bernalium rods powering Russell T 
Davies vision of Doctor Who is the reiterated notion 
that travelling with the Doctor is the most wonderful 
thing that could possibly happen to Rose, to Martha, 


As Jamie and the other explorers sleep in 
the control room of the Cyber tombs on Telos, 
the Doctor talks to Victoria, who has just joined 
the TARDIS crew. Victoria misses her father and 
the Doctor tells her that he, too misses his o 


family but that he can still see them in his mind. 


W JJ asthe gett momentin Te Tomb 
V V | of the Cybermen? The death of Haydon 
Wy in the weapons testing room? The. 
emergence of the Cybermen from their frozen cells? 
‘Toberman being hoisted into the air? The attack of 
the Cybermats? The Controller bursting from the 
revitalisation chamber? Or...et.. none of the above? 
Let's get this straight: Tomb is terrific. ts one of the 
great, iconic, paster-boy stories of 1960s Doctor Who. 
Now, having established that, lets be brave and admit 
that in the cold light of day, and in the unforgiving 
glare of DVD, some of those big blockbusting 
moments aren't quite as impressive as wed like them 
tobe. But it really doesnt matter, because there are 
other joys to be had. There’ the fabulous location 
work. The terrific sets. The stunning first reveal of 


the main control chamber. And, tucked away in the 
third episode, there's one of the most memorable 
and note-perfect scenes in Doctor Who’ first decade. 
Just fora minute or two, there are no Cybermen 
stomping around. No Klieg and Kaftan vamping 
villainously. Simply the Doctor and his new friend 
Victoria changing shifts on the night watch, and 
sharing a quiet moment together while the rest of the 
expedition sleeps. 


“Nobody in the universe can do 
what were doing. .." THEDOCTOR 


He asks her if shes happy travelling in the TARDIS, 
and they talk of bereavement and memories and 
sadness. Besides his granddaughter Susan, it's the first 
time the Doctor has ever mentioned his family. 

Ata time in the shows history when it could hardly 
be said that character development was a high priority 
for the Doctor's companions, and when introspect 
little duologues like this ("moments of charm’, as 
Terrance Dicks would later dub them) were thin on 
the ground, this beguiling little scene pops up out of 
nowhere and sticks in the mind long after The Tomb 


i comfort and reassurance 


to Donna, and thus by extension to you and me. And 
here, in the stil of the Telosian night, the Doctor 
articulates exactly the same thrill to Victoria: "Our 
lives are different to anybody elses; he tells her softly. 
"Thats the exciting thing. Nobody in the universe can 
do what we're doin; 
Slipped quietly between bouts of wham-bam 
Cyberman action, з а truly remarkable 
little scene: two travellers, both 
lonely inside, both cut adrift 


from their own times 
and places, finding 


in one another. 
Rampaging armies of 
Cybermen are ай very 
well, but these are the 
moments that make 
Doctor Who great. 


PHILIP 
MacDONALD. 


һе Abominable Snowmen is nobody's favourite 
| Troughton story (lets be honest, its hardly anyone$ ^ 
favourite Yeti story), but youd be hard pressed to 
find anyone who thinks its actually bad. It just sits there at 
the fresher-smelling end of Season Five, condemned to near- 
invisibility by received wisdom judgement that its sequel is 
rather better. 

But in its own unobtrusive way, The Abominable Snowmen 
isan influential and trend-setting slice of Doctor Who. Just 
count the firsts, Its the first of many tales to pivot on the central 
idea of a science-fiction ‘explanation’ of a mythical creature: 
ater encounters with Daemons, Egyptian gods and Loch Ness 
Monsters begin here. Its the first of many to use Buddhism as a 
springboard for the storytelling. Fully four years into the show's 


"Anything can happen 
now. Just trust me 
and above all, don’t 


+ » 
panic... тнеоостов 
history, its the first story to begin with the. 
archetypal ‘teaser’ scene in which a victim is 
struck down in the opening moments by a 
half-glimpsed monster. Good lord, its even 
the first story filmed in Wales. 

But perhaps most importantly of 
all, it's the first Doctor Who 
story that really gets to grips 
with the draniatic potential 
of possession, A couple of 
earlier tales like The War 
Machines and The Macra 


Terror see companions succumb to a spot of brainwashing, but. 
no story before The Abominable Snowmen quite has the nerve to 
go the whole hog. Here, for the first time, possessed characters 
speak in tongues, as chilling alien voices issue from human lips 
in a trick later appropriated by Mentors, Mara and Mestor. 

At the heart of it all is Padmasambhava, a character shrouded 
in sadness and horror, Нез the shows first embodiment of 
another traditional Doctor Who standby, the character whose 
life has been artificially prolonged into an agony of living death. 
‘The fact that Padmasambhava is the Doctors old friend from. 

a previous, unscreened adventure (and yes, that’ another first) 
lends weight and pathos to the whole affair, and makes their 
battle of wills in the final episode а truly golden moment. 

Ah yes, the battle of wills: yet another first. In later years the. 
Doctor will confront Omega, Morbius, Aukon, the Master and 
many others in telekinetic, mind-over-matter showdowns, but 
his first such stand-off is with the possessed Zen master in The 
Abominable Snowmen. Were not all that accustomed to the 
Doctor displaying naked fear, so the opening moments of the 

conflict are all the more memorable: leaving his friends at the 
portal of the inner sanctum, the Doctor disappears inside 
= and from behind the door we hear his terrifying 


‘Troughton era. 
In fact, the battle of wills was such a successful 
scenario that the production team wasted no time in. 


recycling 
Underground, and then in the Land of Fiction. 

So yes, received wisdom has it that The 
Web of Fear is the superior of the two 
adventures, But it takes no great 
intelligence to know that there 
are other wisdoms besides the 
received kind. 


scream. Its one of the most unsettling moments in the 


|, not once but twice: first in the London 


PHILIP MacDONALD 


In ће Det-sen 
monastery, the lama 
Padmasambhava has 
been possessed by the 
Great Intelligence who 
plans to consume the 
Earth. Determined to 
thwart the Intelligence's 


plans, the Doctor 


locks minds with 
Padmasmbhiava and 
enters into a battle of wills. 


Regarding the scientists at Brittanicus 
Base as the 


my, Storr foolishly believes that 


the newly revived Ice Warriors are potential 
allies as they, too consider the scientists their 
‘enemy. Offering to join the Ice Warriors, Storr is 


mercilessly killed by their sonic weapons. 


he grand pantheon of Doctor Who monsters 

i of the 1960s offers up numerous classics 

- Daleks, Cybermen, Yeti, Quarks, White 

Robots, Sandy the Hard-Done-By-Dragon-Monster. 
but few of them are especially intelligent. Obviously 
Daleks and Cybermen arent thick or dim, but 
although clever and Machiavellian, most Doctor Who 
monsters lack personality and individuality (bar 
Sandy the Hard-Done-By-Dragon-Monster). Thus, 
when we meet the Ice Warriors, its a relief to find 
that amongst the carefully drawn human characters 
with all their foibles and well-developed neuroses, the 
aliens are equally three-dimensional, Over the course 
of the six splendid episodes, we see Varga changed 
from what appears to be hulking brute to intellectual 
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: "What good are 
‚ you to usss?” томол. 


commander, working out how to achieve his ends, 
Yes, he is amoral and indifferent to human life, but 
who wouldn't be in his situation? Не there to take 


advantage of whatever he can that will get him back 
home safely and keep his loyal crew alive and well. 

So it comes to pass that he needs human help. He 
needs to know what keeps Clent's base ticking over, 
what the technology is that could help or hinder him. 
And he captures Victoria, not the shrewdest of moves, 
and having realised shes not much use to him, he 
dismisses her ignorance and secks out different help. 
But as time passes and things get more desperate, his 
patience thins. Its unfortunate then for the human 
scavenger, Storr, that he picks Varga at a really bad 
moment, Storr himself is interesting - we never get a 
full background to him, but it’ clear from his dialogue 
that he distrusts science and technology, a sort of 


prototype hippie with a bit of Albert Steptoe chucked 
in, who probably had a bad experience with a laptop. 


once and has never forgiven the microchip since. 
His only mate is the disillusioned scientist Elric Penley 
to whom he is fiercely loyal to almost insane lengths. 
But just when you think he’ a bit of a mad old fool, 


he finds Jamie injured and does everything he can to 
help him recover. Realising that he needs more aid 
than he can give, Storr determinedly sets off, not to 
Clent’s base but to the Martian ship. His dislike of 
those in the base is, of course his undoing. Bumping 
into Varga and his subordinate, Zondal, Storr asks 
for help. But Vargas not really chatty and just wants 
to moan about the base, Momentarily believing hes 
found a kindred spirit, Storr delights in telling Varga 
how he knows nothing of science, wants nothing 


to do with the base and in one of the best character 
moments in the show, the viewer can clearly see the 
moment when Storr realises hes just talked himself, 
literally, to death. Unable to use Storr, hes now just 
an irritant, Varga and Zondal kill him. His death is 
as meaningless as his life. 

GARY RUSSELL 


'GOLDEN MOMENT. 


The ruthless Salamander has | 

‘set on the leadership of the entire world. 
Determined to eliminate all those who oppose 
him, Salamander has former Controller of 
Central Europe, Alexander Denes, arrested and 
іт killed. 


ights 


intends to hav 


жы, avid Whitaker just can't stop himself, can 

[ ) he? He has to write a scene of a man under 
te guard in a corridor. How many of them are 

there in Doctor Who? Probably 783. How many of. 

them count аза brilliant moment? Only this on 
‘The Enemy of the World tels the unlikely story 

of evil super-scientist and cad Salamander, who 

just happens to be the double ofthe cuddly Second 

Doctor. In a season packed with fabulously formulaic 

bases-under-siege, encroaching monster armies 

and weak-minded commanders, we are presented 

with this real oddity ~a ‘historical’ set in the near 


"Its a long time 


: since I had m у food 


cut up for me... 


ALEXANDER DENES 


but its uncomfortable tone and deep strangeness is 
something to relish. 

Halfway through Episode 3, Alexander Denes, 
Controller of Central Europe! in this odd 
never-never world of zones, instantaneous rocket 
travel and ‘sunspot trouble that interrupts mobile 
phone calls, is arrested by Salamander. Hes accused 
of ignoring Salamanders warnings of a huge volcanic 
eruption in Hungary. 

Denes knows he's on his way out. He see 
know full well that no political car 
happily, and sits on his chair in the corridor of his 
former ‘palace, waiting calmly - outwardly anyway 


1 cutlery away from him. 


1 and static and food machines, and 


1 top form here too. As Victoria unwittingly wheels. 


the trolley containing what Salamander intends to 
be his final meal into the corridor, the guard (played 
by Emmerdale writer Bill Lyons, fact fans) takes the 
(s a long time since I had 
my food cut up for те? says Denes. What a great 
line - the powerful man brought low at what he 
knows to be the end of his life, thinking back to 
its very beginning 

We associate David Whitaker wit 


mercury 
s, those are 

all wonderful things that he was oddly obsessed by: 
But he was also a writer who could go off on the 
most peculiar tangents, who couldn't stop himself 
embellishing and enriching potentially dry material 


future, in which the Doctors Mexican doppelganger 
exerts strangely sexual power over his food-taster. 
How this made it to the screen well never know, 


WA LA. Г) ithouta shadow of doubt this is ту all-time 
VI | favourite story (for reasons I haven't room to 
(7 catalogue here). But eschewing its many obvious 
sie opi moments I'll highlight a comparatively quiet 
scene, which, with 40 years hindsight, is crucial to the history 
of Doctor Who. 

After the Doctor, Lethbridge-Stewart (then Colonel, ong 
Brigadier, now Sir Alistair) is the most enduring character 
the programme has produced, His faith in the Doctor is 
unshakeable and its kept him = and actor Nicholas Courtney 
= attached to Doctor Who for four decades. Yet, oddly, we never 
witnessed the precise moment they met. In Episode 3, when 
Victoria finds them together in the London Underground 


- for the end. 
our world for his performance as Castellan Spandrell 
in The Deadly Assassin nine years lat 


orge Pravda is more renowned in Denes loo! 


but hes on 


tunnels, they've already hooked up a few minutes before. 
So it’s in Episode 4 that we have the unexpected exchange 
that cements their alliance, We are so used to authority figures 


i dismissing the Doctor's wild claims about an imminent threat, 
i butin the ops room at Goodge Street Fortress things take a 


different turn. 
Underscored by a chilling track (Space Time Music by 
W Josephs, fact fans), the illuminated Tube map shows the 


1 web-like fungus closing in. "Were the flies all right? says the 


Doctor. "But where is the spider?" 

Holding the attention of Captain Knight and Colonel 
Lethbridge-Stewart, he tries to explain the nature of the Great 
Intelligence: "Its а sort of formless, shapeless thing, floating 


“Whether you think it foolish or not, we are going 


to rescue that craft...” 


COLONEL LETHBRIDGE-STEWART 


about in space like a cloud of mist - only with a mind and will” 
He also asserts that someone at HQ must be under its control, 
So far so bizarre. 

But when - unusually ~ he goes on to reveal he has “a craft 
that travels in time and space” disguised as a police box, its too 
much for Knight. Extraordinarily, Lethbridge-Stewart believes. 
the Doctor. At the time, viewers may have thought this too 
convenient. Could he be the traitor? But now it reads like an 
instinctive reaction. He instantly has faith in the Doctor - an. 
impulse that has lasted to this day. 

Knight thinks “the whole ideas screwy but the Colonel 


È decides “to rescue that craft” It could be their only way out. 

£ Sadly, of course, his plan of action leads to Knights death and 
1 the ex 
i Garden in which all his men perish. The Colonel returns alone 
i -almost a broken man. 


ing, appalling Yeti versus soldiers massacre in Covent 


PATRICK MULKERN 


g down as his guard cuts up his food 
= that shouldn't be brilliant. But it s 


GARETH ROBERTS 


On meeting the Doctor 
for the first time, Colonel 
Lethbridge-Stewart 
instinctively places his 
faith in the Doctor, When 
the Doctor feveals the 
istence of the TARDIS 
and its ability to travel 
through time and spa 
the Colonel does not doubt 
his word and is determined 
to recover tke vehicle. 


200 Golden Moments © 


Possessed by the alien weed, Maggie 
Harris has left the safety of the Euro Seas Gas 
HQ for the foam:covered beach. There she 
meets Robson, who is also possessed, After 


giving him instructions, Maggie walks into the 
sea, disappearing beneath the waves. 


ot all cliffhangers have to end with 
N explosions, sudden jump cuts or close-ups 
of Colin Baker yelling, "Peri!" Sometimes 
atmosphere, deft camera-work and the merest hint 
ofa background music track are all that is needed to 
chill the audiences collective marrow. 

Fury from the Deep is a strange story in many 
ways, not least because even though no characters 
actually die throughout the entire six episodes, many 
of them suffer genuinely agonising encounters with 
dark forces that would not be out of place in an adult 
horror film. 

High on that list is the ending to Episode 3, 
enacted on a stretch of empty east coast shoreline, 
and very likely in the depths of a particularly cold 


you must do 


seamlessly bleeds into the iron grey of the sea below. 

Almost dwarfed amid this featureless tableau are 
two residents of the nearby Euro Gas installation, 
Maggie Harris and base chief John Robson, both 
now possessed by the encroaching seaweed parasite, 
and both consequently oblivious to the icy gusts 
blowing in across the North Sea. 

Brushing aside a lock of hair momentarily 
reveals a tangle of seaweed fronds growing along 
the length of the young woman's arm. Then, having 
relayed her instructions to the ‘newly recruited’ 


winter, given how the leaden, overcast skyline almost 


No musical crescendo, no startling zoom in to 
a monster, just an eerie appreciation that both the 
character and the actress playing Maggie (June 
Murphy) have just done something few of us at 
home would ever contemplate doing; walk out 
more than 50 yards into an almost sub-zero tide, 
dressed only in thin, indoors clothing, and the 
duck under the salty waves for whatever prescribed 
period of time the director has suggested. 


“There is little time. You know what 


» 


Robson, Maggie Harris turns and calmly walks 
towards the sea. Without pausing she strides on 
into the freezing waters... and on... and on... until 
only her neck and shoulders remain visible above 
the rolling waves. Moments later even those are 
submerged, and the previously featureless waters 


1 аге featureless once again... 


MAGGIE HARRIS 


Chilling, in every sense of the word, this 
sequence needed no glossy special effects, no 
camera trickery, not even the intercut editing-in of 
a substitute stunt double. Just a sure knowledge of 
what works for conveying a sense of alien presence 
to impressionable viewers at home. 


JEREMY BENTHAM 


8 n the corridors of the space wheel, a Cyberman 
| kills Controller Jarvis Bennett. Simple as that. 
It’s almost all over in the time it takes to say it. 
But it was that moment that attracted my attention 
to Doctor Who, leaving a near subliminal image etched on my 
infant cortex which wasit fully identified for another 15 years. 


‘And slowing down the action, blow-by-blowy its easy to see why 


this extract is so captivating. 

‘The setting of the futuristic corridor looks strange, and the. 
soulless electronic drone makes it sound strange too, warning 
that something unnerving is about to appear. And here it is! 
Jarvis, in his futuristic two-tone jumpsuit, is facing a metallic 
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тап: а blank face of steel like a mockery of a man’, strange 
equipment sprouting from its chest, with tubes and pipes 
snaking around its limbs. The figures advance on each other, 
with the shining metal man lunging at the human being, stubby 
steel fingers clamping around the throat and applying a massive 
alien force to crush the neck. The scene is relayed to a large 
monitor, where the crew members quake at the demise of their 
senior officer, ће pretty blonde female crew member grimacing 
in terror, By now, the human has already been defeated, and 
with an impossible, alien display of strength, the robotic figure 
sweeps the man off his feet with ease ~ holding the prone, 
broken form triumphant above its helmeted cranium, The 
powerful arms then callously hurl the controller away along the 
corridor, with a force sufficient for its victim to slide smoothly. 
along the companionway. But its not over yet. A machine 


‘Jarvis, watch out!” 


> 7 LEO RYAN 
projecting from the cybernetic 
attacker's chest flares with a 
brilliant light and emits a freakish 
electronic rattle, The broken body 
‘on the metal floor burns so bright 
and intensely that it flares into 

the negative. Finally - throttled, 


+ smashed and burnt - Jarvis is dead. And the blank face of his 


fate looms dispassionately, inhumanly over his corpse... 


È Ksa bizarre blaze of sight, sound and terror, Now you didn't 
2 get that in Z Cars or ‘The Saint. It was this kind of danger, 


excitement and unearthly strangeness which made Doctor 
Who such a very special show, distinctively different to all 
those around it. 

ANDREW PIXLEY 


The Cybermen have 
killed Gemma Corwyn. 
Infuriated, Controller 
Jarvis Bennett confronts 
one of the Gybermen. 
However, before he can 
attack the creature, the 
Cybermon lifts Bennett 
into the air, throws him to. 
һе Поог and then finally. 
ith a blast from 
is chest unit weapon. 


strapping those weird tombstone-shaped polystyrene swimming 
floats to your feet. (What? You mean, you didn't do that? That 
was just me and my mates?) What more does a Doctor Who 
robot need when it can be played at school break-times? And 
when kids can play-act Doctor Who, you know you have a hit. 
But there’ a really fierce side to the Quarks = and ironically 
$ their fiercest is actually when you don't see them, Tolata, Etnin 
and Wahed (names surely conjured by dropping a dictionary 
onto the typewriter keyboard) stumble out of Cully’ ship and. 
are promptly cut down by unseen (at least by the viewer) forces. 
This casual destruction is curiously brutal and unusual in 1960s 
Doctor Who - the body count was always high back then, but 
rarely delivered in such gruesome visual effects work. 
"The whole thing is let down a bit when we finally see the 
1 Quarks, not because they are silly-looking or silly-sounding 
(thats part of their charm), but because you just dont believe 


“Destroy! Destroy! 
Total destruction!” toea 


2 they have that firepower. Therefore, once the Doctor and his 
friends are involved in the story, its a moment of joyous victory 


Undersiegeina 
museum on the peaceful 
planet Dulkis, Jamie and 
his Dulcian friend Cully find. 
themselves under attack. 
by the ruthless Dominator, 
Toba. Enraged that Jamie 
has managed to destroy 
one of his Quarks, Toba 
orders his remaining robotic 
servants to totally destroy 
the building... 


шщ 


of the robots in Doctor Who. Oh yes, there were 
Ice Warriors, Daleks and Cybermen, but surely 
there are more races of robots per year in the Second Doctor’ 
three years than any other Doctor's? White Robots, Yeti robots 
(twice), Cybermats, Servo Robots, fake Cybermen on shooting 
ranges (okay that one is a bit desperate), but then, the best of all 


/ ithout a doubt, the Patrick Troughton era is the age 


Y, 
V | 


~ the Quarks! With their daft voices and impossible traction, 
Quarks represent everything about 1960s science-fiction that, to 
an outsider, they'd expect to see, You could almost imagine them 
from an issue of 1950s pulp magazines like Astounding Stories 
ог Weird Science. Maybe they should have been created for a. 
Doctor Who Annual (indeed, their frequent appearances in 
TV Comics Doctor Who strip certainly suggests they were 
perfect fodder for that medium), 

Yet, they are dlso one of the most menacing robots in 
Doctor Who. I reckon this is simply because the voices could 
be convincingly copied in the school playground; the swinging 


1 then, because it underlined how something that could look cute 


when Jamie, really quite grumpy with the Quarks, at the end 
ofthe third episode uses one of the banned Dulcian weapons 

to blow a Quark to smithereens. Equally great is how that 
moment of relief is immediately undercut by one of the titular. 
Dominators, none too happy to have lost a Quark, orders 
Jamie, Cully and everything else in the vicinity to be destroyed. 
‘The Quarks open fire, bringing an entire building down on our 
heroes. It was one of the great cliffhangers to a child viewer back 


and adorable one minute could be violent and devastating a 
second later, Like Wall-E on coke... 


arms imitated with ease and that bizarre walk achieved by 


EE 2 the TARDIS has been under psychic 
attack, the Doctor has freaked out, 
everything seems mad and dreamlike, 
Jamie has just jerked awake into what seems 
to bea nightmare, and there are those 
psychedelic 1960s noises and visual effects 
all over the place. Suddenly, it all reaches 
a peak of surrealism, and the TARDIS, 
suspended in a beautiful, empty, totally 
black void, gently explodes into several 
careful pieces! 
‘The console, of course, spins down 
into the void below, Zoe is holding 
on, displaying her delightful behind, 


pointing and screaming at nothing we will 
ever see, but what could be the spectre of 
sheer oddity, as the Doctor is threatened by... 
a terrible something. And all this actually 
happened on screen! It was an era of the show 
when everything was permitted, perhaps 
because nobody was paying much attention, 


GARY RUSSELL 


5$ 
EN 
The TARDIS lands in а mysterious white 


void, and the Doctor, Jamie and Zoe are 
attacked by an alien force, Power builds steadily 


within the TARDIS until it eventually blows. 
apart, leaving Jamie and Zoe clinging to the 
spinning console. 


As always in these circumstances, when desperate 
times call for desperate measures, someone made 
something up on the spur of the moment. Helped 


1 by the lack of a budget, these wild ideas became 
1 something very special indeed. 


"Jamie! The Doctor!” zoeneriot 


Its almost a pity when narrative, albeit a mad 
sort of narrative, returns at the start of the next 


È episode. Its all so 1960s you half expect Zoe to 


meet Procul Harum on the way down. One of the 


1 few occasions when Doctor Who has been truly 


reflective of the times in which it was made. 
PAUL CORNELL 


200 Golden Moments [5] 


ПТ THE TY 


device which is still used to this day whenever 
£ a handy spaceship is needed to crash into a. 
£ familiar London landmark. Or a familiar Cardiff 
1 landmark, if you prefer. 

But what made — and still makes, 40 years 
later = the final 30 seconds of. 
‘The Invasion so utterly one of a kind wasn't, so. 


GOLDEN MOMENT. 


The Cybermen broadcast their hypnotic 
signal, rendering almost the entire population 

of Earth unconscious. In London, the Cybermen 
start to emerge from thelr hiding place in the 

sewers, and begin to take over the capital, 


The invasion has begun! 


[= rom almost the birth of television 

[pe drama, the conceit of using a familiar 
BE  ~and iconic - location as a backdrop 
for something alien, dramatic and disturbing has 
been well understood by writers, producers and, 
indeed, viewers alike. Hence, The Quatermass 
Experiment in 1953 using Westminster Abbey 
as the setting for its final, apocalyptic scenes. 
Doctor Who has never been averse to such 
iconoclastic imagery either and this remains а 


"Its the Cybermen. 
We've just seen 
hundreds of them 
coming out of the 
sewers!” captain turner 


(GOLDEN MOMENT 


After Professor Watkinsis forced 

by Tobias Vaughn to experience feelings of 
intense fear induced by the Cerebration Mentor 
machine, he vows to kill Vaughn should the 
opportunity arise. Amused, Vaughn hands 
Watkins a loaded gun and goads the se 

into shooting him. Watkins is horrified to see 
that the bullets have no affect on Vaughn. 


or me the most chilling part of The 
Invasion is a scene in Episode Six, a scene 
| which was probably only included asa 
means of ‘padding’ the episode. It involves Tobias 
Vauglin and Professor Watkins, а sweet, dotty, 
crazy-haired scientist. Vaughn requires a subject 
upon which to test the Cerebration Mentor, а 


loaded... 
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1 much, the memorable image of massed battalions 


; machine which induces emotions. He uses it to 


© Vaughn barks at hin 
1 Shoot!” Still We 
Vaughn slaps him, Eventually, hands trembling, 


? TOBIAS VAUGHN 


of Cybermen advancing towards the viewer 
with St Paul's Cathedral providing a stark 
and easily recognisable reference point behind. 
them. Most people in the UK, contrary to 
common belief, don't actually live in Central 
London and couldn't care less if the place is 
overrun by an alien menace. Rather, it was the 
sight of the Cybermen themselves. Metallic. 
Powerful. Unstoppable. A walking, clanking, 
ceaseless nightmare for every six-year-old in 
the land to wet their beds over for weeks 
afterwards. It is, conceptually, the cliffhanger 
to end all cliffhangers in the show that was 
defined by its cliffhangers. 

With the Doctor collapsing under the 
vicious assault of the eerie and overpowering 


make Watkins experience such intense, crippling 
fear that he almost dies. Watkins, a broken man, 
idmits he has no choice but to obey Vaughn 
but warns him that, should he ever get half a 
hance, he will kill him. 

Vaughn simply smiles and orders his security 


1 chief to hand Watkins a pistol. 


Watkins can't bring himself to use it, so. 
hoot me, Professor! 
ns is unable to pull the trigger. 


Watkins fires at Vaughn, three times, at point- 


$ blank range. 


‘And I'm watching this, mouth wide open. 


Ld expected Watkins to give in, to drop the 
© gun, to be proved а coward. Thats what 
2 normally happens in these things. 


“Shoot. Shoot! Come on, the guns 


alien noise coming out of every International 
Electromatics device in the vicinity, we are told 
that "hundreds" of Cybermen are emerging 
from the sewers, True, we only ever get to see 
about six of them ourselves but, nevertheless, 
when one of them casually tosses a heavy 
manhole cover high into the air and it crashes. 
down to the ground with a satisfying clang, 

the harshness, the visceral metaphoric punch 
to the viewers stomach is truly dreadful. The 
time is now. They're here. They're under our 
feet. And they're coming for you next. It is the 
single defining moment of late 1960s Doctor 
Who - the point at which the series changed, 
almost in an instant, from a show that dealt 
primarily with futuristic base-under-siege 
storylines and set a template for its own 
immediate future ~ the next five years of very 
close to home alien-invasion scenarios. At once 
it was acknowledging the past and signposting 
the way to the 19705. Not too shoddy for a show 
about time travel, is it? 


KEITH TOPPING 


Instead, there’s a moment of terrific body 
horror as we see the three smoking bullet 
holes in Vaughn's chest. And we realise 
= he’s unharmed. Hes part-Cyberman. Нех 
indestructible, Hes laughing. 

"Thats the nightmare ~ this is a man who, 
even if you shoot him, will keep on walking 
towards you. A man who finds the thought of 
being shot amusing. 

So a scene which could have been 
so hackneyed plays out entirely against 
expectations. Its not enough for Vaughn 
to torture and humiliate Watkins into 
submission. He has to destroy any remaining 
hope for revenge. 

105 not just the sight of Vaughn surviving 
the bullets that sticks in the mind; its the way 
he goads Watkins into shooting him, toying 
with him psychologically, making him believe 
he might have a chance. And yet, you can't 
help thinking... 

«what if Watkins had fired at his head? 

JONATHAN MORRIS 


"ы, ure joy. Pure bluster, Pure Troughton, 
| ) Patrick Troughton's Doctor was many 
T^ things, but he was not Chaplinesque 
Chaplin was quicksilver. Chaplin was sharp, savvy 
and quite violent. Without a hefty injection of 
mawkish pathos and a passing orphan in a big hat, 
his litle tramp’ came across as pretty unlikeable. 

‘Troughton's performance was completely the 
opposite. He was an amalgamation of Hollywood 
alkie’ comedians, where the performance is 
leisurely and delicate; all designed to draw the 
Viewer in to empathise with their plight. The 
cond Doctor was all of these comics; he was 
Charlie Hall, Arthur Housman, James Finlayson 
and WC Fields rolled into one. He was all three 
Stooges. He was Laurel and Hardy in Sons of the 
Telos. His Doctor Who was Abbott and Costello 
meet the Ice Warriors. 

In the 'Krotons test debacle, for example, hes 
both Hardy and Laurel. The wonder: " panicky 

way he fumbles with 

the headset is pure 
Oliver Hardy: 
Just look at 
the way Hardy 
handles the 


After taking the teaching machine test, 
Zoe is summoned by the Krotons. Unwilling 

to let her go alone, the Doctor insists on also 
taking the test, However, he experiences some 
difficulties with the controls and gets the first 
test wrong, much to Zoe's disappointment. 


title deeds to the diamond mine when hes given 
them in Way out West. He acts as though hes 

been handed a live fish. This is the behaviour of 
the Second Doctor with any piece of machinery 
that has the misfortune to be found in his hands. 
When the Doctor manages to beat Zoe's score 

he gives this huge smug serene smile, completely 


“Oh Doctor, you've 


| got it all wrong...” 


ZOE HERIOT 


misplaced, just like the cigar-smoking Stan Laurel 
at the end of Sons of the Desert. Both are the joyful 
grins of innocents who've struck a minor victory 
(completely not of their making) and are happy to 
revel in the moment. 

‘The Doctor can be such a wonderful buffoon, 
and its all because he is this unique character. 
Its like the old double standard ~ ‘I can make 
jokes about my wife, but I would get offended 
if you did it! The Doctor is an alien, so he can 


act more human than any Earth hero, Take your 


Buck Rogers or Flash Gordons - they have to 

be the di lation of all that is good and noble 

about the human race and, ironically, they end 

up acting less human because of it; we wouldn't 

expect our representative in the galactic battle 

to be anything less. But because the Doctor is 

from Somewhere Else, he can act vain 
and stupid, short-tempered and 
egotistical, clumsy and smug and 

petty. And he can fail a test, And end 
up in Another Fine Mess. 

And, oh, how we love him for it! 

NEV FOUNTAIN 


The Doctor infiltrates the T-Mat base оп 
the Moon which is now under the control of 

the Ice Warriors. The Doctor is so surprised to. 
find Gia Kelly a prisoner of the Martians that he 
allows himself to be spotted. The Ice Warriors 
chase the Doctor through the mirror-lined 
corridors of the base, eventually cornering him 
and taking him prisoner, 


INI he scene where Elton watches the Doctor, 
|| Rose, and the Hoix chase each other back 
and forth in Love & Monsters is a joke on 
the Doctor Who tradition of padding out episodes 
by having people run up and down corridors 
= or more accurately, run up and down the same 
corridor, shot from different angl 
In The Seeds of Death Episode Two, however, 
theres a deliciously entertaining outbreak of 
corridor-dashing through a handful of moonbase 
th the Ice Warriors in hot pursuit of Patrick 


“Your leader will be 
angry if you kill me 
- I'm a genius!” 


THEDOCTOR 


‘Troughton’ litle Doctor. It lasts only two minutes, 
during which director Michael Ferguson packs in 
as many different visuals as possible: a lumbering 
Ice Warrior flummoxed by the Doctor scampering 


around him; silent movie running-the-wrong-way- 
oops-and-then-back-again gags; a remarkable, 
momentary glimpse of the Doctor reflected 
infinitely between two mirrors; and lots of shots of 
the same bit of set, but from different perspectives 
and distances, so that we're unsure whether 
goodies and baddies are running from 
place to place, or around in circles, 

All of this is snappily cut together 
and accompanied by Dudley Simpson 
doing a comedy impression of 
Emerson, Lake, and Palmer, 

And finally, the punchline 
"Your leader will be angry if you 
kill me ~ I'm a genius!" The Doctor 
has run, tricked, and talked his way 
ош of another one. 


KATE ORMAN 


Т) THE SPACE PIR 


А gf eve all been told that The Space Pirates is justa 
V V Western in space — but up until Milo Clancey 

arrives in Episode Two, it's not. During the first 
episode, its looked no farther backwards than Tom Corbett, 
Space Cadet; its space cruisers and stolen navigation beacons 
draw from the bits of space opera which dont derive from horse 
opera. Firefly this ain't. Then Clancey turns up, in full space. 
goldrush garb, and from his first words to General Hermack 
onwards suddenly every line heads off at right-angles to its 
conventional set-up: "This is LIZ 79, LIZ 79, I read you loud 
and clear, V41 - now go away!" 

You can almost feel the rest of the story pushing against him. 
= Clancey wanders in, trailing a backstory about prospectors 
claim-jumping argonite mines, but the other characters dont 
slip into the slightest wink or Western affectation. Hes in a. 
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ATES 


1 standard Terry Nation villai 
| pirates were operating here? But when Clancey comes back 
1 with the surprise - hes been tracking them himself, because 


stylistic bubble of his own, which produces the first full-on 
genre collision in Doctor Who = the seed of robot mummies 
from Mars, sailing ships in space, and Gridlock, 

Philip MacDonald wrote eloquently in the DWM Complete 
Second Doctor publication about how Clancey is the first guest 


1 character in Doctor Who whose dialogue comes at right angles 


to what the plot demands he should say. This would become a 
great Doctor Who fashion. But it's broader even than that - he’s 
a stereotype that’s perpendicular to the whole story, and thus. 
drags it out of the ordinary, 

Not just the style, the plot as well. Because in that first scene 
with Hermack, the General pounces on what looks like a bog- 
slip-up: how did you know the 


“This is like a whole 
floating fun-palace 
up here!" wnoctancey 


they've been raiding his ore — he subverts his own stereotype. 
Hes not just there for the authentic frontier gibberish, hes 
smart, Suddenly the story can go somewhere unpredictable... 
If Clancey actually is more than he seems, maybe Hermack is 
right to continue to suspect that he’ in on it. Clancey shows 


that even at its most conventional, Doctor Who can still both go 


unexpectedly bonkers, and be clever. 
If you think Thie Space Pirates is dull, imagine it 

without Milo Clancey lifting it. Yes its a bizarre performance, 
1 equal parts Gabby Hayes and Jimmy Stewart, which in a less 

smart script would mean nothing more than when cowboys 

turned up in Lost in Space. But this was when Doctor Who 

started playing its style against its substance, enriching 

them both. 


JONATHAN BLUM 


MOMENT 


Searching for pirates, 
General Hermack's V-ship 
encounters the LIZ 79. The 
pilot is the legendary Milo 
Clancey, a maverick space 
prospector who has been 
in the mining business for 
over 40 years. 


gg he final adventure for the Second Doctor is epic in 
1 Е length and content. At long last it seemed we 
were to discover the truth of the Doctors origins! 
By the time we reached Episode Nine, many clues and hints 
had been dropped along the way. The War Chief had bee 
revealed as a member of the Doctor's own people - the fi 
we had met since the Meddling Monk. In Episode Six, the 
name of the Doctor's people was revealed ~ the Time Lords. 
It's a name we take for granted now, but mentioned here 
for the first time it must have conjured up an air of great 
mystery, unlimited power and dark foreboding, Forced to 
call on the Time Lords for help, the Doctor is clearly also 
fearful of them... 


“They're coming... 


THE WAR LORD 


t 


So, by the time we have reached the climax of the 
penultimate episode of The War Games ~ really the climax 
of the whole story with Episode Ten as an epilogue - we 
have had a massive, nine-week build-up to what must be a 
contender for the series’ most anticipated moment. As ће 
Doctor, Jamie and Zoe make their escape to the TARDIS 
= an escape that one senses the Doctor already knows to be 
futile = the War Lord ominously proclaims that once the 
‘Time Lords catch him, the Doctor will wish he had died at 
his hands, We then hear the sound of a distant, mighty wind, 
like that of an approaching hurricane, “They're comin 
says the War Lord simply. In the empty wastelands of the 
war zones, the Doctor, Jamie and Zoe make their desperate 
dash for the safety of the TARDIS. But it is too late... With 
the ship in sight the great wind heralds the (unseen) arrival 
of the Time Lords and time itself begins to slow down, The 
force overwhelms Jamie and Zoe and, as the Doctor reaches 
for the TARDIS lock, even he succumbs to the unstoppable 
force. As his hand slides helplessly down the still closed door 
of his ship, the credits rol 
It is undeniably one of the series’ most dramatic moments 
= all enhanced by some deep, sonorous organ music. It can 
be argued that the Time Lords are never more effective and 
powerful than they are here - precisely because we don't 
actually see them. Even in the following episode, where we 


meet the Time Lords on the Doctor's home planet, they start 
to lose some of the awe and grandeur that has been painted 
in our minds during the closing moments of Episode Nine. 
As viewers, we desperately want the Doctor and his 

companions to escape the Time Lords, even though, like the 
Doctor, we know that they will not. We know that this is the 
end of their adventures together and the end of the Second 
Doctors life. But even when watching now, we still secretly 
hope they will somehow manage to escape for more exciting 
adventures in time and space... 


The Doctorhas 
succeeded in defeating the 
War Lord, but returning 
the abducted humans to. 
their correct points in time. 
is beyond the Doctor's. 
abilities. He has no choice. 
but to summon his people. 
= the Time Lords - to 
carry out the task. He just 
hopes that he can make his 
‘own getaway before they 
arrive, But itis too late... 


200 Golden Moments © 


new Doctor, anew decade, : 
a new era: the Third Doctor : 
arrives іп а riot of colour, 

and kick-starts a major shift. : 
OM inthe shows format. For: 
the first time he’s stranded in one place and 

one time; helping his new friends at UNIT to: 
defeat threats from outer space, monsters from. : 
inner Earth, and a string of hostile takeover — | 
bids by Ше Master, until at last his freedom is 
restored and hes off on his travels once more; 


Stories 51-74 


the English Channel, and screeching dragons 
bursting from the swamps of an alien moon. 
Trusty Mike Yates sabotaging the Doctor's 
equipment, and the Brigadier’s chair swinging 
round to reveal а vicious extra-dimensional 
doppelganger. Jo Grant menaced by a gigantic 
maggot, a demonic doll, and a crumple-faced 
alien priest. Ape-men burning their way 
through a spaceship’s airlock, and the trinocular 
viewpoint of a lizard-man bearing down on 
Liz Shaw. The Doctor sentenced to life on the 


A straight line may be the shortest 
distance between two points, 
but it is by no means the 
most interesting!" cre time warrior) 


But whether on present-day Earth or on the 
mountains of Peladon and Metebelis Three, the 
Third Doctors adventures bring us a bumper 
crop of unforgettable moments. Shop-window 
dummies twitching into life to gun down 
unsuspecting bus queues. A stone gargoyle 
swivelling its head in the crypt of a village 
church. Reptile-men in string vests rising from 


moon, and Sarah Jane’ realisation that shes 
been whisked into medieval England. An alien 
superbeing summoned from the mists of Greek 
mythology, and a hapless clairvoyant struck 
dead by a vision of spiders in a blue crystal. 
And there are plenty more where those 

came from... 

PHILIP MacDONALD 
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pearhead from Space isa story 
about change. The vibrant 
reworking of the title sequence 
was the first transformation, for viewers 
with a colour telly at least. The Television 
Centre studios were unavailable for 
the production, so this is the first story 
shot entirely on film. The single-camera 
editing produces tighter performances 
and tauter action sequences. Welcome to 
the 1970s! 

Initially, we recognise the Brigadier 
more readily than the Doctor himself. 
Lethbridge-Stewart reminds us of two 
previous occasions when he had help 
from а mysterious alien - and thus 


[< Н 2 
Is this someones 
idea of a joke?” 


SON 


reintroduces us to the show, to 
UNIT, and to the Doctor. 

For most viewers, the new Doctor 
is the biggest change. Though we 
dont see Jon Pertwee transform 
from Patrick Troughton, is there 
any doubt that this is the new 
Doctor? We see 
him stumble from 
the TARDIS and 
fall prone on 
the ground in 
Oxley Wood. 

But viewers 


barely registeghis face (well if you don't 
count the tifle Sequence, or the cover 


i of the Radio Times). The newcomer is 


transported to hospital on a stretcher, 
but carried quickly past the camera. 
Subsequently, the Doctor buries his face 
in his hospital pillow, or cannot be seen. 
as he scrabbles beneath the bed looking 
for his shoes, We feel like reporter 
Wagstaffe, who arrives at the hospital 
because he’ heard theres an alien at 
large, and find ourselves demanding: 
“Why can't we see him?” 

We always knew the Doctor was alien, 
But now we discover just how 
alien, along with the 


hospitals baflled Dr Henderson. It's not 
as obvious as little blue men with three 
heads, either. Before we see his face, we 
sce his chest X-Ray - and it reveals two 
hearts! Henderson's instinct is to blame 
someone in the X-Ray department. 

"The mystery builds when colleague Dr 
Lomax accuses him of playing а stupid 
practical joke. The platelet stickiness in 
the cross-match Lomax conducts on the 
Doctor's blood sample reveals that it is 
not human, Henderson begins to accept 
the incredible facts: “I don't know if that 
makes me a doctor or a vet, but it’s still 
my job to look after him; adding: "We 
don't know what's normal for him.” This. 
is the point at which we viewers realise: 
neither do we! “We're dealing here with 
a completely alien physiology?” says 
Henderson. “All I can do is guess? 

Our new Doctors unearthly quality 
is swiftly established through the 
uniqueness of his cardiovascular 
system. So it's no surprise when 
Henderson later thinks his coma 
is self-induced, or when the nurse 
reports his heart rate has settled dows 
to ten beats per minute, When we finally 
get a good look at his new face, the 
Doctor stares at himself in a mirror and 
declares: "That's not me at all!" Yet, by 
discovering his otherness through those 
routine medical assessments, especially 
that first revelation about his second 
heart, we are already reassured that this 
must indeed be the Doctor, 

PETER ANGHELIDES 


Thenewly regenerated 
Doctor lies unconscious 

in Ashbridge Cottage 
Hospital. There, Doctor 
Henderson is mystified by 


his patient's apparently 


alien physiology and is 
amazed to discover that 
the Doctor apparently has 
two hearts, 


twas common for the Doctors encounters with threats to 
humanity to take place in some secluded outpost. There 
the viewer was required to take the leap of faith that if he. 
should fail, then his foes would be swarming all over Earth as an 
unseen consequence 
After the refreshing sights of Cybermen and Autons claiming 
their patches of St Paul's and Ealing Broadway during the previous 
year, it first seemed that Doctor Who and the Silurians would be 
а return to the old way. With the Silurians awakened from their 
hibernation by the nearby underground particle accelerator in the 
bowels of Derbyshire, the influence of mankind’ reptilian 
predecessors stretched no further across the moors 
than an isolated farm building or cottage. 
Six episodes in, the stopper comes off the. 
bottle, as Masters (Geoffrey Palmer) 
returns from Derbyshire to 
his ministry in London. 
However, he is 
unknowingly — * 
infected with the 
plague the Silurians 
have released to 
exterminate the 
mammalian vermin who have 
usurped them. Stepping off the 
train, he is clearly unwell, having to pause 
every few steps. He drops his ticket at the 
barrier, only just managing to hail a taxi and 
be on his way 
‘The most shocking scene that follows 
isn't the one of Masters stumbling out 


Returning to London 
from the Wenley Moor 
research station, the 
infected Masters unwittingly 
releases the deadly Silurian 
virus into the world. As 
Masters succumbs, the 
virus continues to spread, 
with the Doctor the only. 
hope of finding a cure. 
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of his taxi before falling 
dead. Instead, it comes. 
when we return to the 
station and see the ticket 
collector fall down, before 
passengers all around. 
him start to collapse and 
emergency services arrive 


"Outbreaks of the disease 


are being reported all 
over London..." 


RIGAD 


Bang! There's suddenly a connect 
seen so far of lizard men and scientists, and the real world 


on between the story weve 


of people watching at home. And cleverly, this is done 
without gambling with plausibility by depicting Silurians 
shuffling along Oxford Street. No, instead, we see in a 
flash that the stakes in the drama really are as high as 
the players would have us believe. 
Not only is this a wonderful set-piece, it’s also 
a pivotal moment. When the action returns to the 
Doctor, his quest to isolate a vaccine takes опа 
profound urgency, And when the Silurians burn 
into his lab and drag him away, we've seen exactly 
what it is he can't save us from, 


DAVE OWEN 


On the verge of revealing the truth of 
events, Sir James Quinlan falls victim to the 
deadly touch of one of the alien ambassadors. 


The Doctor arrives at Sir James’ office, just 
moments after his murder, but is unaware that 
the alien assassin is hiding behind him... 


children, Daleks and Cybermen turned people 
negative. Ice Warriors sent things sonically 
shimmery, Ogrons vaporised and Silurians 
wobbled their heads. Autons hid guns in their 
hands, Sontarans and Judoon held blasters, 

Venom Grubs sent you to a smoky end and even 
the odd Proamnon melted in the sunlight. But asa 
seven-year-old kid, little can ever be as exciting as 
the ultimate game of tag — an alien that can kill you 


new method of killing and nothing exemplified 
this better than the climax to Episode 4, as Sir 
James Quinlan falls victim to the red flash of an 
Ambassador's touch. Seconds later, the Doctor 
heroically dashes through the door and finds the 
civil servants dead body sprawled horribly across 
his desk. However, what the Doctor couldn't see, 
millions of children across the UK could, as they 
shrieked out as loudly, "Look behind you! 
The theme tune crashes in as the unsuspecting 
Doctors back is about be touched by that concealed 
alien ambassador. Could we wait a whole week to 
find out what happened next? We had to, for that was 
the curse and the delight of the cliffhanger... 
GARY RU: 


L 


шщ hroughout Doctor Who's history, death 
has been a rather significant part of the 
M storytelling process, The makers of the 
shows have never shied away from finding different 
and interesting ways of sending hapless guards, 


"You'll die if you touch them!” + 


innocents, soldiers and baddies to meet their 
respective makers. 

Of course, by far the most memorable ways 
of despatching people must surely be the ones 
that that can be imitated all over playgrounds by 


atch just a few Doctor Who stories and you'll 
soon get used to death, In what is essentially 
a children's programme, a colossal number of 
characters have bought the farm, DWM's Time Team has 
painstakingly kept a total of the deaths seen on-screen, 
revealing that the average is nearly 50 per season! 

However, 1970's Inferno takes the biscuit by killing off 
every person on planet Earth. Of course, crucially, it's not 
the same planet Earth that we all know and love. In one of 
Doctor Who's remarkably rare forays into a parallel universe, 
Inferno gives us an alternative Earth populated by all the same 
people... yet each slightly different. There, the Doctor meets 
savoury versions of his friends — Liz Shaw, the Brigadier 
rgeant Benton ~ as well as his colleagues from the 
drilling project, lovebirds Greg Sutton and Petra Williams. 

In the brilliantly tense cliffhanger at the end of Episode 6, 
they're all killed off! This drilling project is more advanced 
than the ‘real’ world’s, and has brought on Armageddon. 


$ just by touching you. 
The Ambassadors of Death used this concept in 
a way not seen before Si 
just touched 0 
road barriers and UNIT soldiers dropped like 


flies, Of course, in years to соте, Rutans would 
electrocute via touch, 
place his gift of death on your shoulders, and 
Axon tendrils sent you to your death in a flash of 
fire. But in 1970, the touch of death was a brand 


son Seven ~ the aliens 
tims, a flash of red and doors, 


= DOCTOR 


jutekh’s servant would 


: "Td give anything to 
: save you all...” т 


Lava is flowing up from giant cracks in the ground; fire is 
raining down upon the area. Our characters know they re 
going to die, that their world is doomed, and the Doctor is 
frantically trying to get himself back to his parallel timeline. 

‘The fascistic Brigade Leader (wonderfully played by 
Nicholas Courtney) wants to go with him, and draws his 
gun. The Doctor refuses, knowing that the laws of time won't 
allow what this desperate man wants. “You'll just have to 
shoot me, Brigade Leader!” 

‘The Mexican stand-off is only broken when the parallel 

iz Shaw, her conscience getting the better of her, shoots the 
Brigade Leader, allowing the Doctor to leave, Its such a bold 
piece of writing - not only the deaths, but the fact that the 
impotent Doctor is forced to leave these characters to their 
deaths - and is ably helped by stunning direction and manic, 
high-energy acting from the whole cast. 

As the Doctor disappears into the time-space vortex, 
Petra cries out in panic. The molten lava is crawling 
relentlessly towards them, ready to engulf them all 

IAN FARRINGTON 


Despite his efforts, 
the Doctor has been 
unable to stop Director 
Stahlmann's Inferno! 
project on the parallel 
Earth and the world 
now faces destruction. 
Holding the Doctor at 
gunpoint, the Brigade 
Leader demands that he 
takes him from the dying. 
planet to the safety of the 
alternative Earth. 
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Its a brilliant, strong, iconic moment, and a 
lovely way to have the Master introduce himself to 
his adversary. I's easy to see why Russell T Davies 
chose to include a similar sequence when the 
Master recently returned in The Sound of Drums, 
Because these men aren't like you and I. Behind all 
their civility, their attempts to adopt our customs 
nd our manners, they re alien. They're dangerous. 
another Time Lord, just like the Doctor! Оту, ће: 's never, ever forget that. 

isnt like the Doctor at all. Hes tall, anddark,and — : SCOTT HANDCOCK 
When the Master arrives on Earth with | sinister. He has a cruel face and hypnotic eyes. And : 
the intent of facilitating a Nestene invasion, a hes capable of enthralling people with little more 
дате о! са\ апа тооѕе епзиез мп (һе Сосо than a casual glance in their general direction. 
About to spring a deadly trap on ће Doctor, the Й He's a powerful man, without question. 
Мазіегрһопез ів петеѕіѕ а:ОМІТ НО (о зау | Dangerous. And you can't wait for the Doctor to 
final goodbye. confront him, to see what they both make of one 
another, But Robert Holmes isn't stupid. He knows 
how to write, how to leave the viewer wanting 
more. And so it takes three episodes for the Doctor 


ets get this straight from the start. Terror of 
| tlie Autons isa story thats filled to the brim 


Шын with brilliant moments and original ideas. | and Master to even speak with one another, 
We've got killer inflatable chairs! An Auton locked — Its worth the wait when they do, because their 
in a safe! Fake policemen! Stunts galore! And, of eventual encounter isn't a massive confrontation 
€c H » 
Hello Doctor, is that you... ?" vwewasren 

course, the introduction of the Doctor's infamous ora meeting of minds. Its just a simple telephone. 
archenemy: the Maste conversation. Short and sweet, But already, you can 

From the opening moments of Episode One, hear the rivalry between them brewing. Sparks flying. 
we know exactly what the Master's about. We get | Almost as though these two powerful forces cant risk 
to meet him before anyone else, after all, And it's $ being in the same room with one another, because 
exciting, because we see he has a TARDIS. Нез $ they're afraid of each other, and themselves. 

С) THE MIND OF EVIL 
geo the Master, right from the start, it's a game, its (And the Doctor knows it, which is why in The Sound 
| a laugh. Earth's such a terrific ants nest into which i of Drums, he offers to fight with the Master "across. 


I to pour boiling water, full of choleric monsters and the constellations?). Within the confines 
tin soldiers; stir them up and watch them fight! But it's not Determined to make the Doctor join in his latest game at ‘of Stangmoor Prison, 
just that. Like a schoolboy dipping a strangely fascinating 1 Stangmoor Prison, the Master cuffs his rival to a chair and the Master handcuffs 
girls pigtails in the inkwell, he picks on Earth because he leaves him to the mercies of the Keller Machine, Drowned in ЩО ОРО 
knows it'll get the Doctors attention. The Master is almost unendurable terror, the Doctor collapses, Suddenly the Master С 05 
entirely unlike Professor Moriarty, who had a single, is in the position of a boy discovering that it really is all mental torments inflicted 
humourless, deadly serious encounter with Sherlock Holmes. £ and games until somebody loses an eye, The urgency with by the Keller Machine, The 
What the Master really wants is someone to play with. $ experience is too much for 


“Would it surprise even the Doctor — and the. 


Master, unwilling to let his 


you to know one of fs pn 
your hearts stopped 
completely?" т 


which he snatches up a stethoscope and sets to work, smacking 
the Doctor's stopped left heart back into action, is completely. 
different from his smug and easy banter of only a few minutes 
earlier, Given how much they obviously enjoy snarking at each 
other, its clear that theres some affection between the two of 
them; but just for these few moments, when the Doctor can't 
possibly see it, the Master looks worried, a little sad - even a 
little frightened. 

"The Master is still serious even when the Doctor has come 
around - and yet, he straight away tries to get him to join in the 
game again. No-one can hold out against the Mind Parasite, the 
Doctor tells him. “Oh, come, Doctor, we are both Time Lords!” 
Were the same, you and I — come and play with my toys! 

(The Masters own worst fear? ‘The Doctor, laughing at him, 
just laughing, Not in triumph, I think: laughing because he 
doesn't want to play any more...) 


к, 


ORMAN 
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story where humans misuse the discovery, fumble their first 
contact’ and the aliens depart all sniffy and superior. But 

the series had done that in The Ambassadors of Death, 
just a year earlier. This scene tells us that this time 
round things are very different. Whereas the 
Ambassadors’ ship was strangely organic just like 

Axos, and the Ambassadors themselves were 
ugly to our eyes just like the spaghetti- 
like Axons, there isn’t much doubt 

left by the Axons’ marauding body 


AUFOisdetected 
heading towards Earth. It is 
Axos = a huge, space-going 
organism. Inside are the 
horrific, tentacled Axons. 


peg corle whose first exposure to this story was the 
2 target novelisation, of which I am one, often 

L.] express disappointment with the opening scene 
ofthe television version. The book maintains an air of 
mystery about the true nature of the Axons, who 
appear on Earth looking like an idealised fami 
unit offering an end to all the world’s problems in 
exchange for a quick refuel from a nuclear power 
station — until Jo is confronted by the true 
form of an Axon at the end of what was the 


> 


first episode on television. 
‘The television version begins with 
Axos, à somewhat suspicious- 
looking spacecraft if ever there 
was one, broadcasting a 
distress signal to Earth. 
We then cut inside and 
the spaghetti monsters are 
revealed, Straight away, 
there they are ~ in 
what would today be a 
pre-titles sequence. The 
thinking goes that this 
ruins the surprise 
sustained in the 
book. (A book that features a big spaghetti 
monster on its front cover, however - along 
with the Doctor peering through a porthole 


with unusually short hair and apparently wearing 


grey sweats.) 
But no, The television version gets it right. 
A race of aliens bearing 
gifts in Doctor Who? 
‘Then this might be a 


The Doctor shows Jo the interior of the 
TARDIS for the first time. As Jo marvels at the 
huge control room, the Time Lords take control 
of the ship and it dematerialises. As the TARDIS 
lands and the doors open on an alien world, Jo 
faces the fear of stepping into the unknown... 


ity the poor Doctor. ‘There he is, he keeps 
saving the world, and yet no-one takes 
T ^ him seriously. His claims that he could 
travel through time and space are thought to be 
joke. The Brigadier comes to smirk at him as 
he labours away on his dematerialisation circuit, 
and Jo assumes that all his efforts are some sort. 
of ‘pretend’ hobby. The blue police box standing 
in the lab is just an eccentric affectation to them 
~ safe and charming, rather like his yellow car and 
his fashion sense. And with nearly two seasons of 
the Doctor stranded on Earth, a lot of the audience 
might have assumed that the TARDIS is nothing 
‘more than a sight gag. 
And then Jo steps inside. Other Doctor Who 
companions get to goggle at the TARDIS some 


" 


time in the series when someone we've already 
come to know and like through several stories gets 
to react to the sheer impossibility of the Doctor's 
craft. So it has a power to it that is usually denied 
us. And shes terrified of it; here’ a girl who's faced 
down Autons and Axons, but it takes the TARDIS 
to really shake her. Over the years the TARDIS 

has been taken for granted, and it shall be again. 


: “That’s an alien 
: world out there, 


; Jo... 


But for the first time since two school teachers 
blundered into the ship back in 1963, we get to 
see it as something alien and unnerving, and Kat 
‘Manning's performance is wonderfully real. Its no 
longer a sight gag. Irs the gateway to a different 
world, and more stories than we could possibly 
imagine. Jo wants to go home - she doesn't want 
this new life — but the Doctor hasn't set foot on a 
different planet in years, and nor have we: a quick 


THE DOCTOR 


language ang nasty slithering 
sound effects, They are monsters 
with evil intent. 

1а superbly simple opening 

scene - Earth is about to be 
invaded, and you're going to 
see the Doctor battle these 
horrible monsters! 

GARE 


. “Whatever that 
WAL thing is, it’s on 


К. and heading 
=) straight for 


{ROBERTS 


look around, and then he'll try to get her home 
It may only look like a gravel pit, but in one 
brilliant scene the series shakes the cobwebs off, 


rei ial of the series, the potential 


vents the pote 


1 of the Doctor, and invites us to contemplate an 
entire new universe of storytelling. We've no 


choice but to accept. 


EARMAN 
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After alifetime of 
servitude to the Daleks, 
the Controller is inspired 
by the Doctor to make a 
stand against his masters. 
By allowing the Doctor 
and Jo to escape, the 
Controller hopes that 

he will have given Earth 

a second chance and 

that history will follow a 
different path. Discovering. 
his deception, the Daleks 
exterminate him. 


doesn't 


heres more to people than you 

think. Thats the moral of Day of 

the Daleks, Throughout the story, 
our preconceptions are confounded; 
а group of guerrillas intent on killing a 
politician turn out to be the good guys, 
while the Controller of the Earth in 
the twenty-second century, the Daleks’ 
right-plunger man, turns out to be the 


person responsible for their defeat. By 
helping the Doctor and Jo return to the 
twentieth century and prevent a Third 
World War, he not only averts a future 
where the Daleks rule the Earth, he averts 
a future where he, and three generations 
of his family before him, will have served 
under the Daleks 

Its an important moral message, 
highly topical when Day of the Daleks 
was broadcast and just as relevant today. 
Everyone, even people who are doing the 
most terrible things, believe they are acting 
for the best. The Controller is not an evil 
man; hes a good man who's been forced 
to make the most awful compromises. His 
conscience is clear; he only co-operates 
with the Daleks because it would be 
madness to oppose them; better, surely, to 
work for them and be in a position to gain 
concessions and save lives? 

It would be easy for the Controllers 
betrayal of the Daleks to be just another 
“henchman suddenly seeing the light: But 
the groundwork for his change of heart 
has been laid out carefully throughout 
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tsa little 
masterpiece of 

IB construction this 
one, dimmed in the 
memory of fandom by 
familiarity, and by genius Terrance having explained the trick 
to us, and making it seem obvious, The Master, who always got 
away before, attempts to get away again... and doesn't. Because 
the Doctor completes the theme of the story by doing science 
like it's a magic spell, in that he makes Bessie move on her 
own. The Master finally becomes a panto villain — exiting to 
boos, which are completely justified in the reality of the story. 
‘Though maybe getting a full tour of the green so he can get 
even more of them, before virtually waving goodbye to the 
audience, is pushing it a bit. 


“Fancy a dance, 
Brigadier?” carta va 


‘There's a maypole dance, as wholemeal magic goodness 
reasserts itself, The Doctor and Jo, as open-minded science 
shaman and assistant, obviously have to take part, But their 
down-to-earth friends would rather make use of another 
standing set and have a pint, And the whole thing finishes 
with a zoom out landscape of the whole lovely 1970s English 
village, with our heroes enjoying themselves, b 
won't be seeing them again for a while, It all sounds simple, 
? But its because of that sort of story shape that I'm 
writing this, and, depending on your a 
why you're reading it. 


PAUL CORNELL 


the episode; from the Controller 
persuading the Daleks not to kill the 
Doctor, to the scene where he j 
his actions - where the Doctor accuses 
him of being a ауе, а 4 - to the 
scene where the Doctor prevents the 
guerrillas from murdering him. 

We follow the Controllers journey; 
step of the way, as he regains his 


eve 


sense of morality, until the decisive 
moment where he betrays the Daleks 
and allows the Doctor and Jo to escape 
Its an immaculately-judged, understated 


performance from Aubrey Woods. His 


ause We 


it might well be 


“Who knows? I may have helped 
to exterminate you...” тнесом 


Azal the Dæmon has 
been destroyed and the. 
Master has finally been 
captured. The Doctor joins 
the villagers of Devil's End 
as they celebrate their 
good fortune with a dance 
round the maypole, but 
the Brigadier would rather 
have a pint in the pub. 


a 


journey culminates with the Daleks 
ordering his execution and a final, calm 
act of defiance; its a powerful, memorable 
and unexpectedly moving moment. 
Because we understand the man, this 
extraordinary, intelligently-developed 


character, we are utterly on his side as he 

faces down the Daleks’ extermination 

weapons. He almost smiles 

And we've learned an important 

lesson. Given the opportunity, even those 

you may consider to be the worst of 

humanity have the potential to be good. 
JONATHAN MORRIS 


Inthe dark passageways beneath the 
citadel of Peladon, the Doctor encounters the 
legendary animal Aggedor. Although the royal 
beast is a powerful and dangerous creature, the 
Doctor is able to subdue it with a Venusian lullaby, 


savage beast prowls a network of secret 
passages beneath King Peladon’s castle, 
APPA High Priest Hepesh claims that the ghost 
of Aggedor walks among the people, angered by 
the young regent’s plans for his kingdom to join 
actic Federation. Hepesh explains how 


young men once hunted the creature to prove their 
courage, and for its pelt. Considering how much 
fur is strewn around the castle, it's no wonder they 
think the creature is extinct, 

Aggedor is the embodiment of Peladon's 


medieval savagery, a stark contrast to the aristocratic 
sophistication of the visiting Ice Warriors or the 
fretful dithering of delegate Alpha Centauri, a 
hermaphrodite hexapod who wastes the benefit of 


his six arms with fretful flapping, Tall statues of the 
royal beast reveal it to be a fearsome pig-snouted 
creature in a coarse-haired hide, tall and tusked with 
a wickedly pointed horn on its skull, rearing up to 
slash at victims with its elongated claws 

Aggedor is easily provoked, as we see when 
it strikes down Chancellor Torbis for nothing 


that Hepesh is a fraud. The Doctor doesn't employ 
sonic weapons like the Ice Warriors, or Arcturus’ 
disintegrator gun, or the soldiers’ primitive swords 
and axes, He doesn't even need his Venusian 
Aikido. He uses a different Venusian skill - singing 
lullabies to the enraged beast, as he hypnotises 
it with a spinning mirror. 
Despite Jo Grant's unhelpful 
interruption as she 
brandishes a flaming torch 
at Aggedor, the Doctor's 
very promising experiment 
establishes an empathetic 
connection with the beast. 
On his next encounter, he 
swifily able to subdue it with 
song, and leads it through 
the catacombs by its horn. 
“No-one sees Aggedor 
and lives," insists the 
High Priest, By the story's 
conclusion, everyone has 
seen the beast, but it has 
only killed one more person 
- its tormentor, Hepesh. 


*Klokleda partha mennin klatch, haroon 
haroon haroon..." 


more provocative than wall 


ng down a corridor. 
So we know early on that Aggedor is no spirit 


Afterwards, Aggedor is allowed to wander freely 
around the castle corridors lik ger 
albeit a pet the size of a grizzly 
bear with razor sharp claws and teeth. Still, 

we know how to calm it down if necessary. All 
together now: "Klokleda partha mennin klatch, 
haroon haroon haroon...!" 


ano 


manifestation, but a solid hairy fact ~ and the domestic pet - 
Doctor discovers this for himself when he has his 
own close encounter of the furred kind, 


Hepesh wants his soldiers to hunt and kill the 


interfering Doctor like an animal, Instead, the 


Doctor tracks down the mythical creature to prove PETER ANGHELIDES 


7) THE SEA DE EVILS | 


mprisoned on an island fortress, we find the Master 

watching the legendary children’s puppet show, 

Clangers. He amuses himself by winding up the prison 
governor about it, pretending that he believes the little 
creatures are real. 

Its not world-threatening, it's cute and funny, and yet it 
Sticks in the mind because it works on many different levels. 
For one thi 
Who can definitely give depth to characters, and take things 
in unusual directions. 

It works both to implicitly deepen the Master's character, 
and to show some of the flaws in Governor Trenchard. In 
the Master's case, it shows that he has a sense of humour; 
he enjoys quieter moments, and he does occasionally think 
about things other than how to kill the 
Doctor or take over the world. He 
has, in other words, a life. Yet he 
also can't help using even such an 


The Master is amusing 
himself in prison, by. 
watching an episode of 
Clangers on television. 

He mocks prison governor 


ts a nice 


ttle touch that proves that Doctor Trenchard by pretending 


he believes the creatures. 
to be real aliens. The 

gullible Trenchard points 
out that they are, in fact, 


“It seems to be a rather 
interesting extra- 
terrestrial life-form 


only puppets, 


innocent pastime to needle his 
inferiors, and to tentatively test his 
control over Trenchard. 


makes him vulnerable to being manipulated, and this is an 


In Trenchard' case, when he 
bluntly tells the Master that the 
Clangers are actually puppets, we 
see how strait-laced he is. He's 
so unimaginative that he 
simply doesn't get the 
obvious joke. His lack of 
mental flexibility is what 


imaginative and unusual way of showing it. 

‘This scene isn't a great set-piece, but it really shows off 
the ingenuity of Doctor Who subtext writing at its 
best, It shows off the subtlety and skill, and 
provides a lovely little opportunity for 
one of the series best-loved actors to 


have a little fun. 


D A McINTEE 


200 Golden Moments AEJ 


The Solonian chief, Varan, launches an. 
attack on Skybase using Jo and her friends as 

a shield. Arriving on Skybase, Varan's group is 
‘ambushed by the Marshal and his men, but a blast 
from the Marshal's gun tears open the hull of the 
station, threatening to suck them allin to space. 


h, what joy it was, growing up in the 

jJ) 1970s, hooked by the Pertwee era as it 
Ў rolled out on a week-by-week basis. The 

fun, the freshness, the fear... But we didn't hide 
behind the sofa in our house, What a middle-class 
concept! No, the couch was tight against the 
our modest front room. No hiding place the 
on the floor two feet away from our temperamental 
TV set — eyes pinned open = with my little sisters 
beside me. They had cushions ready to hold up if 
anything too scary crawled into view. 
pach 25-minute serving was never enough 
and the cliffhangers left us desperate for more, 
anxiously waiting seven days to find out... what will 
happen next? What the hell was that? However will 
they escape? 

‘The Mutants was a memorably gripping serial. 
‘The Doctor and Jo out in space. The villainous 


$ Marshal running his space station, Skybase. A misty 
$ alien world populated by warriors and mutations. A 
1 bald scientist weirdo hiding 


$ Marshal fires his ray gun at Varan, а 


© outer hull Varan tumbles out into space, The room 


i depressurises and all the characters — goodies and 


has always preferred graceful deaths in space 


the caves... And then 
the end of Episode Four, forever burnt in my mind. 
During the countdown for Jaeger's deadly 

missiles, Jo, Ky, Stubbs, Cotton, Varan and his 

mutating warriors arrive on Skybase. Ambushed 

by the Marshal, they take cover in a side room. The 

dentally 
bas 


- eye-poppingly - blasting a hole in 


"Emergency! Bman м Hull fracture i in 


: Section Three. Depressurise...” тамчох 


(Adrienne Hill bounci 


g slo-mo on a trampoline) 
to Salamander in The Enemy of the World (how 
was that done?) and even Scooti in The Impossible 
Planet (MyAnna Buring floating in a tank 
Of course, a cliffhanger can only really be effective 
once. With repeated viewing, the impact is lost 
Watching those early 1970s episodes 37 years later, 
the high drama may seem feeble and the effects look 
rough around the edges. But nostal 
memory of that childhood ex 


baddies alike - are sucked towards the breach 

Who would survive? How could they escape? 
Wait seven days, kids! This cliffhanger was a major 
talking point among my schoolmates that we 
May 1972. 

"The science in such cases is always debatable, 
Would death be instantaneous? Should Varar 
body have exploded in the vacuum? Doctor Who 


nt lingers on... 


~ from Katarina in The Daleks' Master Plan PATRICK MULKERN 


| ver since The War Games 

я we've known what originally 

! drove the Doctor to set 
sail from his home world and from 
his own people, the Time Lords. 
"Their public image of peaceful 
lives of ordered calm, dedicated to 
detailed observation, subtle political 
intervention and meticulous self- 
discipline, was just not for him. 

Bat even after three more years 
had passed, we still didn't know 
he felt this way. What had replaced 
those ideals? What had inspired him? 
What was it that must have changed 
this aspiring young Time Lord from 
a studious, and presumably quite 


“That was the daisiest 


daisy Id ever seen 


during his youth, and whom he had 
later come to regard as his mentor. 

Setting the scene, the Doctor 
described a day in his past, bleak and 
full of personal misery. Despairing 
of his own worth and the apparent 
ugliness of his existence, he sought 
solace through pouring out his 
troubles to the hermit, Sat under a 
tree, the old man said nothing, but 
simply raised a hand and pointed to а 
small weed growing nearby.. 

“T looked at it for a moment, 
the Doctor, “and then suddenly I saw 
it through his eyes!” 

Via the simple illustrat 
daisy-like flower, the Doctors mentor 
had encouraged his ‘pupil’ to see it not just as a lowly scrap 
of flora, but asa flawlessly engineered artefact of immaculate 
richness and beauty, shining with absolute life. From that single 
moment of revelation the Doctor learned to see the whole 
tapestry of creation forever more in the way that only someone 
blind from birth, whose sight is miraculously and instantly 
restored in adulthood, can ever perceive and appreciate. 


The Master has become 
ruler of Atlantis and has the 
Doctor and Jo imprisoned. 
In their сей, the Doctor tries 
to cheer the dispirited Jo by 
telling Hier of his childhood 
encounter with an old man 
ho taught him how to see 
the wonder of the Universe 
‘even when all seemed bleak. 


nofa 


privileged, academic into a renegade and a fugitive, fired with an. £ 


unquenchable wanderlust for anything that the entire panoplies 
of space and time could allow him to experience? 

Just maybe, part of that mystery was lifted in The Time 
‘Monster, midway through Episode Six. The Doctor recounts 
to Jo how, many years earlier, his eyes and his awareness ofall 
things had been opened to the endless and eternal beauty of 
creation by an old hermit he had befriended on his home world 
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Concluding his story, the Doctor recalls to Jo how he raced 
down that hill from the hermit’ pastoral dwelling, seeing rocks 
and water pools and patches of snow along the way as perfectly, 
created vistas of elegant and majestic design. 

In so many ways he has never stopped running, seeking 
out and immersing himself amid those universal wonders 
ever since... 


DOCTORS 


Astheattack on UNIT. 
HQ from the Gellguards 
intensifies, the Doctor. 
‘and his companions take 
refuge in the TARDIS. 
There, they are amazed 
to meet the Doctor's 
previous incarnation, 

who has been sent by 
the Time Lords to help. 
with the crisis. 


о matter how blasé one becomes at the idea 

of the Doctors incarnations meeting one 

another, it cannot diminish the sense of wonder 
accompanying the first time this happened. Never mind that 
the surprise is blown by every promotional device associated | 
with the serial, even down to its on-screen title 20 minutes 
earlier. Whats important is that the Doctor, Jo and Sergeant 
Benton, besieged inside the TARDIS by the antimatter jelly 
that’s eating the rest of UNIT headquarters, have no idea 
what is about to happen. One moment the 


ne Lords 
are debating the temporal ethics of sending a previous 
incarnation of the Doctor to help, the next, the Second 
Doctor's recorder has rolled across the TARDIS console, 
followed by its owner's hand to snatch it ba 

‘The following scene could have been written and played 

as sacred, portentous, even, but transcends any such 
expectations by becoming glorious high farce, Benton 
immediately falls back into his old relationship with the 
new arrival, Jo is more inquisitive, delving for the full 

1 explanation, and her Doctor becomes awkward and coy. 


“Тат he and he is me...” 


JO! 


about providing it. All the magic the 
occasion could need is furnished by 

the incongruous presence of the little 
man in the checked trousers, (in living 
colour, rather than as fleetingly glimpsed 
on the Dalek mind analysis machine a 
year earlier). 

Troughton and Pertwees embarrassed 
explanation to Jo that they are, in fact, 
the same person, comes across like 
your supposed Uncles being forced to 
admit over Christmas dinner, that 
they are, in fact, a couple. And yet, for 
all this glorious instant gratification, the 
moment is one of Doctor Who's most 
self-affirming. Rather than glossing 
over the recasting and recalibration of 
the Doctor, the series is here making a 
unique asset of a former necessity. 

DAY 


200 Golden Moments Ф 


he Doctor famously hates saying 
goodbyes - and perhaps asa 
consequence, Doctor Who's long 
tradition of emotionally-charged farewell 
scenes can be counted among its greatest 
pleasures. Less celebrated, but just as 
enchanting, are what you might call the ‘no 
place like home scenes: the ones that bring 
the same little lump to your throat that you 
get when Dorothy sits up in bed at the end 
of The Wizard of Oz. 

‘There's Mr Ollis in The Three Doctors, 
safely home from his trip down a black hole 
and asking the wife if supper’ ready. There's 
Merak in The Armageddon Factor, waking 
in the hospital wing to a reunion with his 
fairytale princess. There’ the Doctor and 
Jo back at UNIT HQ in Colony in Space, 


“It does seem to have 
been a long ies 
somehow... 


realising that they've only been gone for a few seconds. There's 
Sarah Jane in Pyramids of Mars, finding an old newspaper 
report about the burning of the Scarman priory and realising 
that nobody will ever know what really happened (okay, o 

T cheated: that ones only in the book. But isnt it brilliant?) 

And for my money, the loveliest of the lot is that unobtrusive 
litle scene near the end of Carnival of Monsters, when the S 
Bernice has been safely returned to the Indian Ocean in 1926, 
and Claire Daly pops into her father’s cabin to say goodnight. 

‘There's almost nothing to it, but the fact that it there. 
enriches the story beyond measure, The scene opens with а 
neat litle piece of narrative closure as we learn, with something 
approaching delight, that Major Daly has at last finished his 


Jg the days before orchestral 
| flourishes and CGI panoramas 
| became commonplace, Doctor 


seldom veered towards the operatic, 


book. In all those earlier time-loop. 
scenes, he was perpetually “determined 
to finish this book before we reach 
Bombay but apparently doomed never 
to reach the final page, “Seems like the 
longest book I ever read in me life; he 
now grumbles to himself, prompting his 
daughter to agree that “It does seem to 
have been a long trip somehow? 

And then, as Dudley Simpson's music 
swells into the evocative time-loop motif 
established earlier in the story, the camera 
slowly creeps towards Claire's face as she 
almost - almost - remembers. "Daddy!" 
she exclaims... but, like a dream fading 
at daybreak, the moment is gone. It's a 
staggeringly good piece of acting by Jenny 
McCracken. You can see the moment that 
her eyes cloud over. 

And then Major Daly teases her about the amorous 
Lieutenant Andrews, and she kisses him goodnight, Alone in his 
cabin, he yawns, takes off his spectacles, and decisively crosses 
off 4 June on his calendar, Narrative closure once more, 

Carnival of Monsters would work fine without this scene, and 
a lesser writer than Robert Holmes might not have thought to 
include it, But theres a gentle, profound compassion in the way 
he grants us one last little glimpse of these people - people who, 
after only four episodes, we feel we know so well. And theres 
something else: the Doctor has just saved a planet from civil war 
and probably worse, and he’s returned Ogrons, Cybermen and 
Drashigs to their rightful places in space and time, But Holmes 
sets all that aside, and instead uses this tender little vignette as 
his means of showing us that universal order has been restored. 
"Thats great writing. So is the fact that this quiet little two- 
hander, devoid of Daleks, of spaceships, of moral philosophy, or 
even of the Doctor himself, is nevertheless magical, immortal, 
quintessential Doctor Who. 


Who 


The Doctor has 
succeeded in saving the 
lives of all the 
miniaturised life forms. 
that had been captured 


in Vorg's miniscope 
machine and has returned 
them all to their correct 
points in space and 

time. As the SS Bernice 


finally nears the end of 


its voyage, passenger 
Claire Daly almost 

remembers the strangest 
of adventures... 


On the planet of the 
Ogrons, the Doctor, General 
Williams and the Draconian 
Prince lead a force in 
search of the Master. But 
the Master finds them first, 
accompanied by his allies 
= the Dalel 


Although Frontier in Space can easily be 
described as space opera, that’s merely 


"I've brought 


some old friends : 


along to meet 
you!” THE MAST 


because, for its first five episodes, its 

the stuff of planetary empires sliding 
towards war, as the Master (revealed 

as the real villain a few episodes in) 
exploits military paranoia to bring Earth 
and Draconia to conflict. 

By Episode Six, the Doctor's cross- 
party expedition is trekking around a 
quarry planet under an appropriately 
slate-grey sky, their echoing voices 
adding to the palpable sense of 
foreboding. Then, the Master appears 
ona nearby cliff top, filmed from 
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below to emphasise his commanding 
stature, "Doctor", says the Master. “I've 
brought some old friends along to meet 
you.” It couldnt be. Could it? They 
glide forwards, flanking him, partially 
silhouetted on the ridge. It is! 

As the Doctor grimly sees that it's 
the Daleks hes up against, the Master 
convulses in deep laughter - not the 


cackling ofa madman, but the infectious 


1 shaking that accompanies a hard-fought 
table turned, 


Yes, as I said, operatic. Because at 


1 this moment, were Roger Delgado to 

1 have graced his Master's final glory 

Í with a triumphal aria, it would not have 
1 seemed out of place. A fitting farewell. 


DAVE OWEN 


On Spiridon, Jo and her Thal ally, Latep, 
observe a spaceship landing in a clearing within 
the jungle. The hatch opens and the black and 
gold Dalek Supreme descends to take control of 
Dalek operations on the planet. 


» 


magst he Daleks are great. Just the best. 
|. Yes, some monsters might be 

L better conceived, executed, enacted 
and developed... but the Daleks are just 
the best anyway. Especially when you're 
young, and at precisely the right age for 
Doctor Who to worm its way into your 
heart and never let go. 

And here's the best Dalek ever, ever, 
ever in the whole history of everness. 


‘The Daleks have been doing wonderful 
Daleky things for five weeks, and then 
- in Episode Six ~ we hear that none 

other than the Dalek Supre 


himself is imminently arriving in his 


command spacecraft to assume “TOTAL COM- 
MAND OF ALL OP-ER-ATIONS ON THIS 
PLA-NET: 
who witness the grey metal vessels descent i 
alien jungle. The hatch lowers to reveal not another 
of the gun-mi 
good on Spiridon in their thousands, but 
an eye-catching blaze of sh 
_ and midnight black, gliding down onto 


j 
Д 
y 


105 Jo Grant and her Thal chum Latep 
о the 


grunts who have been up to no 


ing gold 


"Hes something very special...” xa 


the alien surface on its huge, dark 
fender, Towering above its trailing 
minions, large distinctive purple bulbs 
sprout forth in colourful contrast to 
the gleaming gilded dome. Looking 
intently ahead is а long eyestalk, 
capped with a clear lens which 
looks suspiciously like an 
verReady* torch. It isa 
colour! 


эпе of the 


to Je 
And it was 


ever. 


both imagination 


magnificent 


Э THE GREEN DEATH 


ог most people, this is ‘the one with the giant maggots. 
But what sticks in my mind is the end of Episode $ 
when Cliff Jones proposes to Jo, and she decides to 
leave with him, Mike Yates looks a bit glum - serves him right, 
he should have snapped her up when he had the chance ~ but 
| its the Doctors reaction that makes it so heartbreaking. 

Ithad been five years since wed seen a companion choose 
to leave the Doctor, when (after some dithering) Victoria 
stayed with the Harrises, But it didn't seem to affect the Doctor 

| like this, It wasn't the more composed farewell of the First 
| Doctor to Susan, nor the ‘happy’ return of Zoe and Jamie to 


their homes. Even the Fourth Doctor's farewell to Sarah is 
more guarded, Not until Rose and Donna will we see him this 
moved by a companion’ departure. 

‘The Doctor must sense this will happen when Jo turns 
down a long-promised trip to Metebelis Three. The Doctor 
offers her “all the time in the world, and all the space; but 


she turns it down to go to... South Wales! Shes even prepared 
to defy the Brigadier and resign from UNIT to do so. 

Jos drawn to South Wales by the work of charismatic 
biologist Professor Cliff Jones. “He reminds me of a sort of 
younger you” she tells the Doctor, In her first encounter 
with Cliff, she almost ruins one of his scientific trials, which 
recalls a similar accident on her first day with UNIT when she 
destroyed one of the Doctors experiments. By the end of this 
story, it's clear the she is no longer the "ham-fisted bun vendor" 
of that encounter, As the Doctor realises, she’s no longer a naive 
trainee. It time that "the fledgling flies the coop” 

Just as a relative in high places originally got her that 
UNIT job, Jo gets her uncle at the UN to protect the 
Professors research facility. She is happy to join Cliff on an 


“Come and drink a 
toast to the ш 
couple..." 


Amazon adventure, and even more delighted by his sudden 
clumsy marriage proposal. The Doctor is embarrassed, and 
makes a feeble excuse about taking a phone call. Hes able to 
find a few more awkward words of farewell before giving her 
the blue crystal — if she can't go to Metebelis, then Metebelis 
can come to her, 

When the singing starts, Jo only half-notices the Doctor 
sneaking out. By the time hes gone, she is kissing Cliff. The 
Doctor pulls his cloak around him as he makes his way, past 
skittish sheep and their dog, to Bessie. After one last, sad 
look back at the house, he drives away, silhouetted against 
the evening sky. The sun sets on the Doctor's time with Jo, 
and the image fades into the closing titles. 

Magic. 


PETER ANGH 


“He's something very special; 


Supreme Coun 


more threaten 


and an EverReady* torch. 
ANDREV 


During the course of 
fighting giant maggots 
anda mad computer, 
Jo Grant and Cliff Jones 
have fallen in love and 
decide to get married; 
As the celebrations for 
their engagement get 
under way, a sad Doctor 
slips quietly away and 


colossus... like something which has glided down 
from the Technicolor cinema screen! 
explains Latep 


ry special. For anyone who loved 
Daleks, this was a bi 
stylish, more colourful, more Daleky Dal 
pecially for any young viewer possessed of 


more 
than 


PIXLEY 


drives off into the sunset. 


200 Golden Moments 


In pursuit of some missing scientists, the 
Doctor has travelled back in time in the TARDIS 


abrupt and ruthless manner during that instalment 
made his unmasking even more tantalising. But 
that would clearly be only seconds before Ron 
Grainer's theme tune screamed in to close another 


and is investigating Irongron's castle. There, dose of 
while hidden in the courtyard, he observes. 
the alien Linx removing his helmet to reveal a 


monstrous, dome-shaped head beneath. 


Я or an eight-year-old, it was an agonisingly 
long reveal. Four weeks! Galaxies 
seemingly grew and died between the 

first glimpse of an armoured Sontaran officer, 

and the revelation of what lay beneath that broad, 

steel helmet. First glimpsed as a distant figure 

atop a castle staircase in the Radio Times Special 
celebrating a decade of Doctor Who, the new alien 
was then depicted three weeks later in an artwork 
montage for the weekly edition of the listings 
magazine, Then, days later, we finally see the 
creature striding about on screen in Part One of 

‘The Time Warrior. Nasty, brutish and short, Linx’s 


79 INVASION OF THE DINOSAURS 


Бш he clifihangers from this story are all pretty much the 

same. A dinosaur appears... and cut to end credits 
Except for the end of Part Three which is, I think, the 
most extraordinary cliffhanger in Doctor Who's history. 

What happens? Well, Sarah Jane Smith has a theory that 
whoever is making all these dinosaurs appear at the cliffhangers 
would need their own power generator. The trail takes her to the 
offices of government minister Sir Charles Grover = who escorts 
her to the nuclear bunker underneath the building. He locks her 
in a room, whereupon, due to some hypnotic lighting, she loses 
consciousness, 

«to awaken in a spaceship! Shes greeted by a handsome 
young man who shows her a porthole looking out onto 
deep space. 

He explains, “We left Earth three months agi 

What a twist! Suddenly what we thought the story was about 
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Ah - here we go... The Doctor creeps into the 
courtyard of Irongron’s castle, just as the sinister 
star warrior nips out for a breath of fresh air. 

A shifty glance assures the alien that nobody 
seems to be about, and the Time Lord watches 
from behind a barrel as the stubby fingers slide 
off the distinctive domed headgear to re 


“Nasty, brutish and short...” 


oh my God! 
"The same shape as the helmet! But we can't see the 
face until it turns and ~ oh my God again! 
a tongue. And it’s breathing. And its pink tongue 
is waggling about. And its cowled eyes are d. 
around. Not just a static-faced, inarticulate visage 


rade A adventure... 


al - 


a leathery, brown-skinned head. like so many other visitors from outer space, but 
a real, believable countenance of terror. Fleeting 
itsgot i seconds burnt onto a young re! ore the time 
tunnel howls in. 

Worth a month's wait? You bet! 


ANDREW PIXLEY 


ting 


isnt what the story is about any more, In one scene change, 

weve gone from a story about dinosaurs, looters and soldiers in 
London to... something completely different. Something totally 
ош of the blue, And the viewer is left guessing ~ how did Sarah 
end up on board a spaceship? Whats been happening back on. 
Earth for the last three months? If shes been off in deep space 
for all this time, how will the Doctor ever find her? Shifting 
forward unexpectedly three months in time; thats breaking that left Earth three. 
normal storytelling conventions in a shell-shockingly dramatic А 
manner. What's going on? Where could this story possibly TIE 

be going? 

Stop reading now if you haven't seen the story. Spoilers. 
Because, as you will know if you are still reading, Sarah hasnt 
actually been transported into deep space, its only a few hours 
later and shes still in the underground bunker, in a part which 
has been made to resemble an utterly convincing spaceship. 
But at the end of Part Three the audience doesnt know any of 


“We left Earth three 
months ago!" marx 


this, As far as they're concerned the writer has taken leave of his 
senses and has just switched from an Earthbound Doctor Who 
story to a spacebound one. 

"Thats what you want from a cliffhanger. You want to be left 
reeling with a head full of unanswered questions, desperate 
to know what will happen next, but not having a clue, And 
nowhere else in Doctor Who is it done so cleverly, 

Unfortunately the next episode drops the ball ~ rather than 
following the action with Sarah, and sustaining the pretence 
that three months have passed, it cuts back to the Doctor and 
Brigadier discussing the Doctors new car, clueing the viewer 
in to the fact that Sarah Jane hasn't been asleep for very long. 
But for one week = one fabulous week - Doctor Who really did 
go bonkers. 


Taken prisoner by Sir 
Charles Grover, Sarah is 
hypnotised. When she 
awakes, she is horrified 
to discover that she is 


оп board a spaceship. 


JONATHAN MORRIS 


(Egg he Daleks are the supreme beings of the 
universel" They do like to boast, don't they? 

But don't just take their word for it: the Doctor 
describes them as "probably the most technically advanced 
and ruthless life form in the galaxy? and warns the Marine 
Space Corps that the Daleks are "brilliant technicians, It was 
their inventive genius that made them one of the greatest 
powers in the universe? 


And power is proving to be a serious technological problem, £ 


We know just how serious, because its already put the mockers 
on the TARDIS: The Doctor has only an oil lamp to light the 
console, and a crank handle to open the doors, The Marine 
Space Corps is even worse off - Weapons Officer Gallow. 
reduced to arming himself with a knife! His expedition is at 


up-close encounters with a non-humanoid alien, 


the mercy of the nati ilons, who are adept users of... the 
i Бо and arrow. The primitives have the upper hand. 

‘The Daleks seem nonplussed when the Exxilon City causes 
a total power failure in their armament circuits. Only the 
psychokinetic power of the living, bubbling lumps of hate inside 
their casings allows them any movement, The Doctor taunts 
them: “Daleks without the power to kill! How does it feel?” 

But killing is second nature to the Daleks. They swiftly 
replace their energy weapons with machine guns. Inside the 
Dalek ship, they set up a target model to test out this deadly 
new hardware. Deliciously, the model is a little blue police box, 


_ "Primitive weapons 
moderately efficient!” 


DA 


Their energy weapons 
rendered useless by 
the power drain from 
the Exxilon City, the 


resourceful Daleks emerge 
from their ship fitted with 
new and deadly machine 
gun weaponry. 


$ as though the Daleks have a ready supply of appropriate shapes 
for such assessments, Alarmingly, the police box is pulverised 

È by the relentless gunfire, "Substitute weaponry functioning 

satisfactorily? notes one of the Daleks grudgingly, 

‘They leave their ship and two Exxilons confront them 
from a raised ledge, ‘Their arrows are no threat to the Daleks, 
who respond with a brutal fusillade of bullets from their new 
machine guns. The Exxilons are raggedly cut down before 
they know whats happening. “Primitive weapons moderately 
efficient; declare the Daleks. This ruthless demonstration 
1 of raw firepower, thrilling and terrifying in equal measure, 

1 shows the Daleks have advanced in the arms race once again. 
H PETER ANGHELIE 


The joke, of course, is that Alpha Centauri is a big 
girl's blouse, An officious, prim, squeamish drama 
queen, it minces and squeaks its way from one fit 

of hysterics to the next; you can't quite work out if 
it's meant to be a wildly inflated sissy stereotype or 
an ankle-twisting screamer stereotype, or possibly 
both. Its clearly the antecedent of the Мохх of 
Balhoon, another ambassador whose harmless 
nature (and squeaky voice) belies his faintly creepy 


Left alone with Alpha Centauri, Sarah is 
momentarily startled when the alien accidentally 
brushes against her with its six arms. A sad 
Alpha Centauri acknowledges that humans are 
Sometimes frightened by its appearance and 
Sarah apologises for being unintentionally rude; 


(P9. irah Jane Smith is in a rotten mood 
% Э) the day she visits Peladon. She nags the 
Doctor about his rubbish steering, berates 
the Peladonians for their backward ways, and 
generally seems to need an aspirin and a lie down. 
Presumably this is a 1970s manis idea of a feminist: 
a cranky woman who cant stop complaining. But 
the refusal to take crap from anyone is a terrific 
virtue in а companion. When hothead Ettis is about 
to cleave a shrieking Alpha Centauri in 
twain, Sarah physically restrains him and 
tells him off. Later, the Doctor leaves. 
Sarah with Peladon's green Queen to 
teach her a thing or two about not 
letting men push her around. 
In fact, almost the only thing 
that really gives Sarah pause is the 
hermaphrodite hexapod. The delegate 
from Alpha Centauri is one of her first 


1 а Bug-Eyed Monster if ever there was one: bulky, 
1 green, tentacled, a cross between an insect and an 
1 octopus, Sarah probably expects to be carried off 


onto the cover of a pulp sci-fi mag at any moment. 


: peace-loving race..." 


(and faintly obscene) looks. 
Despite this, Sarah jumps a mile when Alpha 


1 Centauri turns around suddenly, looming into 
È her personal space and thwapping her with all 


"I assure you, we 
are an amiable and 


A 


cE 


TAUF 


hex of his pods, The ambassador is dismayed: 
“I believe that human beings sometimes find the 
appearance of my species rather frightening. Yet 
Tassure you we are an amiable and peace-loving 
race? Sarah has the good grace to be embarrassed 
by her reactions, giving us a priceless 
moment: the science-fiction 
heroine coaxing the space 
monster out of its timid sulk. 
“I didn't mean to be rude. 
Im just a bit jumpy” The 
much more to this woman 
than just an attitude. 
KA 


RMAN 


200 Golden Moments f 


ne of Doctor Who's most memorable images is they 
Queen Spider gripping Sarah Jane's back. Its sof ^ 
striking that, even though its appearance is a big 
revelation in the final episode, Target Books chose to use it ав 
the main image on the cover of the novelisation. 
"To establish telepathic control, the giant spiders of Metebelis 
"Three leap onto humans’ backs and remain there invisibly. The 


spiders are all women, and their chosen victims in a countryside : 
‘one of them urges. = 


meditation centre are all men, “Concentrate!” 
failed salesman Lupton as she attaches herself to his ghastly 
tweed jacket like some arachnid novelty rucksack, By the 
final episode, her sister spiders are practically queuing up to 
control the men in their search fora stolen blue crystal 


“Struggle against 
the spider, Sarah. 
Fight it!” x 


How did Sarah fall into the spiders clutches? 
Taken from the spiders larder to face 
the wicked Queen, Sarah believes 
she will be devoured, However, 
the Queen unexpectedly 
reveals she lied to her spider 
sisters, The brave journalist 
believes the Queen has 
thrown herself on Sarah's 
mercy. Unfortunately, the 
Queen only wants to throw 
herself on Sarah’ shoulders. 
We dont immediately know that’s 
what has happened. Even the Doctor doesn't 
question Saralis hitherto unremarked ability to 


Returning to Earth weeks after going 
to face his fear in the cave of the Great One, 
the Doctor collapses to the floor of his UNIT 
lab on the verge of death. As Sarah and the. 
Brigadier look on, and with help from K'anpo, 
the Doctor regenerates into a new body. us): 


egeneration: Now such a familiar term 
in the Doctor Who lexicon, but for the 
first 11 years of the programme it would 
have had no significance for fans or viewers. 

‘The First Doctor had been 'renewed' by part of. 
the TARDIS. The Second was ‘changed! forcibly 
by the Time Lords. These transformations were 


“Well, here we go 


shroudéd in mystery. In each new Target book the 
title page struggled to clarify ‘the changing face 
of Doctor Who’ and no mention of ‘regeneration’ 
had appeared in the new fan bible, the Radio 
Times Tenth Anniversary Special, But thanks to. 
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producer/writer Barry Letts another vital piece of 
Time Lord mythology fell into place. Planet of the 
Spiders would be the first true ‘regeneration’ story. 

Halfway through Part Six the Doctor's old 
mentor from G 
the term for the first time, and the Doctor 
explains to Sarah (and 
When a Time 
Lords body wears out, 
he regenerates. Becomes 
new? And yes, after 
four-and-a-half glorious 
years - January 1970 to 
June 1974 - Jon Pertwee 
was finally hanging up 
his cloak... 


ГУ » 
again... 


"The Third Doctor goes to face his fear; he 
defeats the giant spiders’ Great One and in effect, 
in this Buddhist parable, surrenders his ego. 
"Then for three weeks hes missing in action from 
UNIT HQ. But a forlorn Brigadier and Sarah just 


teleport short distances = perhaps because she is busily ushering 
him into his TARDIS. And besides, an even bigger spider has 
already conned him that he was hearing Ѕага voice singing a 
nursery rhyme. 
For us viewers, the implication is that Sarah has cut a deal 
to save the humans of Metebelis Three, And whereas Lupton 
cannot help the occasional glance over his shoulder, as though 
that will help him chat with his own invisible spider, our only 
clue that all is not well with Sarah is her 
slight, distracted shake of the head 
before she and the Doctor enter ће 
abbots room. 
When the abbot reveals the с 
the Queen can no longer conta 
WP. ice desire. Sarah's eyes widen as she 
utters her demands in the spiders icily 
cruel voice, then strikes down the 
Doctor, Only when the abbot helps 
the Doctor to look more closely can 
we, suddenly, see the obscene 
creature that has Sarah in its 
grip. Its manifestation is an 
“M astonishing and gruesome 
revelation for us ~both 
Visually and emotionally, 
"The Doctor urges her to 
stare into the intense blue 
light within the crystal: 
“Concentrate, Sarah! 
Concentrate!" Sarah. 
struggles, and gasps: 
“Tm frightened” 


Tricked by the Queen 
of the Spiders, Sarah 
has allowed herself to 
be a human host for the 
Queen: Returning from 
Metebelis Three to. 

th, the Queen uses 
Sarah to to confront the 
Doctor and the Abbot, 
rah. demanding to be given 
the Metebelis crystal. 


So 
PETER ANGHELIDES 


we ac 


$ happen to be in his laboratory when the TARDIS 
$ finally comes home, Shattered but immaculately 
coiffed, the Doctor collapses on the floor. 
"Please, Don't die; blubs Sarah. 
"A tear, Sarah Jan (In those days her second 
name was only used in extremis.) "No, don't 
cry. While theres life 
there’..” And hes gasped 
his last. 

"They believe he’s 
dead, but magically - or 
rather, transcendentally 
= Капро (who has just 
regenerated himself) 
materialises in mid-air 
to give the Doctors 
cellular regeneration 
“alittle push?” 

“Well, here we ро 
again; ad-libs Nicholas 
Courtney, as the. 

2 Doctors familiar face shimmers into that of a 

i complete stranger. 

io Thus the Jon Pertwee era came to а touching end 
È and Doctor Who would never be the same again. 
PATRICK MUL 


frey, K'anpo Rimpoche, uses 


A 


TEW 


CLASSIC DOCTORS BRAND NEW ADVENTURES 


SHORT TRIPS 
RE:COLLECTIONS 


A bumper 480-page collection 
of twenty-eight of the best 
Short Trips stories ever, chosen 
by - and with an introduction 
from - the editors, including 
Paul Cornell, Nicholas Briggs 
and Jacqueline Rayner! 


With stories by: 
Simon Guerrier 
Joseph Lidster 
Steve Lyons 
Paul Magrs 
Jonathan Morris 
Marc Platt 
Justin Richards 
Eddie Robson 
James Swallow 
Matthew Sweet 
and many more! FINISH 


ig 


The first 28 Short Trips | | 
now on sale from bigfinish.com 
at the special reduced price of 


But hurry - once the "re one the sre gone. . 
ry - once they're gone, they're gone; _ 


THE 


-OURTH 
OCTOR 


Stories 75-115 


fter the Third Doctors i afog-drenched lake, and six Mona Lisas in a 
years of exile, the arrival — : Parisian cellar. A terrified young lighthouse 
ofthe Fourth sees Doctor : keeper burning a fortune in banknotes, and 
Who once again giving ia pair of innocent campers drained of their 

s free rein to the yearning : blood by alien stones. Romana recoiling from 

wanderlust that had defined the series їп їз ^ : adesiccated corpse, and the Doctor's foot 

earliest days. From present-day Earth to a i trapped in a railway track as a train speeds 

$ planet of vampires, from Renaissance Italy : toward him. A deranged warlord with the 
a world of anti-matter, from the citadelof ^: clamour of battle in his head, and a lion- 


беу to the micro-universe inside his own : mens banquet transforming into skeletons 
e Fourth Doctor's galactic wanderings : and dust. A ghostly бриге on Albert Bridge, 


are his wildest and least predictable yet. : and Egyptian mummies in an English forest. 
xe; 


~ “To be fair, I did have a couple 
: E which he probably didn't, 
ike a teaspoon and an open mind.” 


(The Creature from the Pit) 


Е 


г йа 

where to begin with those magic : Our last glimpse of Sarah Jane as she whistles 
nts? A giant wasp tumbling from a i to keep her spirits up, and our first glimpse of 

= on locker, and a headless monster d a withered figure in a wheelchair, lurking in 
ion a four-poster bed. A leather mask : the shadows of a bombed-out bunker. 

ed away to reveal the twisted monstrosity : I could go on. But we've hardly even 

th, and the Doctors face carved on a d started... 

ountainside. Grunting creatures rising from : PHILIP MacDONALD 


200 Golden Moments 


GOLDEN MOMEN ) 


Ata meeting of the Scientific Reform 

Society, the Doctor takes the stage and plays 

for time until the Brigadier and his men arrive, 

Completely defusing the hostile atmosphere 

d by Miss Winters, the Doctor entertains 
s, tricks and slapstick, 


aiden outings for new Doctors are often 
their least typical. Hes either suffered 
a tricky change, and been left prone, or 


at least in confinement, or hes acting up so much 


that he couldn't possibly continue in the same vein 
without alienating all those around him. There's 

a little bit of this first-day giddiness from Tom 
Baker's Fourth Doctor, in Robots Part One scenes, 
where he overwhelms Doctor Harry Sullivan with 


karate and skipping, and later taunts his friends 
with outlandish potential outfits. 

But these are private displays, before his 
working day has started. The most astonishing 
indication of how the Doctor has changed comes 
when hes out in public, in Part Three. It is by now 
apparent that Think Tank, the blue-sky science 
and technology forge that has hosted and backed 
Professor Kettlewell’s robotic research, has links 
to an extremist group called the Scientific Reform 
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“For my next trick 


Society. These right-wing nerds are having a 

meeting in the kind of hall that would normally 

host a Sunday School nativity play, presided over 

by leader Miss Winters, like a headmistress giving 
Fin Volk, ein Reich, ein Führer!" address at 

ng. 

On arriving, the new 
Doctor has to get past a surly 
doorman, and makes his 
patter, around six-armed 
table-tennis opponents, his 


own, even though his 
predecessor could 
have consistently 
delivered it, 

Having used his 
scarf to deal with the 
doorman and enter, hes 


» 
THE DOCTOR 


into new territory. This, then, 
is the defining moment of the 
new Doctor. As he takes the 
stage, the camera lingers 
on the microphone stand 
in front of the velvet 
drapes, as though it's 
newcomers’ night at a 
comedy club. “How shall 
we pass the time until 


my friend the Brigadier and his men get here?” he 
asks the assembly, offering, in turn, a song, a dance, 

nd a card trick, as he briefly shuffles his feet, and 
then a joke deck to illustrate the last two, Laughter 
sweeps through the crowd, finding welcome release 
after Miss Winters’ rabble-rousing. Variety turns 
to circus, as the frustrated doorman acrobatically 
hurls himself through the air where the Doctor 
had just been standing, missing him, to more gales 
of laughter. 

Seconds later, the Brigadier arrives, and gunfire 

is heard in the hall. At first, it looks as though 
the Doctor has been struck, and he lies back 
motionless on the table, but hes actually just 
pioneered his new self's characteristic instant 


mood swings. Entertainer has become judge, as he 
pointedly addresses just two languorous 
words to Kettlewell, “Why, professor?” 
‘This is the new Doctor defined 
in an instant, aware of who 
hes speaking to, and in what 
circumstances, giving radically 
different performances to different 
listeners. Tom Baker is on the case 


from the outset, never hesitantly 
tip-toeing through generically 
Doctorish move 


; but making 
this new model distinctive and 
unforgettable. His diversionary 
on-stage frolics here illustrate 
what a new physicality 
he brings to the role, 
while his sombre 
confrontation 

with Kettlewell 
announces а moral 
authority from 
which there is no 
hiding place. 
DAVE OWEN 


ege lic Ark in Space is a story packed with brilliant 
moments: so richly packed, in fact, that some of them 
|. hardly ever get a mention. So just for once, let's set 
aside that evocative speech about homo sapiens, and instead lets 
marvel at that fabulous sequence in Part Four where Sarah Jane 
bravely volunteers to pull a power-cable through a conduit in 
the Ark infrastructure. 

In both concept and execution its pure thriller material: a 
terrified human edging through the claustrophobic bowels of a 
monster-infested spacecraft, a two-way headset her only contact 
with her anxious comrades. In fact, along with the cryogenic 
sleepers and the Wirrn's parasitic life-cycle, its one of several 
elements which seem to suggest that The Ark in Space left an 
impression on the makers of Alien, released four years later, 
‘Okay, so maybe Sarah’ crawl through the ducting isn't quite the 
stuff of Ridley Scott’ high-octane space horror, but take it from 
ic: to a severt-year-old in 1975, it was a profoundly scary scene. 

Bat theres more: what transforms a scary scene into a pivotal, 

| brilliant Doctor Who moment is what happens when Sarah 
gets stuck. Up until now, everyone's been gently and kindly 
encouraging her: Harry, Rogin and Vira over the headset, and 
then the Doctor, shining his torch down the tunnel to reassure 
Sarah that she's near the end of her ordeal, But all ofa sudden, as 
Sarah finds herself jammed in the conduit and begins to panic, 
something truly shocking happens. Dropping his conciliatory 


э NTs 


SONTARAN 


i "Oh, Doctor! 


1 “You've done marvellously, Saral 
1 off the feigned callousness, "I'm very proud of you. I really am 


tone, the Doctor yells down the shaft, "Oh, stop whining, girl. 
You're useless!" 

I was seven years old, and I was horrified. Did he really 
just say that? I was every bit as stunned and hurt as Sarah. 
he gasps. 
"Oh, Doctor?" he mimics cruelly, suddenly a cold and 


1 frightening man — a man who, dont forget, wed only known 


for a handful of episodes. “Is that all you can say for yourself? 
Stupid, foolish girl. We should never have relied on you. 
I knew youd let us down. That’ the trouble with girls like you. 
You think you're tough, but when you're really up against it, 
you've no guts at all. Hundreds of lives at stake, and you lie 
there blubbing!" 

Its ruse, of course, and it works like a dream: seething 
with upset and fury, Sarah redoubles her efforts and pops from 
the inspection hatch like a cork from a bottle, delivering the 
all-important power-cable into the hands of the waiting Doctor. 
7 he beams, instantly switching 


“Hundreds of lives at 


| stake, and you lie there 


blubbing!" 


very proud of you? And straight away, she twigs. She calls him a 
brute, but she forgives him. 
‘That marvellous homo sapiens speech is often cited 


1E DOCTOR 


$ as the moment when Tom Baker spread his wings over 


Doctor Who. But for this seven-year-old, and I bet for many 
others, it was the sheer shock of his bullying of Sarah Jane, and 
then the flood of relief to discover that he was faking it, and 
then the dawning realisation that what hed done was both 
‘wickedly clever and profoundly compassionate, that really 
opened my eyes to the weird, wonky brilliance of this strange 
new Doctor. In a story bursting with magnificent scenes, its a 
defining moment. 

/ PHILIP MacDONALD. 


nr ER SIMI 
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Dragginga vital power 
cable behind her, Sarah 
crawling through a narrow. 
conduit and becomes. 
stuck. Calling down to her, 
the Doctor berates the. 
dispirited Sarah, rousing 
her into action once again. 


story he recorded, and there isa sense of the actor still 
feeling his way into the part; and this isa bonus, as the 
result is spontaneous and joyful. Clearly the scripting 
has much to do with the success of this moment, but 
itis Tom Baker’ almost casual performance that lifts 
it from the pedestrian to the special. 


PAULVYSE 


“I just love clocks.." 


THEDOCTOR 


Doctor is taken prisoner by the GalSec expedition, 
their questioning is aggressive and accusatory; his 
replies, on the other hand, are casual and flippant... 
but clearly he is watching all the time. When the 
interrogation comes around to the suggestion that 
the survivors on the Ark failed to wake up because 
their” rslept,’ and the Doctor is 
just some sort of “travelling time expert,” the fact 
that he is being threatened with a red-hot brand 
and his hair is being pulled, doesn't seem to matter; 
he just rambles on, with child-like innocence, about 
being a "horologist, actually. And chronometry. 
1 just love clocks. Atomic clocks, wall-quartz clocks, 
grandfather clocks... cuckoo clocl 
Much of Tom Baker's own personality appears to 
come out in this exchange. This was only the second 


On the abandoned Earth, the Doctor 

is taken prisoner by marooned GalSec col 
Vural interrogates the Doctor, threatening him 
With torture. But the Doctor remains calm and 
only offers flippant replies, whilst learning as 
much as he can from the colonists. 


BI om Baker has always said, when asked 
T "How did you want to play the Doctor?" 
that he never really knew what to do, and 
Seemingly went for instinct. And there's a scene in 
The Sontaran Experiment, early on in his tenure, that 
seems to sum this up. 
One of the great things about the Doctor is 
that he is happy to appear to be a buffoon to his 
adversaries, while at the same time the viewer knows 
he is quietly drinking in every aspect of his situation 
With a view to using it to his advantage. So, when the 


200 Golden Moments @ 


у пе of the most famous moral 
[J questions asked ~ literally - 
М in Doctor Who is the Fourth 
Doctor's wondering whether he has the 
right to commit genocide and destroy 
the Daleks at their inception, 

tsa moment that can be read in 

many ways ~ is it a war crimes issue, 
an abortion issue, a general moral issue? 
Us often been quoted as being borrowed 
from The Brothers Karamazov, but, 
contextually, it's more reminiscent of 
бапда cautioning of Frodo about 
peoples desires to have the decision of 
Who «ой live and who should die in 
‘The Lord of the Rings. ‘Should the Doctor 


i quest 
$ the writer, or the audience = thinks hes 
1 asking. The Daleks are a genetically- 


i can't help thin 


F THE 


; kill the Daleks?’ is much the same 
i question as ‘Should Gandalf have killed 


Gollum?” 

Does the Doctor have the right? 
Well, yes, but mainly because the actual 
it the one the Doctor ~ or 


modified organism in a machine, and if 


$ a genetically. modified mould got into 
{ adodgem car and made it dangerous, 


there would really be no moral quandary 
- you pull the plug. On that basis one 
ng that Sarah or Harry 
ng met the Daleks 


(the former ha 


i before, and the latter being with the 


; military) would just have grabbed the 


wires and blown the Daleks up. 
Tts not the subject of the question that 


1 makes this a defining moment of Doctor 


Who. Neither of the possible answers is 


{ what makes it so special, either. 


No, what makes this such a powerful 


: moment is the fact that the Doctor has 


questions. This is a hero, a role model, 
Who, when faced with difficult decision 
and unpleasant options thinks about 

them. He questions himself, aware that 


“Do I have the 
right?” THE DOCTOR 


there are always ramifications both to 
himself and others, Another character 
might just act on instinct ora whim, but 
the Doctor shows here that he considers 
the options and isnt just blindly rushing 
into important decisions. 

Hes a thinking hero, not just a 
reactionary one. The nature of the 
question, or the answer, doesn't matter; 
it’s the concept of asking that’s so 
fabulous, As with Gandalf, his literary 
forebear, the Doctor knows, and 
shows us, that the big decisions should 
not be taken lightly or thoughtlessly. 
Yes or no, they must be questioned 
and thought out. 


DAVID A McINTEE 


Carrying out his. 
mission on behalf of the 
Time Lords, the Doctor 
Prepares to explode the 
Dalek hatching tanks in 
the Kaled bunker, But, 
at the last moment, he 
questions if he truly has 
the right to condemn an 
entire race to oblivion, 


Inthe Kaled bunker, Davros discovers that the Dalek 
production line has been activated without his orders. The 
Daleks have taken control and prepare to exterminate their 
creator, He appeals to their sense of pity, but is reminded that 
sucha conceptis alien to the Daleks. 


n fiction, the story of the villain usually comes to an 
end, Either the good guy gets revenge and the villain 
dies/gets arrested/escapes to fight another day or, 
in bad drama, the villain realises the error of his ways 
| and dies heroically, as if that somehow makes up for 
| the carnage left in the wake of his nefarious scheme. 
Mttakes, however, a particularly good villain to stay 
bad through and through to the bitter end and then 
get their comeuppance by not realising their own 
schemes would come back and bite them on the 
bum in a big way. Davros is such a villain. He 
has few redeeming features. He tortures 
some people. He experiments on 
others, deliberately mutating them 
to achieve his own twisted, amoral 
ends, Politically savvy, he sees no 
conflict in providing his enemies, 
the Thals, with an all-out means 
to eradicate his awn people, the 
Kaleds, for fear that they will 


CRE TO 


“Pi-ty? I have no understanding 


Н of the word. Я ." DALEK 


see through him. And even then, once his own people are all but exterminated, 
he waits until the Thals relax, celebrate and enjoy the newfound peace before 
inflicting upon them the results of all his work, subterfuge and betrayal 

Enter the Daleks, slaughtering every Thal in their path, before returning to 
the Kaled scientific bunker for more orders. And there, waiting for them, is 
Davros and his trusted band of survivors - a handful of traitors who Davros 
ruthlessly has the Daleks polish off. And that, he believes, is that. But that’s 
when the delicious irony kicks in ~ Davros considers himself a genius, and the 
Daleks the culmination of his life's work. Trouble is, hes absolutely right, the 
Daleks really are brilliant. They plan, they scheme, they kill and they destroy. 
erything he expected, apart from one tiny flaw he didn't see — or perhaps 
overlooked in his megalomania. He never foresaw that he was irrelevant. 

While crowing about victory, Davros is alarmed to see the automated Dalek 
construction systems are now active, But he gave no such order. And thats 
when he realises its all going a bit Pete Tong. Because the Daleks are thinking 
for themselves, because the Daleks have reasoned they don't need the Kaleds at 
all. First Davros’ right-hand man Nyder, and then all the remaining scientists 
and soldiers are slaughtered before him. "Have... pity!" he pleads. But the 
Daleks have no understanding of the word, for Davros has created the perfect, 
single-minded killing machine, unfettered by emotional responses. Then they 
exterminate him. Best of all, though, Davros brought about his own downfall 
= the Doctor didnt do a single thing to defeat him, he did it all by himself 

GARY RUSSELL 
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trust a blond man in a polo пе 
sweater - the Doctor is forced 
to hide beneath the bed in. 
Kellman’ cabin. Kellman, 
realising that someone has 
been tampering with his 
hairbrush, smiles a sinister 
smile and connects the 

etal floor to the cabin's 
electrical power supply. As 
the electric charge builds 
up, Kellman leaves the 
room, locking the door 
behind him. 

So the Doctor 
ends up trapped in 
the cabin as it fills 
with toxic fumes, 
unable to touch 
the floor because 


Breaking in to Kellman's room in search 
of evidence, the Doctor is forced to hide when 
Kellman returns. Aware of the intruder, Kellman 
sets a trap for the Doctor and leaves, Locked in, 
the Doctor must avoid the now electrified floor 
and struggles to escape as the room fills with 
poisonous fumes. 


тщн heres a crucial difference between the two 

| | cliffhangers of Part One of Revenge of the 

И Cyermen. The first cliffhanger involves a 
Cybermat slowly creeping up behind Sarah Jane as 
she sits transfixed by a documentary on solar flares. 
A fairly run-of-the-mill cliffhanger; things slowly 
crept up behind Sarah Jane on a regular basis 
during the mid-1970s, 

The second cliffhanger, however, is much more 
fun, Investigating the sinister Kellman = never 


MY у 1975, Doctor Who had 
outgrown the earthbound 

Ў format of the Pertwee years, 

$0 to see the Doctor, Sarah and Harry 

summoned to the Scottish village of 

‘Tullock by the Brigadier seems a little 


‘The irascible Doctor's meeting 
with the Brigadier at the Tullock 
inn is an acerbic battle of wits 
that neatly addresses the shows 
ambivalent attitude towards authority, 
and in particular the Doctor's 


“Do you want more men to die?” 


BRIGADIER LETHBRIDGE -STEWART 


Unusual, The Brigadier contacts the 
Doctor using a ‘psionic beam that the 
Doctor apparently left with him for use 
in emergencies, ‘The recent destruction 
Of three oil rigs does not, according to 
the Doctor, qualify as an emergency. 


uncharacteristic loyalty to the military 
organisation UNIT. Writer Robert 
Banks Stewart and script editor Robert 
Holmes clearly feel the need to address 
this debate before the story can begin 
proper, and they even allow the 
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it's been electrified. Only his sonic screwdriver can 
save him пом. 

The crucial difference is that the second 
cliffhanger is imitable Its part of the appeal of 
Doctor Who; its why monsters like the Daleks 
and Cybermen are so successful, because kids can 


impersonate them in the playground. 
‘This moment is crying out to be re-enacted by 
every kid in the land in their own bedroom 
Can you get from your bed to the hall without 
touching the ground? You can swing on the 


“Gold!” tue voctor 


wardrobe doors — if Doctor Who himself 
does it, it can't be wrong = and climb over an 
cupboards you may find along the w 

I'm positive that the day after 
Revenge of the Cybermen Part One 
was broadcast, dozens of children 
were in casualty departments up 
and down the country, havir 
sustained bad falls or havi 
been crushed when their 
wardrobes unexpectedly 
fell on them. 
JONATHAN MORRIS 


ay. 


Brigadier the upper hand. "Brigadier, 
Brigadier; says the Doctor tetchil 
banging his hand on the table, “Have 
you brought me 270 million miles just 
to sort out alittle trouble at sea?" The 
Doctor then disputes the Brigadiers 
claim that the destruction of the oil 
s critical. "Oil, an emergency: 

exclaims the Doctor, "Hah! Its about 
È time the people who run this planet of 
yours realise that to be dependent on a 
mineral slime just doesn't make sense, 
Now, the energising of hydrogen..." 

At which point the Brigadier 

nterrupts with, "Doctor, the destruction 

of these rigs is a complete mystery. Do 
you want more men to die?” 

Out-manoeuvred and embarrassed by 
his thoughtlessness, the Doctor draws his 
tam olshanter over his face. “Very well!” 
he says, pulling the hat away to reveal a 
broad grin. “When do we begin?” 


Summoned back to 
Earth by the Brigadier, the 
Doctor is dismayed to find 
that his help is required with 
something as trivial as the 
destruction of three ой igs. 


However, lives have been 
lost and the embarrassed 
Doctor agrees to help, 


‘The Doctor and the Brigadier are 


back in business - with a brief but 
sparkling exchange that encapsulates 
everything we've ever needed to know 
about their relationship. 

MARCUS HEARN 
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On the planet Zeta Minor, the Doctor 
makes his way through the alien jungle intent on 
communicating with the anti-matter creature, 
His progress is monitored by the hovering 
oculoid tracker. 


FR 


j few years ago, several Doctor Who DVDs 
A had as an ‘extra’ a 40th anniversary montage 
BPD of clips set toa groovy rearrangement of 
the theme tune, Among these was a very atmospheric 
clip of Tom Baker's Doctor walking through the 
jungle on Zeta Minor, It doesn't last long - maybe 
three seconds or so - but it's a very powerful ima 
‘The Doctor has landed on Zeta Minor in answer 
toa distress call and has fallen prey to some very 
nasty suspicions on the part of the fiery Morestrans, 
chielly the hot-headed Commander Salamar. 
He is accused of all sorts of treacheries and crimes, 
including being behind the mysterious events on the 


Img he confrontation between the Fourth Doctor and an f 
[ alien who came to Earth in the guise ofan Egyptian 


god has many claims to being the most intense, 


unbreakable and real in the history of the show. The scene 
where the Doctor enters the last of the Osirians silent chamber 
and momentarily breaks his concentration, is one filled with 


the series trademark suspense and menace, But its the 
little sequence immediately after the explosion rips 
Sutekh’ rocket apart that clinches the moment as a 
thing of rate beauty: 

An almost inaudible exhalation of breath, 
a marginal turn of the head, black eyes in а 
black mask which turn lurid green in an instant, 
and the Doctor flung backwards against a 
wall crying out in genuine pain and terror, 
‘Then, the voice - like something dragged 
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planet, when he knows that the anti-matter creature 
from the pool is responsible. All the while he remains 
calm and aloof. He knows what is going on, and that 
only he has the power to resolve the situation. In the 
end, he volunteers to use the special gifts a Time Lord 
possesses to communicate with the creature and thus 
buy the freedom of the marooned expedition. 

"The very brief scenes of the Doctor walking 
through the jungle exemplify all that is best about 
the Fourth Doctor at the peak of his ‘Olympian 


‘Alone. I must go 
alone...” тн 


Underscored by some subtle music 
from Dudley Simpson, and beautifully lit, too, 
the Doctor walks on, almost casually, well aware 
he is observed by the oculoid tracker from the 
Morestran probe. He is grim and determined. 
He alone can remedy the situation, and he knows 


this, The accusations and finger-pointing he has 
been subjected to count for nothing. ‘The fact that 
he knows he is being being watched only serves 
to underline his awareness of the bigger pictur 
his observers expect more treachery - and yet he 
carries on. The Doctor alone, on a mission to save 
the day with no expectation of th 
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detachment 


PAUL VYSE 


from the depths of your worst nightmare, "You will not die jet? 
God, its magical stuff. What follows, over the course of the next 
couple of scenes between the pair, is a near definitive study in 
the relationship between the Doctor and those that he opposes. 
Sutekh wants to know the identity of the man who has wrecked 
his dreams and, chillingly, warns that he can keep the Doctor 
alive for centuries, enduring the most excruciating pain, if that's 
what he decides the Time Lords fate shall be. 

‘The line which remains the most quoted, and most 
memorable, of the episode is the kind of casual boast that 
most Doctor Who enemies make at some point. For many, 
though, it sounds like some pathetic overgrown school bully 
in their thirties trying to look big down the pub on a Friday 
night. "In my presence, you are an ant... Abase yourself, you. 
grovelling insect" 

When Sutekh says it, all the viewer wonders is how long 
before the Doctor does exactly as instructed?" Its the perfect. 


: “No... You will not 
: die yet. 2 sures 


Sutekhis containing the 
explosion that will destroy 
his warhead by force of 
will. The Doctor travels 

to Sutekh's tomb through 
the space time tunnel 

‘and breaks the Osirian's 
‘concentration. In fury, 
‘Sutekh turns on the Doctor. 


combination of chillingly good dialogue 
(Robert Holmes taking Lewis Greifer's 
original script and taking it in a completely 
different direction), minimalist design and 
Gabriel Woolf's rich, deep, resonant voice. It 
was also Woolf's decision to include the barest 
of sinister chuckles at the conclusion of several 
lines, including the one quoted above, that. 
turns what could have been a limp ham 
sandwich into hard, tough meat. 
Anyone wanting to know how 
to write a confrontation between 
a powerful individual who is, 
nevertheless, dwarfed in the presence 
of his enemy, watch this. It’s perfect. 
KEITH TOPPING 


=) THE ANDROID INVASION 


guum ven the rare opportunity to write 
( € 1 | a script without the Daleks, Terry 
Visi Nation shows exactly why he was 
in such high demand as a writer for the 
TTC adventure series of the 1960s and 70s, 
‘The first episode of The Android Invasion 
liberally borrows from Invasion of the Body 
Snatchers and Quatermass II in creating a 
mystery worthy of Department S or one of 
the spookier episodes of The Saint. Why 
is the village of Devesham deserted? Why 
does a dead UNIT soldier have a wallet full 
of freshly-minted coins? And why does a 
calendar show every day as the 6th of July? 
It's all an elaborate build-up to an alien 
scheme that never quite convinces, but The 
Android Invasion is great fun while we're 


“These are not real 


trees... and you're not 


pub isa symbol of stability, a refuge 
for country folk besieged by aliens. 

In Doctor Who's version of rural 
science-fiction, the pub is altogether 
more sinister, with an unused dartboard 
and plastic horse brasses. 

"These are all clues leading to the 
revelation, at the end of Part Two, that 
the Doctor and Sarah aren't actually in 
Devesham at all. "I don't understand?” 
says Sarah, as they arrive back in the 
forest where the TARDIS landed, “Yes 
you do. This isn't Earth’ says the Doctor 
ashe reaches for a nearby branch, “This 
isn't real wood. Its some kind of artificial 
material like plastic. These are not real 
trees, And you're not the real Sarah” 

‘The Doctor knocks the gun from Sarah's hand and she falls 
over. In a moment this five-year-old viewer never forgot, her 
face literally falls away to reveal a robot mechanism and a pair 
of false eyes, Almost as shocking is the sight of the faceless 
Sarah, awkwardly propped up and shooting at the escaping. 
Doctor at the beginning of Part Three. 


Returning to the 
TARDIS, the Doctor. 
discovers that it has 
vanished. He tells Sarah 
that they are not on the real 
Earth and that she is not the. 
real Sarah. When she pulls а 
gun on the Doctor, the two 
struggle. Sarah is knocked 
to the ground and her face 
Nay, revealing that 
in fact, an android! 


the real Sarah." тнеростов 


travelling hopefully, and director Barry Letts helps to create a 
suitably edgy atmosphere. Some of the best scenes occur in the 
village pub, the Fleur de Lys, In British science-fiction films 
such as The Earth Dies Screaming and Night of the Big Heat, the 


In retrospect, none of it quite adds up, but one can 
imagine Nation chuckling at his typewriter as he concocted a 
cliffhanger that vas virtually guaranteed to have you tuning in. 
$ next week. And isn't that what cliffhangers are for? 
MARCUS HEARN 


With Morbius' brain now in a new body, 
the Doctor challenges him to a mind-wrestling 
contest. The two Time Lords become locked 

in mental combat and Morbius gains the upper 
hand, forcing the Doctor's mind back through his 
previous incarnations. 


44 ша 1 garde, Morbius! 
ү” я Spotting a convenient piece of 
"ш apparatus in Solon’ laboratory, the 

Doctor challenges Morbius to a mind-bending 
contest. Usually a game, it can end in deathlock, as 
the Doctor explains to an anxious Sarah. 

Everything works in this scene brilliant lines, 
great acting, tight direction, Dudley Simpson's 
music that manages to be both urgent and subtle, 
and some thrilling revelatory ‘continuity’ 
am a Time Lord of the first rank. What are 
you?!” shrieks Morbius in his raspy Dale! 

Nevertheless, tangled curls and fish-bowl 
braincase engage with the frames sensors and battle 
begins. As first one ‘Time Lord and then the other 
Bains the upper hand, their faces are projected 
between them, We see Morbius in the flesh, then... 

“You're going, Doctor. You're going! 

We see the Fourth Doctor's face. The 
Doctor... Wow! 

“How far, Doctor? How long...have you lived?” 

‘The Second Doctor...! 


voice. 


Third 


Witt = Tay. ТТТ 
BRAIN OF MORBIU 


Your puny mind is powerless against the 
strength of Morbius, Back to your beginning.” 

"The First Doctor... Then, oh my God! Eight 
more facest 

‘This was unbelievably exciting in 1976. Who 
the hell were they? Would we ever find out? For a 
moment, it recalled the thrill I had in 1972 when 
1 realised there had been another older Doctor 
before Patrick Troughton, and the face of William 
Hartnell glowed out at me from the iconic Three 
Doctors cover of Radio Times. A new, old Doctor. 
And suddenly in The Brain of Morbius we were 
treated to loads more! 

Many fans repudiate this interpretation and have 
vexed debates to square the continuity, but Robert 
Holmes who wrote this magical scene didn't gi 
two hoots about laborious continuity. Certainly, 
hed have been unaware of a line of dialogue in 1972 


“How far, Doctor? 
How long... have 
you lived?" morsus 


pinning Hartnell as ‘the earliest Doctor: Nor would 
it bother him that just four stories later, he himself 
would limit a Time Lord’ lifespan to 13 bodies. 
Unequivocally, those working on the story 
intended the faces to be unknown earlier incarnations 
of the Doctor and surely most viewers thought so too. 


personi 


For the record, the faces that we see belong to, in 
order: production unit manager George Gallaccio, 
script editor Robert Holmes, production assistant 
Graeme Harper, director Douglas C 
producer Philip Hinchcliffe, production assistant 
Christopher Baker, writer Robert Banks Stewart 

1 and director Christopher Barry, 

} Now think it's rather wonderful that key 

1 working on The Brain of Morbius and 
‘The Seeds of Doom were immortalised in this way. 
Remember, in those days the public paid little 
attention to such names - unlike today’s high- 
profile production creatives. 

Dragged up in period costume (not that much 
of it showed), they all believed they were playing 
antecedent Doctors. Camfield really looks the part, 
too. Now there's a Doctor Id want to watch... 


mfield, 


PATRICK MULKERN 
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яй ie Seeds of Doom is a very atypical Doctor Who story. 
|| Its like three very different TV dramas mixed 28 One 

heady cocktail. Megalomaniac plant-fancier Harrison 
Chase (Tony Beckley) could easily have crossed swords with 
John Steed and Emma Peel in The Avengers the chilling 
transformations of the unfortunate Winlett and later, Keeler, 
Into a Krynoid oves a debt to Nigel Kneale’s classic Quatermass 
serials, while John Challis as henchman Scorby seems to think 
Tiésa villain on a blag in The Sweeney. 

Tts the violent leanings of the latter that sit at odds with 

the tone of Doctor Who, even during an era of the show that 
frequently saw it sent to the headmaster for being too graphic. 
In The Seeds of Doom, fists fly with alarming regularity, and it 


“What do you do for 
an encore?" narrison cHase 


comes as по surprise to learn that director Douglas Camfield 
had helmed several episodes of the ITV cop show prior to 
working on this six-part Doctor Who adventure, 

Even the Doctor is at it – hes slamming heads into car doors, 
knocking baddies cold with a well aimed fist and incapacitating 
Scorby with a bone-crunching twist of the neck. Nowhere is the 
Doctors new-found appreciation of raw fisticuffs more apparent 
than in the cliffhanger resolution at the opening of Part Four. 

Held captive by nutter-of-the-week Harrison Chase, Sarah 
Jane Smith is about to be exposed to the germinating seed pod 
of the deadly Krynoid. His companions peril is watched from 
above by the Doctor from a skylight vantage point. As the 
pod opens and Sarah screams, the Doctor hurls himself into a 
breathtaking, daring sequence of action: 


86 THEMASQUE OF 
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The Doctor leads Sarah on a tour of the. 
TARDIS interior, They open a door on to a vast room 

hich the Doctor identifies as the boot cupboard. 
They then discover the ship's secondary control 


1 grin, replies, "Twin? 


1 does, to defeat the monsters and megalomaniacs, the Doctor 


‘Boot cupboard? 
It’s enormous!” 


He smashes feet first through the skylight... 

Punches Scorby in the stomach... 

Slams him into a stone fireplace... 

Wallops a chair over the increasingly unfortunate lackey... 

Picks up Scorby’s gun and aims it at Chase! 

In Doctor Who terms, its rather an extreme display of 
physical violence = and perpetrated by the Doctor, at that ~ 
but one can't help but be impressed, a sentiment that even 
Chase has the manners to acknowledge. 

"What do you do for an encore?" he asks archly, The Doctor 
pulls Sarah out of harm’ way and, flashing that wide, trademark 


Aprisoner of Harrison 
Chase, Sarah 
the human host for the. 
parasitic Krynoid pod which 
is about to open. Coming 

to the rescue, the Doctor 
crashes through a skylight 
and deals physically with 
Sarah's captors. 


to become 


In that second, as Chase looks into the Doctor’ disturbingly 
manic eyes, it all becomes crystal clear = to do the things he 


is as insane, if not more so, than those he seeks to bring down. 
And we love him for it unconditionally.. 
‘That’ a somewhat sobering thought! 


MARK WRIGHT 
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- each redefining Doctor Who as a different period 
Hammer horror film. And now the production team 
remade the TARDIS itself as one of those fantastical 
Victorian contraptions, all wood panelling and brass 

1 and liue bits of stained glass... Doctor Who's new 

È spiritual home, among Wells and Verne. 

‘That great philosopher Ken Dodd described 
Doctor Who as a cross between science-fiction and 
whimsy: he saw it as part wise imagining, part Wind 
in the Willows dotty invention. And these opening 
few minutes unite these two sides in the TARDIS. 
Decades before ‘steampunk’ became trendy, Doctor 
Who was evoking a past that never actually happened: 
filing its replacement control room with props which 


SAR JANE SMITH 


room which holds relics from the Doctor's past lives. 


E hata low-key way to begin a season ~ 
W the Docorend Suxh ne having & 
natter in a corridor. But this corridor is 
the first sign that the TARDIS had uncharted depths. 
By Masque's time, the show was treating the bigger- 
on-the-inside time-travelling police box as quite a 
routine impossibility. We always knew the ship was 
big, but there was no sense of it being larger than, 
well, a ship — we hadn't even glimpsed a second room 
since the late 1960s, Suddenly, its а maze, a place the 
Doctor says would need a guided tour. The show had 
never before suggested that the TARDIS was limitless. 
And its done with such a light touch: just a CSO 
boot cupboard big enough to be a sitting-room, 
| complete with sofa! And Sarah Jane, in all her five- 
foot-four-just glory, delightedly pointing out the 
barminess of it all 
| So without even having to build a new corridor 
set - it's just the old TARDIS control room walls 
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rearranged - through a few well-chosen words Robert 
Holmes and Louis Marks redefine the Doctor's ship 
asa magical space, where you could poke your head 
round а door and find anything. I's not just a blue 
wardrobe you pass through on your way to Narnia, 
buta place which could be an adventure in itself (and 
indeed would be, within two years, in The Invasion of 
Time). While barely 
TARDIS as big as your imagination. "How bi 
Not just spectacularly big, but whimsically big. 

And then a door opens to reveal a whole second 
control room. Which looks old... and that's another 
sea-change in the feel of Doctor Who. The show had 
become almost relentlessly modern or futuristic 
In the eight years before November 1975, Doctor 
Who had done only one story (‘The Time Warrior) 
set even mostly in the past — the odd pasts glimpsed 
in Carnival of Monsters or The War Games weren't 
even real. Then, suddenly: Pyramids of Mars and 
The Masque of Mandragora and The Talons of Weng- 
Chiang and Horror of Fang Rock inside two years 


suggested that the first three Doctors had spent ages 
pottering around this brand-new set. 

In these few masterstrokes, it convinced much 
of a generation that this is what Doctor Who was 
alway 


JONATHAN BLUM 
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departure must hi 

n the series through its greatest success 
up to that point, and even now is lodged in the public 
memory as the archetypal old-time companion. Her leaving 
scene, one of the emotional pinnacles of the entire series, is 
lovely and underplayed - but for my money, its a scene in 
the previous episode that speaks volumes about the Doctor 
and Sarah’s bestest friends relationship. 


€ » 
I worry about you... 
SARAH JANE SMITH 


| t's difficult to imagine what impact Sarah Jane Smith's 


‘The Doctor is heading into the nuclear power plant to 
confront Eldrad, after instructing Sarah to stay at the front 
gate, But she ducks around her guard, Professor Watson, and 
follows him anyway. When the Doctor stops short and looks 
at her, Sarah simply tells him, “I worry about you? She goes 
оп to justify all the reasons she should come along, only for 
the Doctor to turn to her and respond, “Yes, but... I worry 


had on avid Doctor Who viewers of. : 
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about you? And they both 
agree to be careful 

Its nothing new for the. 
companion to race into danger 
after the Doctor, determined to 
help, or for him to scowl and try 
to keep his friend out of harm's 
way. However, its rare for ће 
two of them to say why. Just for 
this one moment, the Doctor 


1 and Sarah admit that they love 


each other, Its not a romantic 
thing, but the everyday love of 
friends who'd do anything for 
one another without being asked. Sarahis not the first person 
the Doctors felt this way about, nor would she be the last, but 
this quiet acknowledgement is a beautiful thing. 
оде later, Sarah was off to have a bath, wash her 
again, And when she asks the Doctor 
not to forget her, you know that he never vill. 
PETER GRIFFITHS 


Returning to the 
Nonton Complex after it 
has failed to explode, the. 
Doctor orders Sarah to stay 
‘outside the building whilst 
he investigates, Ignoring 
his instructions, Sarah 
hurries after the Doctor 
to join him and they both 
acknowledge that they 
worry about each other, 


gonna save the President, Нез gonna 
save the President, Hes saved the. 
President! Hes sliof the President! Oh my 


God, he’s SHOT the President! Doctor! What have 
y 
Wearing a nightshirt! On his last day at work! In. 


a done? Holy mackerel! He's killed an old man! 


front of everybody! On television! 

And for а whole week we're left hanging from 
that cliff, thinking that the Doctor has become the 
kind of evil monster who can just grab a rifle and 
shoot a kind 
Dick Cheney 

Doctor Who has endured not simply because 
of the concept, and the love and thought that has 


y old man at point blank range, Like 
someone that evil, 


Returning to his home planet of Gallifrey, 
the Doctor is plagued by visions of the. 


assassination of the outgoing Time Lord 


President, As the moment approaches, the Doctor 


rushes up to the gallery, aims a gun, and pulls the. 
shot dead! 


trigger. The President 


to grab the E 
every 24 minutes. 


С paddles and give the story a jolt 


Let's face it, ем 


Meglos has one good cliffhanger. 
And what a cliffhanger this is. It builds a ticking 
time bomb of tension (The Presidents going to 


“The innocent to the slaughter...” тне master 


been lavished on it over the years, it has endured 
because of the brutal brevity of the format, and 
the production line nature of thrills and spills; 


this weird ongoing relay race of 25-minute 
episodes, one writer collapsing and handing on 

to the other. It's a thriller. And it certainly helps 
to keep the thrills going when you force the writer 
to build to something other than the words The 
End, Weve all seen episodes of Blake’ 7, Star Trek 
and even The Prisoner that just meander aimlessly 
on, marking time until the 50 minutes are up. 
With Doctor Who this never happens, because the 
format forces even the most indifferent writers 


be assassinated!) defuses it (The President's saved 
by the Doctor!) then just blows the bomb up, and 


i every other bomb in the room and all the TNT 


in the building (The President's been assassinated 
by the Doctor!). Of course, we now know that the 


Doctor wasn't being controlled by some evil thing, 


È but was aiming at the real assassin, The Deadly one. 


Phew. If only The Manchurian Candidate, which 
this story was based on, was this damn clever and 
twisty-turny. But The Manchurian Candidate didn't 
have the ticking time bomb every 24 minutes of the 
"weeooow" 


nd titles looming. 
NEV FOUNTAIN 


Studios in 
ptember 1976, Tom Baker 
cfüsed to say a line. This 
ij that would happen 
increasingly over the next few years, 
and not always with the most 
glorious of outcomes, but on t 


ne day at E. 


occasion Tom was onto ѕоте! 
blindingly important. 

The line in question required the 
Doctor to threaten someone with a 


knife. Writing in his autobiography 
many years later, Тот recalled that 
he felt “suddenly impatient and then 
disgusted with the idea of using such a 
coarse threat in our lovely programme?” 
Steadfastly refusing to go with the 
scripted business, Tom suggested an 
alternative: instead of waving a knife at 
the hapless Sevateem, he whipped out 
alittle orange sweetie and murmured 
to the assembled warriors, "Now drop. 
your weapons, or I'll kill him with this 
deadly jelly baby.” 
‘That this should now be widely 
considered one of Doctor Who's golden 


moments is down to the fact that it's 
more than just a bit of fun. The Face 

of Evils ‘deadly jelly baby’ scene drills 
right down into the molten core of this 
wonderful show and reveals an actor 
blissfully in tune with his charact 
and utterly in control of the logic of 
the situation. Tom's impromptu rewrite 
does more than 


imply make the scene 
funnier, or weirder, or more surprising, 
ог more memorable - although with a 
Miraculous lightness of touch it does all 
of those things too. More importantly 
than any of that, its about intelligence 
and morali 
"Tom Baker never underestimated 
the intelligence of childr. 
Point in the story we've already learned 
that these alien tribesmen believe the 


$ Doctor to bea supernatural bogeyman, 
1 and that they wouldn't know a jelly 

1 baby fron 
{ knew that children would understand 
this perfectly, and moreove 


in Exocet missile. Tom 


that theyd 
delight in the Doctor's exploitation of 
the Sevateemis ignorance. And he was 
absolutely right. The Doctors secret 
weapon is his brain, not a Кийе. 
Which brings us on to morality. 


1 when he has resorted to waving 
+ weapons at people to get his way, but 


the less said about them the better, 
And heres the final, vitally 


i important piece of the jigsaw that 


makes the ‘deadly jelly baby’ bluff such 
wonderful moment: it doesn't work. 

Il him, then; sneers the head of 

the raiding party, catching the Doctor 
completely off balance. Because, as we're 


“Drop your weapons, or ГЇЇ kill 
him with this deadly jelly baby,” 


At his best, the Doctor outwits his 


$ enemies by gambling on the distance 
1 between their knowledge and his own. 
1 What he doesn't do is anything so meat- 


headed as threaten to cut their throats 
Из a tricky balance to strike in an action 
series full of villains and monsters, and 
of course the Doctor gets involved in 
fight scenes on a regular basis. But thats 


1 not the point. The point is that its surely. 


wrong, or at the very least woefully 
unimaginative, for the Doctor to draw 
first blood, to initiate the violence. 


1 There have, alas, been a few occasions 


THE DOCTOR 


; rapidly discovering halfway through. 


‘The Face of Evil’ first episode, this isn't 
really a story about gullible primitives 
at all. Its a story about sophisticated 
politicians who are constantly trying 
to outmanoeuvre each other, So the 
Doctor eats the jelly baby instead. 
Actors don't always get it right. 
Sometimes their daft ideas for 
improving а script don't deserve a 


got it joyously right. That 
day at Ealing Studios he dug in his 
heels, got his way, and turned a rather 
ordinary scene into an exceptional one. 
PHILIP MacDONALD 


The Doctor has landed 
оп an alien world, where 
he meets Leela of the 


Sevateem who identifies 
the Doctor as ‘The Evil 
One’. Encountering other 


members of Leela's tribe, 
the Doctor threatens 
them with ajelly baby, 


Within the elegant surroundings of the. 
TARDIS' secondary control room, Leela is 
surprised to learn from the Doctor that the. 
yo-yo she was conscientiously moving is not 
required to move the ship. Using two boxes, 
her new mentor goes on to demonstrate how. 
the TARDIS is bigger on the inside. 


s the TARDIS whirls through space, 
TW inside, Leela - an almost comical look 
ШГ VÀ of concentration on her face - bounces 


a yellow yo-yo up and down. When she asks how 
much longer she needs to keep the toy going, 


the Doctor tells her she can stop at any time. 

“T thought it was part of the magic!" she yells 
indignantly, convinced her actions were helping 
the TARDIS stay aloft. The Doctor chides her and, 


рагі of the magic!” 
H Li 


Again - no fool, our Leela - she points at the one 
on the console. 
“But it looks smaller; the Doctor points out. 
“Well, that’s because it’s further away: 

Exactly? the Doctor crows, "If you could keep 
that exactly that distance away and have it here, the 
large one would fit inside the small one: 

"The Doctor goes on to call this trick 
"transdimensional engineering; but the TARDIS" 
arrival on the doomed sandminer Storm Mine 


"I thought it was 


Four interrupts any further technical bobbins 


- though, to be honest, that's fine. This scene is the. 


know, I know, er on the 


nt child, she replies," clearest, most concise explanation of "big 
inside that welll ever need. 


Leel 


opinion of the Doctor's optical conjuring, 
s simple: "Thats silly" Well, yes, it is. It's utter 
poppycock - yet it also makes perfect sense, And, 

like all the best things in Doctor Who, it has a touch 
of magic - no matter what the Doctor might think. 
DAVID BAILEY 


the Doctor intones, "only unexpl fo prove 
his point, he then goes on to explain away one of 
the most inexplicable mysteries of Doctor Who: : then takes that one, plonks it on the console, and 
how the TARDIS is bigger on the inside. He takes : walks over to Leela’s sid He holds the smaller box 
two boxes of different sizes. Holding them in each € at Leelas shoulder, then asks which is the larger. 


hand, he asks Leela to point out the larger one. He 


WY ou can't help but admire it, In Part Two, the Doctor, 
ү Leela, and Chief Mover Poul аге investigating the 

mysterious death of Meteorologist Chub. Retracing 
the victimis last moves, they enter a storage room, where Poul 
discovers that Chubs instrument packages are jammed on the 
shelf. The Doctor asks him what Chub would have done in that 
situation. Poul’s answer, in а moment of terrible realisation, i, 
“Well... Id call for a robot” 

Of course, this was no surprise for the viewer. Wed seen the 
robot advancing on Chub with fi 
previous episode, Wed heard the ominous heartbeat music as 
the robots patrolled the corridors. And the story's title is The 
Robots of Death, which does rather give away who the killers are 


‘Td call for a robot...” pour 


But the moment stil 
a shiver, because it's а classic horror 
movie technique. ‘You thought you 

were safe... but there's something 

in here with you that’s going to kill 

you’ And the writer has carefully 

established the nature of the robots’ 
threat; showing us the robots physical 
strength, showing them beating humans 
at chess, showing the sheer number of 
them on board. Its a gorgeous, 
heart-stopping ver 
toppling-over-the- 
brink moment before 
the story plunges into 
a rollercoaster of death, 
mayhem and madness. 
JONATHAN MORRIS 


ling blood-red eyes in the. 


ll works, still creates 


Chief Mover Poulis 
convinced that the Doctor 
and Leela did not carry 
ous out the murders on the 


Sandminer. Reenacting the 
first murder, the Doctor 
‘demonstrates - to Poul's 
horror — that a robot could. 
have been the killer. 


e Doctor Who Magazine 


4 >» ne of the reasons Star Wars became the 
[ 6 J phenomenal success of 1977 was that George 
7 Lucas recognised the importance of verisimilitude. 
Ee Gat Mbit obriouslla the lie groundbreaking ratal Е 
effects and the production design’ carefully weathered sets, 
spaceships and costumes, Lucas’ attention to detail began 
with a Script that made references to events that seemingly 
had no relevance to the plot of the film, but which spoke 
volumes about the characters. When Han Solo tells Obi: Wan 
Kenobi that his ship, the Millennium Falcon, made the Kessel 
run in ‘less than 12 parsecs’ we're impressed, Even though 
we've got no idea what the Kessel run actually is, or indeed 
what constitutes a parsec in the Star Wars universe. 

Seven weeks before the release of Star Wars, Doctor Who 
was doing exactly the same thing. The fourteenth season — | 


Determined to protect the lighthouse and 
‘occupants from the alien creature on Fang 

Rock, the Doctor has secured the door to the. 

outside. However, on discovering the corpse 

of Reuben the lighthouse keeper, the Doctor 

realises that the ‘Reuben’ in the lighthouse with 

themis in fact the alien, 


Шш he Doctor never gets it wrong, right? 

He's not some flawed anti-hero with a 

1 drink problem or someone who uses 
questionable means to fight evil. 

Jack Bauer tortures people to get information. 
Gene Hunt beats up suspects. Han Solo only gets 
involved for the money. Bufly Summers battles 
teenage hormones and an increasingly large ego. 
But the Doctor is above all that. He’ totally heroic, 
committed and pure — famously, he was defined as 
“never cruel or cowardly” by Doctor Who writing 
legend Terrance Dicks. 

However, that's not to say hes perfect. In Di 
Horror of Fang Rock, we see a dramatic example 


end of Part 


ANG Re 


mistake 


of how, despite the Doctor’ intelligence and 
talents, he can wholeheartedly m 
Having found themselves in a remote Edwardian 
1 lighthouse on a cold, desolate night, the Doctor 
and Leela soon realise that some kind of monster is 
on the island, 

‘Thinking quickly, the Doctor ensures that 
the creature is locked outside. But then, at the 
‘Three 
corpse of lighthouse keeper, Reuben. Hes been 
dead for hours, and it dawns on the Doctor (and 
the viewers) that the Reuben whos been walking 
around for the last episode or so is the monster 
in disguise. 
"I've made а terrible mistake” 
“I thought Id locked the enemy out. Instead, I've 
locked it in. With us” 

Its a shocking moment. By showing the Doctor's 
fallibility, Dicks raises the ante for the rest of the 


drew to a close with The Talons of Weng-Chiang, the most 
accomplished pseudo-historical in the show's history. Talons’ 
brilliance lies not only its exploitation of Victorian myth and 
history, but in the seemingly casual glimpse it allows us into 
the fascinating background of its villain, Magnus Greel. 

In Part Six, the Doctor moves a chess piece on Greel’s 
board before claiming, “I was with the Filipino army at the 
final advance on Reykjavik.” 

"How can you in the nineteenth century know anything of 
the fifty-first?” asks Greel. "You lie!” 

But the Doctor pursues his point, identifying his masked 


"I was with the Filipino 
army at the final 
advance on Reykjavik... 


THE DOCTOR 


omer 


opponent as “The infamous Minister of Justice... The Butcher Gol 
of Brisbane” 

‘The Doctor moves his final piece on the board and 
declares “Checkmate,” 

This tense encounter tells us much about Greel’s ruthless 
past/future (the Doctor says 100,000 people were slaughtered 
in his “filthy machine") and raises tantalising questions about 
the narrowly averted World War Six. 

In recent years the show has again led us to speculate over 
the unscreened chapters in the Doctor's history ~ why were 
the massed hordes of Genghis Khan trying to break into 
the TARDIS? And exactly what role did the Doctor play їп 
the Time War? As with the terrible events at Brisbane and 
Reykjavik, maybe it’s better not to know... 

MARCUS HEARN 


The Doctor has 
deduced that the man. 
‘masquerading as the 
Chinese god, Weng- 
Chiang, is in fact Magnus 
Greel, a war criminal from. 
the far future. The Doctor 
reveals that he knows of. 
Greel, and was present 
when he and his army. 

'e defeated, 


Serial, We trust in the Doctor. No matter what he’s 
up against, hes incorruptible and we know hell 
come good in the end. 

But that doesn't mean it's always going to be an 
easy ride. 


IAN FARRINGTON 


» THEDOCTOR 


ss things up. 


', the Doctor and Leela find the 


ays the Doctor. 


200 Golden Moments € 


wu 


art Three of The Invisible Enemy, in which cloned 


THE INVISIBLE ENEMY 
and miniaturised copies of the Doctor and Leela 


[ are injected into his body, in order to confront а 


parasitic virus in his brain, could not be termed the series’ 
finest deployment of plausible science. Even before such 
conceits as a ‘mind/brain interface’ have been passed off, 
vast liberties are taken with molecular biology. What are 
the Doctor and Leelas avatars breathing? And even if 
‘Time Lord brains were rich with free oxygen, wouldn't 
the molecules be massively incompatible with the visitors" 
respiratory systems? 

But itis all worth it for one moment. Shortly after they've 
started clambering through the ganglions and dendrites, 


“Just a passing 
thought...” тнеростов 


a giant spark of electricity hurtles the opposite way, turns 
а corner and moves оп; “What was that?" asks Leela, on 
behalf of all the viewers. Without a flicker, the Doctor 
deadpans back, "Just a passing thought?" 

Leela doesn't really go in for witty ripostes, so viewers 
immediately comprehend, consciously, or otherwise, that 
this one was for their benefit, rather than hers. It’s a timely 
reminder that this is entertainment, and that perhaps the 
next 20 minutes shouldn't be taken quite so seriously, 
certainly not quite so literally, as other episodes. 

And, it’s the finest line in the serial. 


The Doctor has 
succumbed to the infection 
of the Nucleus. To eliminate 
the virus at its source, cloned 
versions of the Doctor and 
Leela have been injected 
into the Doctor's body. 


DAVE OWEN 


(for one thing, we've just seen that it has an 
invisible pentacle on top - theres no way that’s a 
good sign) and the Doctor doesnt. He is oblivious 
of its predatory stare and is unaware that he's being 
hunted; the skull faces away from him = out of 
the screen, into our living room. (These are looks 
that kill: later, he'll warn the others, “Whatever 
you do, don't look at her eyes!") In a flippant 


mood, the Doctor even offers it a jelly baby, 


instrumental in the very first Doctor Who story, 


reducing the cave dwellers of 100,000 ВС to abject, 
moaning fear. More recently, the ghastly skulls-in 
spacesuits of Silence in the Library put more than a 


Insearch of the dangerous time scanner, the 
Doctor is investigating Fetch Priory. Hiding from. 
few young viewers behind the sofa. 

When the Doctor encounters the Fendahl 
skull for the first time, 
we viewers have 


guards in Colby's laboratory, the Doctor discovers 
an ancient skull. Drawn towards it, the Doctor is 
and, as 


compelled to place his hand on the skull 


but of course it's other food the Fendahl wants. 
Abruptly, their positions are reversed: the Doctor 
can't look away, can't even blink, and the predator 
forces him to touch it and begins to feed. Think 
of the familiar image of Hamlet, cupping a skull 
in his palm, contemplating death. For the Doctor, 
the skull under his hand, its the reverse: death is 


some idea how 
dangerous it is 4 


he does so, he screams out in pain. 
contemplating him. 
urely our cave-dwelling ancestors’ greatest KATE ORMAN 
5 fear was being looked at. Imagine the 
jolting terror as the face of an enemy, or 
a predator, suddenly emerged from the foliage. 
Worse still is the nagging fear that were being 
looked at, stalked, without knowing it. Even now 
that eerie ‘feeling of being watched’ can trouble us, 
and an open stare still means to humans what it 
meant to our ape cousins: I'm going to attack you. 


"Alas, poor skull...” 


THE DOCTOR 


A skull combines these primal terrors. 
A skull can only stare, and yet, it has no face. 


It can see us, but we can't see whos looking 
back at us; its such a human thing, and 

yet so completely inhuman. And it never 
blinks. The skull’ terrifying gaze was 
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Leela is about to be executed at a public 
steaming, The only chance of saving her is to 
'open a valve and release the pressure. But the 
valve is in a steam vent where no human could 
survive. K9 volunteers to risk his own circuits 
and enters the vent. 


1 or his first two stories, K9 doesn't really 

mum have much of a personality. Hes there 

to provide exposition, to shoot down 

sections of wall and to get possessed by an alien 
space virus. It's not until The Sun Makers that K9 
becomes a hero. 

Leela is about to be publicly executed by a 
process known as steaming! The only way to reach 
her in the condensation chamber is via one of the 


steam vents - but unfortunately the pressure inside 


the vent is too great for a human to withstand and 


SUN M IAK 


AES 
[ERS 


opening a valve which can only be accessed from 
within the vent, 

This is K9's finest hour. He trundles forward 
and volunteers his services. He might be able to 
function inside the vent, his construction is more 
resistant to pressure. Whilst he might not be able to 
open the valve, he could attempt to blast it 
y. It might mean the end of K9. He's 
never been properly waterproofed. The Doctor 
tries to talk him out of it, but K9 dogmatically 
replies, "Master. Your concern is noted. Please do 
not embarrass me? And into the vent he goes. 

Of course, K9 survives, emerging from the 
vent to be effusively thanked by the Doctor and 
the rebels, But this is all in a day's work for the 
intergalactic robo-hound. “It was nothing!" 

Thats whats so lovely about this moment. 

Its when K9 first becomes a proper companion. 
m now on, he would have adventures in his 
own right; whole subplots would be devoted to 


“Your concern is 
noted. Please do not 
embarrass me." кә 


outwitting the Mentalis computer and the dastardly 
Sorak. In the sadly unfinished Shada hed even gain 
his own companion in the shape of young student 
Chris Parsons. 

Ней still be a go-anywhere exposition box 
and a blaster on casters, but hed also be a brave, 
opinionated, supercilious, sardonic and lovable 
character, as much a part of the show as the 
Doctor, the TARDIS or the Daleks. 

And it all started with him going into the vent in 
‘The Sun Makers, 


the only way to release the pressure would be by him fi 


96] 


J i should be an incredibly corny moment; the Doctor 

confronting à power-mad computer that has set itself up 

] asa god and rules over a colony which has regressed to 
savagery. We had seen this scenario played out a dozen times 
before in Star Trek and, more recently, in The Face of Evil. The 
Script even points up its own lack of originality, slipping into 
Knowing self-parody as the Doctor accuses the Oracle of being 
“just another machine with megalomania; another insane 
object; another self-aggrandising artefact! 

And yet... it's an incredibly gripping moment - because 
"Tom Baker plays it absolutely straight. Its his conviction, his 
unwavering belief in the scene, which makes the audience 
believe in it too, The Oracle may only consist of а sinister 
voice, а flaming brazier and some disco lights being flashed 
on and off, but Tom Baker persuades us that ils a threat to be 
taken seriously, 


hting Mandrels, robot parrots and Ogri, 


junk with delusions of 


JONATHAN MORRIS 


It's the highlight 
of Underworld, and 
illustrates one important 
fact about Doctor Who: 
Doctor Who is not about 
the special effects. Very 
often, its about the actors 
making a'scene work 
despite the special effects, 
And sometimes it's the 
very cheapness of the 
production which brings out the best in the actors, 

After all, its not that difficult to look genuinely terrified when 
confronted with a genuinely terrifying menace, but to look 
genuinely terrified when presented with a Myrka, or a puppet 
‘Tyrannosaurus Rex, or when facing down an alien computer 


“You're nothing but a 
mass of superheated 


The Doctor, Leela and 
Idas have penetrated the 
Oracle's centre on the 

P7E. There the Doctor 
confronts the Oracle — in 
truth a megalomaniac 
computer - and demands 
to be given the race bank 
on which the future of the 
Minyan people depends. 


grandeur!” revo 


which resembles a corner of the Top of the Pops studio; that. 
takes real skill and discipline. Thats what sorts out the men. 
from the boys. 

In these days of near-perfect CGI, what tends to get 
forgotten is that the most important part of any special effect 
is not the believability of the effect itself, but the believability 
of the actors’ reaction. How the effect is ‘sold’ And Tom 
Baker really knew how to sell an effect — no matter how 
lacking. It doesn't really matter that there wasn't enough 
money to build a spectacular alien computer; after all, who 
needs spectacular CGI when you've got Tom Baker? 

j JONATHAN MORRIS 


200 Golden Moments ш 


After apparently collaborating with the 
Vardans and allowing them to invade Gallifrey, 
the Doctor has succeeded in repelling the 
invasion. But the threat is not over as the real 
invaders reveal themselves: the Sontarans! 


gut he cliffhanger is, of course, one of Doctor 
Who's greatest strengths ~ whether at the 

Bend of an episode (an Ice Warrior walks out 
ofa refinery! Davros returns to life), or, these days, 
аза way into the opening title sequence (Mrs Peace 
stumbles towards the viewer, with blue Gelth vapour 
bling from her mouth! The Doctor and Rose are 
surrounded by hungry Оой). 

The Invasion of Time, however, is unusual in having 
a cliffhanger two thirds of the way through the story 
that starts the whole thing up again, Nothing can 
quite capture the thrill of watching Doctor Who back 
in the days when a ‘spoiler’ was something to do with 
tomatoes going off in the greenhouse, and the only 
way you might find out what happens next was by 


So imagine sitting watching The Invasion of Time 
in 1978, thinking that Gallifrey was a bit shoddy for 
being invaded and defeated by three strips of bacofoil 
hanging from a coathanger and wondering how this 
was going to stretch out for another three episodes. 
"Then watch as the unthinkable happens, The Doctor 
defeats the bacofoil sillies in Part Four. He has reunited 
the opposing factions on Gallifrey and shown that all 
his tomfoolery and misdirection has been a deliberate 
ploy to zap the Vardans back along their wavelength 


“What are you 
looking at?” tHevocror 


and send em packing, Huzzah! Big party time = or 
so you thought. So too did everyone on Gallifrey, the 
Doctor, Leela and stodgy old Borusa alike. Cue lots 
of cheers, lots of hip-hip-hoorays and the Doctor 
wallowing in the applause, Then you realise, a second 
before the Doctor does, that everyone has gone quiet 
"They're not cheering, they're not even looking at him. 
Instead they are staring silently behind him and, 


has struck everyone dumb. In an instant, the Doctors 
elation vanishes. Because standing there, dominating 
the Panopticon, is а row of Sontaran storm troope 
"The whole thing has been the most marvellous tri 
and the Doctors way of defeating the Vardans has 
in fact enabled his home planet to fall under the 
jurisdiction of one of the most malevolent aliens in 
Doctor Who's history. And no one, either on Gallifrey 
or in BBCI-walching households on Earth, saw that 
one coming. Its nota trick you could pull off so easily 
today, and it stands as one of the last truly unexpected 
moments in the show's long history. 


looking at the cast ist in next weeks Radio Times 


magst he most poignant moment of The Ribos Operation 

B]. features a minor character who never even 

И encounters the Doctor or Romana. Binro appears 
only in a few scenes in the third and fourth episodes, but 
they resonate through the rest of the story. 

Binro rescues the conman Unstoffe by concealing him. 
\within his hovel in the bonepits of Shur, Unstoffe is fleeing 
from a Shur city guard. The guard doesn't want to search 
the old man’s hovel, though he jeers and derides Biniro for 
Hiis decline — a prejudice Binro is happy to exploit so that 
the guard leaves in disgust. Binro wants to help a stranger 
because, "I know what its like when every hand is against 
you.” And Unstoffe is intrigued to know why the guard 
mocked him as ‘Binro the Heretic 

Unstoffe is one of a two-man con team trying to hustle а 
Tich offworld warlord, We have seen earlier what a terrible 
actor Unstaffe is when hes trying to con people, so we know 
just from his voice and expression now that his unaffected 
interest in Binro is completely genuine; He has nothing. 


) Doctor Who Magazine 


along with the view 


т, the Doctor turns to see what GARY RUSSELL 


to gain from Binro except to know more about the poor 
old man. 

Its а moment of honesty for both the conman and the 
heretic - especially brave for Binro, who was tortured to 
make him recant his theories, Binro confides to the stranger 
that his measurements prove Ribos circles its sun, creating. 
the two long seasons of Sun-time and Ice-time, and that 
those ‘ice crystals’ in the night sky are other, more distant. 
stars, The superstitious believe the planet is a battleground 
over which Sun-gods and Ice-gods battle for supremacy, 

Moved by his bravery, Unstoffe confirms Binro's theory 
- he himself is from beyond the stars. "One day, even here, 
in the future, men will turn to each other and say: Binro 
was right” The old man clutches Unstoffes hand, tears in his 
eyes, overwhelmed with gratitude. 


"Binro was right." 


UNSTOFFE 


Pursued by guards 
through the catacombs, 
Unstoffe is given refuge 
by Binro, who hides him 

is hovel. Binro shares 
with Unstoffe his heretical 
theories that Ribos is just 
‘one of many planets that 


‘orbit many suns. He is 
overcome when Unstoffe 
tells him that what he 
believes is indeed true, 


"The set for Binros hovel is barely bigger than the 
flea-ridden bed it contains, and the two-character 
conversation is a simple series of close-ups that relies 
for its effectiveness on the dialogue and the two actors’ 
performances. Binro is the turning point between two 
aspects in the story - the superstition of his planet's past, 
and the alien exploitation of its future. 

"This stranger’ belief removes Binros own self-doubt, and 
he emerges from his hovel to do what he believes is right. 
‘Tortured and abandoned by his own people, Binro's fate is to 
be killed by the offworld invaders. But he faces that bravely, 
too: “Just to know that for certain, Unstoffe, is worth a life? 

“You'll not be missed,” the guard tells Binro, Unstoffe 
would certainly disagree. 


PETER ANGHELIDES 


hink of the Fourth Doctors most oft-quoted 
| haracteristics and you'll have a list that probably 
includes humour, which ranges from sly, biting sarcasm 
to outright slapstick; an abhorrence of the delicious ironies of. 
fate; bravado in the face of danger; limitless intelligence; and, 
just occasionally, a hint ofa deeper melancholy (and even a 
shade of fear) beneath the surface. One thing you dont often 
see highlighted is the Fourth Doctor’ anger. The First, Third, 
Sixth and Ninth Doctors, possibly, but not the Fourth, A bluntly 
apocalyptic rage at the worst the universe has to offer, Thats 
because it only crops up every now and then, When its really 
called for. There's a moment of it in Nightmare of Eden. The 
barest hint of it in The Seeds of Doom, A brief word or two of it 
in The Brain of Morbius, And then, theres The Pirate Planet and, 
suddenly, its there for all to see. 


© THE STONES OF BLOOD 


In Professor Emilia Rumford's cottage, the 
Doctor is constructing a device which will transport 


uggles to c 
complexities of hyper 
if the Doctor is from outer 


rofessor Emilia Rumford and the Fourth 
Doctor. Were ever two eccentric creatures 


better suited? ‘The lofty, bohemian, ma 


asex 


al adventurer teamed with a sprightly, cragg 
academic, Forget your noble savage (Leela) and ice 
queen (Romana): Emilia was the best companion 
the Fourth Doctor never had. Against the odds 
these two bonded in a way the Doctor had with 


ce H 2 » 
inner time... тнеростов 


no-one since Sarah left the series. So 
that th d so many snappy, fu 
Philosophical scenes together. 

In Part Three, they return to Emilias cottage so 
the Doctor can build a machine to transport him 
to hyperspace and rescue Romana. There follows a 
relatively quiet exchange between the two of them, 
With comical interruptions from K9, which goes 


“No” 
"Oh 


s rewarding 


£ metaphor by Douglas Adams, concerning the way in which 


i see the story asa bit harmless space monster fluff to keep the 


2 his trophy room. Its an impressive achievement, and even the 
Doctor is at pains to stress that if only from a scientific point of 


i monstrous. For once, the Doctor completely loses his clinical 
1 ‘That’ the point when he shouts at the Captain, "But, what's 


1 that, of course, the Captain cannot answer. 


As he fiddles with his daft gadget 
and scratches herself with a screwdriver, they 
discuss the theoretical absurdity of hyperspace 


hing 2000 y 


and interspatial geometry, which "they gave up 
rs ago even on y 
"Oh... I beg your pardi , struggling 


to keep up. Th 
the basics of Einstein's theory of relativity, 

When he counters with even more mind- 
boggling astrophysics, she sweetly asks: "Doctor, 
Task you a pers 

He steps back from his work, dips his head 
warily but looks at her directly (something Tom 
Baker rarely did in a duologue). 

‘Are you from outer 
space?" she asks. 


"Im more from what youd call ^ 


"I'm more from what youd call ‘inner time? 

"Ah? She accepts this, but is none the wiser, 

In many of their exchanges you sense Tom 
Baker being in thrall to the veteran actress Beatrix 
Lehmann, whi 
detailed, scient 


At the heart of The Pirate Planet is a beautifully structured 


the hollow and the worthless usually end up sucking all the life 
and energy out of those they come into contact with. You can 
call ita specific Marxist parable about the suffocating nature 
of Capitalism. You can see її аз a pointed jab at the television 
industry and how it chews up and spits out talent to feed the 
ever-hungry beast on the other side of the screen. Like all 
good metaphors you can even ignore it if you want and just 


“What could possibly be 
worth all this?” тнеростов 


Captain on the planet 
Zanak, the Doctor is 


consumed, The Doctor is 
amazed at the incredible 
feat of engineering 

necessary to prevent the 


formation of a black hole ~ 
butd s to know what 


could justify the destruction 
of entire worlds. 


kids entertained. 

‘That is, until you get to the bit where the Doctor challenges 
the Captain to explain to him the purpose of the hollow planet 
of Zanak. The Pirate Captain says, proudly, that he keeps ай of 
the shrunken cores of the planets that Zanak has exploited in 
view its not just impressive, but isin fact brilliant. But, its also 
detachment: Hs not dealing with abstract concept here. 


itall for? What could possibly be worth all this?" A question 


KEITH TOPPING 


The Stones of Blood offers B 


of her last roles. She died in 1979, But as Emilia 
Rumford she became immortal. 


PATRICK MULKERN 


n she surprises him by trotting out 


1 question? 


she strives gamely to master slabs of 
ame and date-heavy exposition. 


Я ount Grendel of Gracht is a charming villain. He literally 
{ sweeps Romana off her feet and takes her to his castle, 
Чши No point in her objecting - hes not the kind of man 
who takes no for an answer. 

Surgeon-engineer Madame Lamia creates and maintains 
Grendel's androids, Her deferential conversation is tinged with 
insolence, "I got your message,” are her snappish first words, 
"Lam a peasant, I leave politics to my betters; she later slyly 
observes, “Very wise, my dean” replies Grendel dangerously, 
And when Lamia appears to question his commands, the Count 
threatens her with a flogging: "And don't imagine that I won't!” 

Grendel’ casual indifference to Lamia’ feelings is most 
brutally revealed in the dungeon scene, He has shown Romana 
that shes an exact double of Princess Strella. Grendel can 
become king by marrying Strella, then arranging her death in 
“tragic accident’: Alternatively, he could fool the Court by 
marrying Romana in Strellas place. "Aren't I lucky to have two 
such beautiful women as my brides?” he laughs, 

Romana sees this comment has upset Lamia. "She's 
prejudiced? Grendel says dismissively, "just because I once 
showed her a certain courtesy. That's the trouble with peasants, 


OWE 


TARDIS lands ain a swamp onthe 

third moon of Delta Magna. The Doctor and 

Romana leave the TARDIS in search of the next 
egment of the Key to Time and, within minutes, 

find themselves embroiled in another adventure 

on an alien world... 


the 


ШШЕН heres a particular brilliant moment in every 

J|. inge Doctor Who story: Its there in The 

Massacre of St Bartholomews Eve and The 

Impossible Planet and The Krotons and Frontios and 
everything else. Its the thrill you get when the new 
world you're entering with the Doctor first comes into 
focus, the anticipation of the adventure to come as the 
setting and characters present themselves. Sometimes 
this happens right away, in the first couple of seconds, 
with a big bold establishing shot that smacks you in 
the face. On other occasions you're left in the dark for 
longer, gradually fitting the pieces together. But every 
time, you know you're seeing something you wont get 
anywhere else. 


Doctor Who Magazine 


ROFK 


‘The elements of The Power of Kroll appear one 
by one - the first scene takes place in a fairly 
nondescript control room, But then, suddenly, the 
į TARDIS materialises almost covered by tall marsh 
reeds. And then we see we're in a swamp. And the 
control room is inside a giant metallic refinery that 


“This must be one of : 


; Magna!” THE DOCTOR 


towers over this strange wet world, processing the 
abundant methane of the marshes. And there are 
green-skinned natives in canoes, a hovercraft, and a 
gunrunner with a bullet belt. 

Five minutes into Part One, as the Doctor tootles 
nonchalantly on his reed pipe and Thawn and Fenner 
take a shot at him from their ho 
locks into place. I's а casually beautiful science-fiction 
} landscape. Were on the third moon of Delta Magna, 

i and this new world’ been built by writer Robert 


these days. They don't know their place any more? He crushes 
Lamia with his cold eyes and colder words, 

Lamia is a rare talent in a world ruled by men. Not that 
Grendel is the sort to worry about gender imbalance in the IT 
industry, “What would I do without you?” he teases her at one 
point. “Find another peasant who understands androids, no 
1 doubt? she murmurs, 

"True; Grendel acknowledges, “but I should not find one 
who pleased me so much” When he kisses Lamia’ cheek, her 
lips respond. He takes her for granted, but she still loves him, 

Lamia knows he will never make her his queen, He is just 
using her, “But that is better than nothing,” she confesses to 

Romana. Her face lights up whenever Grendel praises her work. 


“Т once showed her a 
certain courtesy...” 


COUNT GRENDEL 


She's prepared to trap the Doctor to help her master, When the 
1 plan fails, Lamia is accidentally slain by Grendel’ soldiers. The 
i Count is more annoyed that they failed to kill the Doctor than 
that they shot his former concubine. 

In matters of love, Grendel has no heart. Itis just a means to 
an end - whether cheating the laws of marriage and succession, 
or manipulating Reynarts affection for Strella, or exploiting 
Lamias unrequited love for himself. 

As viewers, we may relish the delicious edge to Grendel’ 
wickedness, He abuses the Articles of War, he tortures captives 
and he motivates his staff only through violence or bribe 
Grendel's cold-hearted villainy is never more plain than in that. 
dungeon scene, in his cruel and mocking dismissal of Madame 
Lamia - the only character who dies in the entire story, and the feelings and regrets th 
one person who ever truly loved him. she is forgetting her plac 

PETER ANGHELIDES 


Madame Lamia is 
jealous of the intere 


that 
her master and one-time. 
lover, Count Grendel, shows 


to Romana and her doubl 
the Princess Strella. But the 
Count is indifferent to her 


L 
KI 


E 
ROL 


ra л 


moons of Delta 


Holmes with his customary diligence and detail 
‘This isnt just AN Other Planet. Its а real place with a 
real history, inhabited by real people with their own 
personal pasts. 

Asso often in Doctor Who, the detail sings. Just roll 
the words round your tongue - Rohm-Dutt, protein 
shot, plasmin catalyst, drill fly, Binaca-Anada, Sons 

Í Of Earth. 

Its a fantastic new place to be in, and for the one 

1 hundred-and-second time - off we go! 

GARETH ROBERTS 


raft, the story 


After along search and opposing the 
agents of the Black Guardian, the Doctor has 
retrieved all six segments of the Key to Time. 
'mbling them together, the Doctor appears 
med by madness at the thought of 
possessing the ultimate power over the Universe. 


tobe co 


I ate 1970s Doctor Who is associated in my 
| mind as much with Sunday mornings as 


Я Saturday nights, for Sunday mornings were 
when ЇЧ listen to my cassette recordings of each 
new episode - several times over, And even now on 
I'm taken right back to that period whenever 
we walk the dog on Hampstead Heath and pass the 
forlorn bench with the inscription: ‘In memory of 
William Squire, Actor, 1917-1989: 

He played the Shadow, one of the eeriest baddies 
ever to grace the show, but I'm still in the dark (arf!) 
as to his origins. I adore the finale in Part Six when 


“There's ii my 
will, because I 
: possess the Key to 
Time!” тнеростов 


his ‘planet of evil! blows up and we see him bleating 
in contrition to his ‘sire, the Black Guardian, whose 
arling face looms across the stars, deriding him as a 
impering wraith” 
‘The story is often viewed as an unsatisfactory 
conclusion to the largely excellent Key to Time saga, 
as ideas and money ran short. To an extent that's 
true, but it also offers lots of lovely little moments to 
treasure, gems of dialogue and performance. 
Another is the ensuing scene in the TARDIS, 
where at last the Doctor and Romana have assembled 
the Key to Time. Its only a transparent, plasticky cube 


1 gave the nod to. It 


Tom. Indeed. 


ou) DESTINY OF THE DALE k 


Jf ihe early 1950s, mathematician John Forbes Nash 

| developed the idea of game theory, and in particular 

4 introduced the concept of a Nash Equilibrium. 

Иза simple idea to grasp; imagine a game between two 
ог more competitors, where every competitor knows the 
strategies of the other players and where it wouldn't benefit 
them to unilaterally switch to a new strategy. The game 

Will lie in a state of equilibrium — what's known as a Nash 
Equilibrium. As anyone who’ ever played noughts and crosses 
will know, if both players are working on the assumption 
that the other player is playing to win and will always 

make the best possible move, the game will invariably end 

in a draw. (Though a Nash Equilibrium doesn't mean a game 
has to result in a tie; it only describes a game which is being 
played with unchanging, optimised strategies.) 

Another good illustration of this idea can be found in 
Destiny of the Daleks. Apparently inspired by the Robert 
Sheckley short story Fool’ Mate, the story concerns two 
opposing battle fleets, caught in a tactical impasse because 
each side can and will anticipate and counteract their 
opponents every move. In other words, a Nash Equilibrium. 


(Both sides are beings of perfect logic - for the purposes 
of this plot, its necessary that the Daleks have evolved 
into robots,) 

In a scene from Episode Four of the story, the Doctor 
demonstrates the cause of the impasse by having two Movellan 
robots play the game ‘Paper, Scissors, Stone’ with each other. 
As both groups of robots are acting perfectly logically, every 
round ends in a heat. And so it is with the Daleks’ and. 
Movellans battle fleets, 

Both the Daleks and the Movellans want to break the 
stalemate by becoming the first to behave irrationally, This 
is because, for a Nash Equilibrium to exist, all players must 
xecute their strategies flawlessly. If one player becomes 
irrational, the conditions of a Nash Equilibrium will no longer. 
be met; either they will make an error which will allow their 


$ opponent to win, or they will win because they've acted in 


“Stone blunts scissors!” 
THE DOCTOR 


a manner that their opponent couldn't possibly have predicted 
= lending them the advantage. "Make mistakes and confuse 
the enemy!” 

‘The great thing about the ‘Paper, scissors, stone’ scene is 
that it's Doctor Who doing science-fiction incredibly well. It's 
putting hard science, in this case hard mathematics, at the 
heart of the story and constructing a plot around it. Its not 
entirely accurate - theres no reason why an irrational player 
would win at "Paper, scissors, stone, merely that they would 
break the equilibrium – but, like all of the stories Douglas 
Adams script-edited, it's deceptively clever. 

You may have seen the film about John Forbes Nash and his 
development of game theory - A Beautiful Mind. Though what 
that film neglects to mention is that John Forbes Nash spent 
a large part of the late 1970s and early 1980s obsessed with 
Doctor Who. 1 wonder what he made of Destiny of the Daleks? 

é JONATHAN MORRIS 


On the DVD comment 

‘Tamm hoot with laughter. 
Nobody else could have done that like Tom.” 

"Nobody else would have had the audacity,” says 


with a rod sticking out, but for a second we almost 
believe it has “absolute power over every particle in 
1 the universe” Suddenly the Doctor turns on Romana, 
j growling that, as from this moment on, theres no 
1 longer such a thing as free will. 
because I possess the Key to Time!” 
Isa completely barking turn from Tom Baker ~ 
both hilarious and alarming. So has the Doctor finally 
lost it? Quickly, Romana and the audience realise hes 
larking about - but ТА love to know if this 
megalomania was scripted from day one or if 
one of Tom Baker's excesses that Graham Williams 


There’ only my will 


impse of 
was 


certainly feels like the latter 
y, Baker and Mary 
hats brilliant; she says 


PATRICK MULKERN 


The stalemate inthe war 
between the Daleks and the 
Movellans has been caused. 
by two equally matched 
forces that rely on pure logic. 
The Doctor demonstrates 
how the first side to make a 
mistake deliberately will win 
the war by playing a game of 
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ETH 


y uL 


as Baker and Ward skip off 
out of the station, It takes 
Dudley Simpson's joyous 
to remind us that 
storytelling and not 
documentary. 

‘The sequence transcends 
wonderful to achieve brilliant, 
by three happy accidents. 

"The first two are lucky finds 
by the Doctor Who team on 
location. Theres the poster for 
the anthropological exhibition 


In Paris, 1979, the Doctor and Romana 
take a frantic tour of the imbing the 
Eiffel Tower, taking a trip on the Metro, passing 
Notre Dame Cathedral and visiting the Louvre 


to see the Mona Lisa, 

Дф, sense of joie de vivre seems to permeate 
Á Ў City of Death, both philosophically and 

PANA geographically, as the Doctor would say. 
Part One's montage of the Doctor and Romana 


at leisure, exploring Paris as tourists, although 
really an obligatory showing off of Doctor Who's 
first offshore filming, yields the bonus of showing 
the time travellers at peace, both with their 
surroundings and one another's compan: 
never before. 

‘There's a unique feeling of fly-on-the-wall 
spontaneity to these scenes, Watch Tom Baker and 
Lalla Ward dance through busy traffic. They're 
not addressing a performance to the camera, 
but negotiating with real, unwitting members of 
the public, Spot the woman on the Metro train, 
who visibly acknowledges she is being filmed, 


ke 


“Never mind about 
the time slip. We're 
on holiday!" : 


carvings, too close t 
to use. 
Best of all, thoug 


tr 
incidental note to th 


E DOCTOR 


one of his best-ever mood swing moments, adding “and green 
skin..2" Shaken, the Countess remembers a scroll locked in the 
we saw earlier, There, amid the plans 
a hieroglyphic 

we - and the 


cupboard of precious thin 
for the construction of the great Pyramids, 
depiction of that very thing; of the very ali 
Doctor - already know her to be unconventionally married to. 
‘This revelation, and the confrontation scene which follows it, 
are essentially the ‘no going back’ turning point for the whole 
story. All pretence of normality is thenceforth dropped; but 


“Think about it, Countess. 
Think about it...” tHe vocror 


> more importantly than that, it is а moment that 
sent synapses firing in eight-year-old brains 
up and down the country. An exemplary 
demonstration of intricate plotting and of 
the maxim of ‘show, don't tell. We already 
know that Scaroth and the Count are one 
and the same; that he collects these ancient 
documents for financial reasons; that he 
was, among other things, responsible for the 
building of the Pyramids, All these important 
pieces of information are reinforced superbly 
by that one, fleeting image. The story's 
insidious evil, the threat that has always 
been here, guiding our development, 
laid out before us on a small scroll 


(QR oor was once heard to ponder that 
Ду the only thought in Doctor Who's head - if 
шый it can be said to have such a thing - is to 
terrify eight-year-olds, City of Death, for all its showy 
flamboyance and style, manages this at least as well 
as anything before or since; yet for this particular 
eight-year-old in 1979, the most electrifying 
moment was not necessarily the most 
obvious. Like, I suspect, many kids, my 
imagination thrived on paradox. City of 
Death is entirely based on one such, tiny, 
scintillating image which is surprisingly 
seldom quoted as a ‘magic moment... 
7A man with one eye; says the Doctor 
taunting the Countess, right in the middle of 


of papyrus, The story does, perhaps, 
have more stylish moments than 
this; more iconic ones... for 
many viewers, indeed, more 
memorable ones, None though 
are quite so perfectly devised 
and executed as this, 
DAVID DARLINGTON 


"ш 
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of three million years of 
human history, too close to 

the premise of the story not to 
incorporate into it, Then there 
are the doors of the chatea 
with their snake-haired demon 
o the villain of the piece not 


h, is the way that the Metro 


5 horn is in tune with, and adds a perfect 


he score. Cist formidable! 
DAVEO 


|. The Doctor confronts 
Countess Scarlioni, accusing 
her of wilful blindness. He 
asks her what she thinks 
her husband is actually. 
doing in the cellar. The 
Countess just laughs, but 
once the Doctor leaves, the 
worried Countess examines. 
an ancient Egyptian scroll 
which depicts a hideous 
‘one-eyed creature. 


DOUGLAS ADAMS: David, terrific synopsis. "They call it.. The £ 


Pit!" Hilarious! Coffee everywhere when I read that. And all the 
scenes with the soothsayer, inspired! 

DAVID FISHER: So, er, shall I crack on with the script then? 
Only I've got this Hammer House of Horror thats overdue... 


DOUGLAS ADAMS: Just one small problem. Page 15, where К9 £ 


rescues Romana. It's a bit = 

DAVID FISHER: 'We've-scen-it-all-before?" 

DOUGLAS ADAMS: Precisely. You see, I don't believe Romana 
wouldn't be able to find a way of escaping from the forest bandits 
under her own steam, After all, shes an extremely capable lady, 
she shouldnt need rescuing ~ not by K9, and particularly not 
from a bunch of guys dressed in animal skins. 

DAVID FISHER: Well, er, how about... the bandits are planning 


A Nigh 
j 


Attempting to separate the two spaceships, 
the Doctoris attacked by a Mandrel. While 
pursuing the Doctor, the Mandrel electrocutes 
itself and dissolves into the drug Vraxoi 


I wo spacecraft are fused together and have 
become unstable. A deadly addictive 

Ш drug, Vraxoin, has been found on board, 
the supply hidden somewhere in a dimensional 
projection, Savage alien Mandrels have escaped 
from the projection and are on the rampage. And 
in Part Three, with time ticking away as the Doctor 
works to separate the ships and isolate the drug 
stash, we come to a very neat piece of storytelling. 

A Mandrel attacks the Doctor, driving him away 
from his rewiring job. Accompanied by Dudley К 
Simpson's variations on his sublime 'Doctors Theme; 
Tom sneaks round the back of the power units and 
gets back to work. But the Mandrel comes for him 
again, smashes his lash-up and is electrocuted, 
causing the Mandrel to perish and decay into piles of 
dusty powder. "Vraxoin; the Doctor whisper: 


that thi 


re 


pretty duff bunch...” 


Ies tt 


TMARE OF 


: "Vraxoin... Of 
: course! So that’s it!” 


И a fantastic moment. The Doctor has bi 
working franticall 
he realises the drug has actually been roaming about 
in plain view from the moment he arrived. The idea 
andrels are dangerous killers in life as 
well as after their death is fun and ingenious, and 
representative of the tight plotting and imaginative 
incident on display throughout the rest of the story. 
And even if the Mandrels realisation on screen isn't 
exactly terrifying, the decomposition of this creature. 
is surprisingly well executed. Its all the better for the 
the Doctor implores the monster not to belt the 
power units, clearly more worried for the animals 
life than for his bit of jiggery-pokery. 
kicked its body a few minutes earlier, but when he 
refers to it later, its as "the poor thing” 

Mind you, its to be hoped the excise men cleaned 
up the thousands of galactic credits worth of Vrax 


on holding her hostage and are tying her to a stake when ~ 
DOUGLAS ADAMS: A sofa appears out of thin air! 

A Chesterfield sofa! 

DAVID FISHER: Yes. Or... maybe she could tell them they 
would be committing suicide by taking her prisoner, that 
they're a bunch of hirsute morons.. 

DOUGLAS ADAMS: Would they know what hirsute means? 
DAVID FISHER: No, shed probably have to explain it to them. 
And then she could command them to release her, and because 
her tone of voice is so authoritative, they just meekly do as 
they're told. 
DOUGLAS ADAMS: Brilliant! She could order them all to sit 


+ down... on the sofa. 


DAVID FISHER: Yes, except there won't be a sofa. 


"As bandits go, you're a 


ROMANA 
DOUGLAS ADAMS: You sure? No? Okay, it's your script. 
But you still have K9 turning up... so how about, rather than 
Romana blowing the dog whistle. 
DAVID FISHER: ...she gets the bandits to do it instead? Would 
that work? 
DOUGLAS ADAMS: And she even has to instruct them how 
to blow into a whistle, because they get it wrong! Then K9 
turns up... and hes not even needed, because Romanas already 
managed to take charge! 
DAVID FISHER: If that’ what you want Ill go away and write it.. 
DOUGLAS ADAMS: Oh, I think itll be magnificent! So long as 
the actors dont do something completely ridiculous like put on 
bad cockney Jewish accents, we should be onto a winner, Now, 


how's this Paris story of yours coming along? 


JONATHAN MORRIS 


io the sur 


ofall time...? 


Se 


HE DOCTOR 


n 


o stop the drug getting out — now 


He may have 
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Captured by bandits 
on the planet Chloris, 
Romana quickly turns 
the tables on them. 
Demanding to be 
released from her bonds, 
she fools the bandits. 

into using the dog whistle. 
to summon K9, who 
subsequently comes to. 
the aid of his Mistress. 


} ‘that the Mandel’ passing leaves scattered over the 
power room floor, Or did one of the Empress crew 
ensure it discreetly found its wi 

g passengers, to avoid them suing West 

for what must be the most atrocious holiday 


Ito the drinks of 


STEPHEN COLE 


j expectations, They work like Monty Python sketches - taking 
a far-fetched premise and following it to its conclusion with 
absolute logic. Thats why Hitch-Hikers and Adams Doctor 
Who are all about technology breaking down, about spaceships 
{ crashing, about temperamental computers. Its about taking 
i something which is usually shown to be slick and efficient, and 
having it prove to be as shoddy and unreliable as our experience 
of technology in the real world. 
For example; imagine how Hollywood would have made 
‘The Horns of Nimon, It would be about a young, blond, brave, 
Luke Skywalker figure, accompanied by a young, ineffectual 
brunette, The evil empire would be led by a mad genius. In 
short, it would be almost exactly like Battle Beyond the Stars 


“Seth is going to destroy 
the Nimon and take us 
home in triumph..." тека 


Instead, The Horns of Nimon is all about Seth and Тека; he's 
young, blond, and somewhat hapless; shes young, brunette and 
fiercely-spirited. Together they face Soldeed, an incompetent, 
feeble-minded wannabe who commands a battle fleet so 
dilapidated “a good shout" would see them off. 

"Thats the great thing about Seth and Teka (played with 
guileless charm by Simon Gipps-Kent and husky-voiced Blue 
Peter sex goddess Janet Ellis). Throughout the story, they are abducted from their home 
sidelined from the action by the much more dynamic Romana orld of Aneth to be 
and her assistant, the Doctor ~ but they're always present, so e Nimon 
that when Teka gets to tell the story back on Aneth she can on Skonnos. Teka firmly 
throughout Doctor Who in 1979, and The Horns of Nimon in Seth all the heroic parts, That’ the clever game this storyis Щ 
Particular, Because both Hitch-Hikers and Nimon are doing ће £ playing; it's about the nature of myth, and illustrating that just as. АИД 
same thing = subverting the conventions of science-fiction. i heroic legends have formed around Theseus exploits, the actual ОР ТТА 

‘That's hot to say they are ‘spoofing’ science-fiction. Rather, truth could well have been much more prosaic. to Aneth as a hero. 
they tell stories which rely upon undercutting the audiences. 3 JONATHAN MORRIS 


cience-fiction was everywhere in 1979. Following the 
5 release of Star Wars in the UK in early 1978, suddenly 

you couldn't move for shiny robots, whizzing spaceships 
and pulsating lasers, Battlestar Galactica was filling the cinemas; 
Disney was delving into The Black Hole; and big-budget revivals 
of Flash Gordon, Buck Rogers and even Star Trek loomed on the 
horizon, Meanwhile, in Europe, Caroline Munro was suffering 
the indignities of Star Crash, Judge Dredd was dispensing thrill- 
power in 2000AD and Sarah Brightman and Hot Gossip were in 
the Top Ten with I Lost My Heart To A Starship Trooper. 

Doctor Who couldn't hope to compete with the various 
special effects-driven blockbusters coming out of Hollywood, 
Not that Doctor Who's effects were bad; they just weren't good 
enough to excuse a poor story, Instead, Doctor Who would have 
to be clever. 

1979 was also the year that Douglas Adams’ The Hilcl-Hikers 
Guide to the Galaxy exploded, and his influence can be felt 


Agroup of young men 
and women have been 


: "It wont be 
The Doctor ant lomana are shown aroun: H . 
ОИУ И habitable for three 


the barren surface of the world, Mena explains. 


d mar | 
that a devastating war that lasted only 20 centuries. mena 


minutes rendered the planet uninhabitable. 


$ every shot in the story matter, and this isa prime the golden wonder thi 
Т се j example. The three players are ranged left to right momentis that the scene exists to communicate the 


ice. The beauty of this. 


and visual appeal that it's hard to pinpoint across the screen, all in profile, barely reacting to 1 conflicting aspects of the disaster that has befallen 
he deadly radiation Argolis. On the one hand, the Hive has become 
a worthy centre for cross-pol 


just one above the others. Is it the languid опе another, transfixed b 
tracking shot across Brighton beach at the top of 1 clouds surrounding the 


ive, and bathed in their nation of learning 


the story? The dramatic cloning of Pangol andthe stunning golden glow. There is no other light source, experiences. On the other, the Argolins are doomed 
resulting epic, militaristic march with its wonderful — and the result is a gorgeous chiaroscuro effect, Then € as a result of the tragedy — and yet it is played in a 
musical score? Possibly. But there is a quiet scene there is Peter Howells radiophonic score; subtle matter-of-fact, almost throwaway manner. The key 
at the beginning of Part Two which stands out. The and appropriate, not intrusive, and reflecting the i moment comes when Adrienne Corri delivers two 
Doctor and Romana are taken on a tour of the Hive tranquility of the scene. i words; all this devastation has come about from a war 
by the controller of the Hive, Mena, and stand for a Above all though, are the performances of the 1 which lasted "twenty minutes.” She doesn't look round 
while in quiet reflection, looking out onto the blasted: actors, Season Eighteen saw reining in of the 1 а she says this: she just stares ahead into the clouds, 
surface of the planet Argolis. excesses of the previous couple of years and this всепе 2 shining in that deadly golden radiance, resigned to 
Several factors contribute to making thismoment is underplayed by all three perfectly: The Doctor 1 her fate and that of her race. 


зо memorable. Most obviously there is the direction; 
director Lovett Bickford notoriously strove to make 
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barely says a word, Romana is captivated by the view | Beautiful 
outside, while Mena outlines the stark facts behind H PAULVYSE 


Masquerading as the Doctor, Meglos has 


penetrated the subterranean city on Tigella. The $H 


human host within him struggles to be free, and, 
as Meglos momentarily loses control, cactus- 
like spines appear on his (асе; 


Jg nthe darkened passages of Tigellas underground 
В city; the Doctor snarls threats and boasts at 

ЙИ Caris, a young woman, whilst pursuing her 
up a spiral staircase, As the bewigged lovely backs 
away from him, he delivers a spiteful little shove to 
her chest. It feels unutterably wrong, and of course 
itis for this is, in fact, everyones favourite cactoid 
schemer, Meglos, wearing a copy of the Doctors 


"You're a very dangerous 
combination, Earthling...” mestos 


body: Somehow, he has moulded it from the living 
form of an 


arthling, The standout momentofthis £ 
underrated story is when said Earthling attempts, for 
a second time, to escape Медо hold. 

This internal struggle of wills between dictatorial 
cactus and kidnapped human is made visually 


WWE that bellow of fury against those who lack 


silly enough 


‘The last of the Fourth Doctors 
‘great rants can be seen in Part Three 
of Full Circle, and its electrifying. The 
Doctor has just witnessed the amoral 
experimentation on a Marshchild 
~ and the way that it has killed itself 
by punching through a TV screen 
trying to reach the face of the one 
man who ever showed it compassion. 
Now he rails not against evil despots 
or alien monsters, but a bunch of 
plodding dullards who haven't the 
moral courage to take responsibility 
for that death, or the gumption to get 
off their collective backsides and move 
their society forward. Its wonderful 
stuff. And it feels almost like the last 
gasp of this tremendous incarnation, 
‘Tom Baker hasnt looKed wel all year, 
and his manic energy that has kept 
Doctor Who buzzing for the last six 
seasons has subsided somewhat. His 
curly hair has lost its fizz, his interest 
lias waned, and he looks more and 
more ош of place in а series of stories 
which Have tried to keep the lid on his 


manifest when the Doctors doppelgänger sprouts 


spikes and - through the wonders of overlay ~ actually 


starts grappling with the flesh hes possessed. “You 
can't escape,” Meglos coos to this projection of the 
troublesome body, a grating edge distorting his voice 
even as the spines distort his adopted features. "No.. 
Tt will kill you? "Nothing could be worse than this!" 
the gallant Earthling declaims, recoiling from his 
oppressor like a ten-year-old trapped in the embrace 
of an over-fond grandmother. "What? A hero and a 
fool?” Meglos remorselessly squeezes the human 
back inside his burgundy ensemble. “You're a 
very dangerous combination, Earthling” 


the Earthling’ form, nor do we understand how 

he has transformed it to resemble the Doctors 

(or why he didnt just pinch a Tigellan or even a 
Gaztak of similar humanoid build - did the writers 
originally believe the Doctor was from Earth?). 
‘Thus, when the Earthling makes his bid for freedom 
were not quite sure whats happening, nor why it 
will be suicidal. He looks remarkably intact in there 
= the suits clean, and he’s even wearing his glasses! 
Although a cactus strength is in the roots, of course 
= if the Earthling strains too hard for Meg-loss, will 
he leave his legs behind? 

Really, were being asked to accept a symbolic 
depiction of the Earthling’ struggle to reassert his 
personality as а physical act. It's а textbook example 
of the thin line Doctor Who has always trodden - so. 
lovably - between the extremely clever and the plain 
dumb, The madness of the concept doesn't really 
matter, of course, because its effectively executed 
and not badly shot — and because the spectacle 
quietly masks the fact that Caris has taken 


ША Б oone can do anger better than Tom Baker. 


М the imaginative genius that he has - the sheer 
impatience against a universe that just isn't fun enough or 
And it wasn't just confined to the rehearsal 
room; sometimes you even see that anger on the screen, 


If you find that mix alarming in the 
human, Meglos, just wait until you 
meet the Doctor, 


full advantage of the alien tyrants strange 
bit of personal housekeeping to turn the 
tables and hold him prisoner, pointing 

a laser cutter into his 
spiky face. Green and 
forlorn, Meglos 
accepts this reversal 
of fortune in stoic 
Isa weirdly silence, 
unsettling moment, 
and one which raises 
a few questions. We 
don't really know how 
Meglos has absorbed 


But the viewer 
cackles with glee, 
‘This is a great 
scene. 
STEPHEN COLE 


“That’s not scientific 
understanding, it’s 
‘cold-blooded murder!” 


THE DOCTOR 
sense of humour, Its easy to believe, 
as he tears a strip off the Deciders 
on Alzarius, that this is Tom Baker 
finally letting out his frustration. 
on a show that doesn't want him 
any more. That he can rage against 
those who care so little about the 
Marshchild, just as he no longer 
believes the producers are interested 
in targeting the show at innocent 
children, but at science-fiction 
nerds. A tirade against those in 
charge who lack the imagination to 
get their ship flying. 

‘There are Fourth Doctor stories 

after Full Circle that I love - but 
I think its in this scene we say 
goodbye to Tom Baker and his 
glorious passion. This was the first 
story transmitted after the press 
announcement that he was leaving 
- and the whole adventure seems 
informed by it. 

ROBERT SHEARMAN 


Forced to watch the 
scientist Dexeter perform 
cruel and painful 
experiments on a 
Marshchild that ultimately 
lead to its death, the 
Doctor berates the ruling 
Deciders for allowing such. 
anatrocity to take place, 
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In the Tower, the Doctor and Romana 
meet two of the Three Who Rule, Zargo and 
Camilla. The sinister couple offer refreshments 
to the travellers, who each accept a goblet of. 
red wine and then casually swap vessels. 


Y | A Г J it Tom Baker rapidly approaching 

JW. the end of his seven-year tenure as 

Й ҸӘ the Doctor, this tale finds him in a 
brooding, contemplative mood as he awaits his fate, 
both on- and off-screen. In the previous season, his 
character and storylines were chastised to a degree for 
being too silly without, for the most part, being that 
funny. In Season Eighteen, where the atmosphere is 
unremittingly oppressive and grim for nearly its entire 
duration, glimmers of comedy gold are more precious 


and therefore much funnier. 


E 


ART 


iy 


ZARGO 
‘This story is a belter and has everything from 
vampires and blood-sucking rubber bats to tales of 
Gallifreyan lore. It also marks the last venture of the 
Fourth Doctor into the realms of the gothic. The dark 
and foreboding atmosphere is effectively contrasted 
with the sparkling interaction between our leads. Lalla 


Ward and Tom Baker have their witty repartee down to. £ 


a fine art by this point and are at the very top of their 
game. This belies the fact that, reportedly, when the 
cameras weren't on, they were barely speaking to each 
other, having hit a rocky patch in their relationship. 
During their first encounter with two of the 
leading creatures of the night, їп the lavish trappings 
of their royal throne room, Baker and Ward show us 
this humour in the subilest way imaginable, After 


ПЕ) WARRIORS’ GATE 


little refreshment?” 


having some rather guarded tongue-in-cheek chat 
with their ghoulish hosts, Camilla and Zargo, the 
time travellers are offered refreshments and some 
rather suspect-looking appetizers, They are presented 
with two identical goblets of red wine, which they 
accept graciously: 

: ‘Then, for no apparent reason, the two leads 
swap their goblets in full view of their host 
bizarre, unnecessary and utterly sublime, purely 
because it adds nothing to the plot whatsoever, It is 

1 simply there to amuse through its eccentricity and 
pointlessness, It is done with the deftest of touches 
and no real attention is drawn to the moment, neither 
is any fast-paced dialogue required. It exemplifies 
the very best of the wonderful chemistry these two 


i enjoyed together. 


STEVEN BARTLE 


| ta scene thats been played out hundreds of times before. 

| Were in the dying minutes of Part Four, the Doctor's 

Й unleashed all hell, and now he’ trooping his friends to the 
TARDIS for a swift getaway before the back-blast hits. 

“Quick, quick, inside!” he barks at Romana, 

But she’s got her own plans. This time, the Doctor's not going 
to get the episode finale he expects. With a beatific smile she 
stalls and shrugs: “I'm not coming with you” 

“Inside!” he bellows in utter disbelief. "Thats an order!" 

You can see him thinking: she tearing up the script, here... 

But Romanas sighing. Laughing. "No more orders, 

Doctor, Goodbye” 

For a moment this most unflappable incarnation actually 
stammers,“Wh-What? Well what a moment to choose!” 

“But it is, isn't it?" she says gently, “The moment to choose. 
Tye got to be my own Romana.” 

Reflecting on this scene a decade later for BBC Videos 
‘The Tom Baker Years, the man himself revealed hed opted to 
go for the "lovely British way of trying to play against the lines, 
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| Romana of them all..." 


$ partings, the Time Lord would never seem so wounded again. 
£ A lovely sequence clearly orchestrated by Tom Baker and. 


£ the tumult of emotions her departure from the show meant 


È embarked on a short-lived marriage. 


1 the unionis quick dissolution. “We never saw each other again” 


Of being rather silly and sometimes facetious in moments of 
heavy emotion? And sure enough his Doctor regroups with 
а cheery: "I'll miss you!" as he makes the parting even more. 
painful by bundling her off with his best friend, K9. 
And while that inspired ad-lib = "You were the noblest 

Romana of them all!" ~is played with the unrestrained glee 
of a man finally getting to unleash a long-prepared pun, when 
we return to the TARDIS (having witnessed Romana, K9 and. 
new travelling companion Biroc the ‘Tharil disappearing into 
а Cocteau-esque garden) there’ real pain etched across the 
Doctors face, 

Hes unable to even look at Adric, whos waiting there for him, 
Will Romana be alright?" blunders the boy, "Alright?" roars the 
Doctor, blinking, momentarily frowning. "Shell be superb? 


“You were the noblest 


As Rorvik prepares to 
blast the Gateway with his 
ship's engines, Romana 
tells the Doctor that she 
will not be returning to the 
TARDIS, but will remain 
with Biroc and the Tharils 
n E-Space. The Doctor 
bids her farewell and gives 
her K9 to take with her. 


THE DOCTOR 


"There was Susan, 
Katarina, Јо, and. 
Sarah Jane before. 
And there would be 
Peri, Rose, Martha 
and Donna in the 
future. But when it 
comes to traumatic 


Lalla Ward. It saw the duo dancing lively and cleverly around. 


for both of them. 
Not all that long after shooting the scene, the actors 


“We decided in a very gentle discussion that it was time to go 
our different ways” wrote Tom in his autobiography, recalling 


GRAHAM KIBBLE-WHITE 


version of the character that isn't simply able to fall 
back on his charm and good looks to get his own 
way. But brilliant though Beevers undoubtedly is, 
that isn't who the Master was, nor the Master we 
remembered, And not what the Master would 
need to become... 

After four episodes of watching him skulking 
in the shadows, his body exhausted, we finally get 
to see the Master properly renew himself. And its 
totally unexpected - in part, because the story's 
already over, the Master has been defeated, but 
also because we know he can't regenerate any 
more, Which, lets face it, is always 
going to be something of a 
hurdle to overcome, even 
for him, 

But liés the Master. 
Hes rüthless and 
resourceful, So when 
Consul Tremas 
unwittingly chances 
upon his TARDIS in 
the closing moments of 


The Doctor has fallen from the Pharos 
Project radio telescope and his crushed body lies 
on the ground, With his companions gathered 
around him, the Watcher appears and merges 


into the Doctor, causing him to regenerate into a 
new, younger body, 


fm nd then it was all over. The 
Fourth Doctor, the boldest, 

РА most successful Doctor 
ever was gone, falling from a radio 
telescope whilst saving the universe 
from the Master. Logopolis was 
perhaps the first time when the people 
making Doctor Who were consciously 
aware that they were making television 
history. After seven series anda 
run that had scaled new heights of 
popularity, Tom Baker's departure was 
one of the few times that a proclaimed 
‘end of an era’ really rang true. 

For once it feels right for the show to take stock 
and look back, rather than racing forward into new 
adventures, For the first time in 18 years of Doctor 
Who we have meaningful flashbacks — a parade of 
past companions and villains celebrating this Doctors 
incredible journey, grimly counterpointed against 
the gang of newcomers surrounding him, unable to 


BI. he Masters possession of Consul Tremas at the climax 
Of The Keeper of Traken is another of those great 
moments in Doctor Who's history, and sees the return 

to form of one of the Doctors most iconic adversaries. 
Don't get me wrong, | absolutely love Geoffrey Bee 

interpretation of the Master. Its fascinating to watch a 


1l) THE KEEPER OF TRAKEN 


" 


had happened. 


last: 


"Its the end... but 
the moment has 
been prepared for." 


THE DOCTOR 


offer any genuine comfort as he lies 
helpless and dying. 

Logopolis is a strange elegiac story, 
and in its last moments, the plot 
seems to fade away, feeling like little 
more than an extended preamble for 
its final scene. Perhaps its brilliance 
lies in the fact its ultimately so small 
and lacking in passion - no hysterics; 
no tears. Consider that haunted, 
dignified last performance from Tom 
Baker, stalked by the ghostly figure of 
the Watcher — a literal premonition 
of the Doctor's death - and then add. 
the sort of tingling bleakness that only a Radiophonic 
Workshop score can evoke. It doesn't feel triumphant; 
it hangs in defeat - and for the viewer watching the 
powerhouse Fourth Doctor, crushed and immobile, 
thats quietly devastating. Then comes the scariest part 
ofit all - the Doctors final lines, totally at peace with 
his fate. 


Part Four, the Master seizes upon this unexpected opportunity. 
He traps Tremas there, against his will, and steals his body from 
him. Weve never seen anything like this before. 
We watch in awe as the Master creeps up behind him, 

engulfing Tremas body in his, And when a new man steps away 

from the union, hes strong, bearded and powerful, not 
the decaying husk wed had to become accustomed 
to, We didn't need an explanation, We knew what 


‘The Master was back, and he looked as we 
remembered him. Like the,man who took on the 
"Third Doctor in the 19705. The man who allied. 
himself with Autons and Axons and Daleks, But 
best ofall, its a moment that does everything 


"A new body, at 


Е MASTER 


it needs to do. It's functional, neat, 
and quick. Over and done with in 
less than a minute. 
And yet, 


зап absolutely 
massive moment, Its impact 
would be felt until Survival, in 
1989, Because Anthony Ainley 
was the Master now. 
“А new body, at last!” 
SCOTT HANDCOCK 


The Master has been 
defeated and the Doctor 
and Adric have left 

Traken. Alone in the. 

Consul chamber, Tremas 
notices a grandfather. 

clock, Touching its face, he 
becomes paralysed. The 
disfigured Master emerges 
from the clock ~ in reality, 
his TARDIS = and takes 
possession of Tremas' body, 


And there, for a moment, Logopolis breaks out 
of Television Centre and manages to be an epic, 
brilliant bona fide milestone - a salute to a fallen 
hero so magnificent that not even the combined 
forces of a botched reaction shot, the poky studio 
exterior set and a clanging over-dubbed line of 
exposition can derail it, 

It's no mistake that Tom Baker's last words are 
"The moment has been prepared for? 

STUART MANNING 
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he Fifth Doctors era sees 

another change of pace 

for Doctor Who, Blessed 

with a boyish charm and 

a dash of public-school 
diffidence at odds with his predecessors 
effortlessly domineering style, the Fifth Doctor 
nonetheless proves himself equal fo challenges 
as great as any faced by his earlier selves: 
at times his adventures have an unusually 
gentle, lyrical quality, but at others he must 
confront bloodshed, horror and sacrifice on 


116-135 


dancing on a vast alien spaceship. The 
TARDIS materialising on a railway platform, 
or interrupting a medieval joust, or blasted 
to smithereens on a distant colony planet. An 
Oriental necromancer, sucking aeroplanes into 
prehistory. A hapless war-gamer beheaded 
by ghosts, and an over-trusting president 
plummeting down a lift shaft. A skull-headed 
serpent shattering a crystal ball; and a map 
on which everything appears four times. A 
desolate Eternal aching for life; and wretched 
immortals pleading for death. Pudding Lane 


"f anyone happens to ask whether I made 
__ апу material difference to the welfare of 
this planet, you can tell them I came and 


went like a summer cloud.” wies 


an unprecedented level. Hanging on in quiet 
desperation is the Fifth Doctor's way... 

Its an era of life-or-death struggles, and 
of unforgettable images. A nightmare realm 
where periwigged figures sit playing chess in 
aninky void. A quicksilver robot massacring a 
platoon of Cybermen. Aboriginal Australians 


going up in flames, and prisoners gunned 
down in Shad Thames, A Cyberman fused 
with a bulkhead door, and the Doctor 
reflecting on the greenness of Paradise. 

Magnificent moments all — but they're not 
the ones that our writers have chosen... 


PHILIP MacDONALD 
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Inthe citadel of 
Castrovalva, the new 
Doctor is still recovering 


from his regeneration and 
is unable to remember. 
who heis. He is visited by 
the elderly Portreeve who 
is kind and courteous and 
Urges the Doctor to rest. 


t's 1982, The 
Fourth Doctor has 
fallen from the 
top of a radio telescope, 
ve've witnessed the 
impossible, After seven 
long years, Tom Baker's 
interpretation of the 
Time Lord has bidden 
us farewell, and w 
gained Peter Daviso 
in his place, But there's 
a problem, This new 
Doctor doesn't have 
a clue who he is yet. Or who hes meant to be... 
Asan introductory story for a new Doctor, Castrovalva 
relies on its depiction of post-regenerative trauma over 
actual incident, allowing the new Doctor an opportunity to 
recuperate over the space of four leisurely episodes. Which 
is good, because this new Doctor doesn't even realise hes the 
Doctor any more. And, in a very real sense, he needs to find 
himself again. 


"You'll very soon 
~~ find the Doctor...” 


But then, at heart(s), the Doctor knows this, 
He spends much of his time in Castrovalva 
searching for the Doctor like hes some kind 


e ү of mythic figure, never once realising his true 
/ 


identity. And yet, the mysterious Portreeve 
knows precisely who he is, which leads in turn to 
a lovely little discussion between the two men in 
the Doctors quarters. At first glance, the Portreeve 
appears to be a frail old man. But actually, when 
You stop and look at him, there’ far more going on 
beneath the surface than you first realise, 
When the Portreeve appears in the Doctor's room, 
he’ a perféct host, humble and sincere. Urging the 
Doctor to take care of himself, to recover, to sleep. 
But its clear he already knows the Doctors true 
identity. He even addresses the Doctor by 
name on more than one occasion, yet never 
explicitly tells him who he is. Because 
the Portreeve understands the Doctor's 
mental state, he doesn’t want to force 


any ideas onto him. Instead, he simply offers subtle litte clues, 
because he knows the Doctor needs to make his own recovery 
at his own pace. 

What makes this moment so brilliant is the subsequent 
revelation of who the Portreeve really is. Hes the Master! Of 


1 course he is, And yet, even though he’ still caught in the middle 


of yet another diabolical scheme to enslave the universe, hes still 
taking time out to look after his arch-enemy. For a rare moment 
in 1980s Doctor Who, we get a genuine sense of the friendship. 
these two might once have shared, so many years ago. 

Of course, it never makes sense why the Master would 
want to play a doddery old man or wear a silly hat, but its an 
exceptional performance from Anthony Ainley. Possibly his 
best in the series, And for all those anagrammatical aliases, 
I never once guessed it was him when I first saw it, 

A beautiful, honest, simple little moment, 


SCOTT HANDCOCK 


aboard the Urbankan spaceship like a real person. If you 
or [had taken part in this story I imagine wed behave in 
this way = wed punch Adrics lights out, ignore the Doctor's 
"incomprehensible answers" and bolt for the TARDIS. 
"These are still early days in the series for Tegan, and she 
È swiftly learns to trust the Doctor and his habit of making 
up a plan on the fly. But just this once, as she stands bawling 
her eyes out in terror and fear at the uncontrollable TARDIS 
console, we see where the panic the Doctor'so often counsels 
against would lead you, And who can blame her? The Doctor 
promised to take her straight back to Earth and her job, but 
at the first whiff of something strange going on he bounds 
out of the TARDIS and starts wittering to Nyssa about 
graviton detectors. Adric is insufferably pompous, sexist апа $i 
patronising, and Nyssa’s coolness is no comfort. 

Part of the remit for the Fifth Doctor was to make him 
more vulnerable than his predecessor, to increase the 
jeopardy around him, Writer Terence Dudley cleverly fulfils 
this request from the production team by emphasising the 


“We've got to get out of 
this ship!” 


weaknesses of the companions, The Doctor has been used 
to confident and stalwart companions like Leela, K9 and 
Romana, Suddenly he has a panicky air stewardess from 
Brisbane to deal with, and his approach - almost fatally - is 
to ignore and sideline her. He shows her little of the warmth 
or reassurance he gave Jo or Sarah Jane, for example, and the 
price he pays brings him close to disaster. 


Desperate to escape 
Monarchis ship, Tegan 
returns to the TARDIS. 
alon@and frantically tries 
to dematerialise. After 
much trial and error, Tegan 
strikes lucky and the = 
TARDIS makes a short 


he Doctors companions are a heroic lot. Sold into. 

slavery, lan battles through a shipwrecking, the 

arena, and the Great Fire of Rome to rescue Barbara. 
Martha spends an entire year walking the circumference 


of an alternative Earth occupied by deadly Toclafane. Ace 
batters Daleks with a baseball bat. 
And then theres Tegan in Four to Doomsday, Unschooled 


Ina small way, ‘Tegan going AWOL in the TARDIS is an 
elegant foreshadowing of the death of Adric a few stories later. 
‘The series is changing, and nothing is certain any longer. 


trip into outer space. 


in any Companton Academy, she reacts to the adventure GARETH АО! 


Sanders has been deeply traumatised 

by the contents of Karuna's wooden box. 
Hindle locks the Doctor and Todd in the 
guardroom with the box and demands that they 
open it or die. With no idea of what the box 
holds, the Doctor has no choice but to agree 

to Hindle's demands. 


till possibly the best-written four episodes 
of Doctor Who ever, Kinda is like a stage 
play (in the best possible way) using the 

standard story shape of the series to talk about 

all sorts of things in a literary way. So much so 

that the standard fan response to itis to treat it as 

a sort of code — a series of puzzles to explain as 

metaphors ~ instead of enjoying it. 

Here we have a brilliant take on an end-of- 
episode cliffhanger. Our heroes are locked up in a 
cell, with just a little box that's been built up and up 
as having something scary inside it. Peter Davison 
and Nerys Hughes are acting their socks off, not 
wanting to open it, while Simon Rouse, whos 


1 echois 


"Open it. Or ГЇЇ 
have you shot!” uno 


now so far beyond socks hes down to his vest, 
on a video screen like something out of Visage, 
bellows at them to do so. The distant Doctor Who. 
Seeds of Doom, deliberately putting 
someone in harm's way to test an alien thing. The 
Doctor finally has to open the box, and as he does 
50, Peter Grimwade, whose direction is well up to 
the demands of this script, zooms in on Hughes 
who provides a truly terrifying scream. It's been so 
thoroughly built up to and earned, and we know 
surely that we're not going to be disappointed like 
же sometimes are in these situations... and in the 
next episode we discover that all we have to fear is 
fear itself. 

Once again, we get to see Doctor Who from a 
new angle, while we're thumped with character 
drama and conflict in the process. Quite simply, 
one of the very best scenes in the series’ histo 
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1n1666, the house of Squire John comes. 
under attack from alien invaders. One of the 
aliens is shot by John and his son Charles - but 
they then face an armoured robot who proves to 
be a more formidable foe, 


Ifred Hitchcock did it best, of course. 

Apologies to anyone whos still not seen. 

it, but in the 1960 horror movie Psycho he 
introduces us to Janet Leigh’s Marion... then bumps 
her off halfway through the film 
с Saward’ The Visitation pulls a similar trick, 
only this time with an entire family. In Doctor 
haracters we haven't 
seen before because every story gives usa new cast 
of guest actors, In The Visitation, the story begins 
in a seventeenth-century house, where we meet 
the Squire, his children Charles and Elizabeth, and 
their servant, Ralph. 


Who, we're used to meetin 


We're conditioned to assume these characters 
will be vital parts of the story were about to see. 
As we watch them bicker and tease each other, 
we grow to know and like them ~ John Savidents 
Squire is a particularly memorable creation (“ГЇ 
have me posset now!"), So it's then all the more 
shocking when mysterious strangers break into the. 
house and slaughter the whole family. 

Asa prologue to the main action, The 
Visitation’s opening is a wonderfully constructed 
piece. It introduces elements that will form the 
of the serial, such as the lights in the sky seen 
zabeth, and creates a fantastic tension for 
the rest of the story. As we cut away to the Doctor 
and follow the story from his point of view, we're 
insti waiting for the plot to ‘catch up' with 
the events of the prologue... 


We know that the story will later return to this 
house, and we will see who the as-yet-unseen 
villains turn out to be... 


BLACK ORCHID 


he Peter Davison years have the highest body count 

in the whole of Doctor Who. This is emphasised by 

this youthful, gentle Doctor, desperate to stem the 
flow of blood in an increasingly cynical universe, While 
{wenty-frst-century Doctor Who could be defined by a 
joyous Chris Eccleston proclaiming that “Everybody lives! 
here we have a brow-beaten Peter Davison picking his way 


through heaps of corpses. So it should be no surprise that. 
its a Davison story which boasts the most sudden death in 
Doctor Who's history. Before even the star field of the title 
sequence has faded, were already witnessing someone being 
brutally killed - and the first glimpse we get of a human face 
is as it falls dead towards the camera. A lot of stories open 
with some poor bit-part actor getting offed just before the 
TARDIS arrives, so we can establish that theres some sort of 
jeopardy that needs sorting out. But they re usually given at 
Teast a few lines first, just a scrap of dignity, 

And which story is this most vicious of Doctor Who 
openings from? Some Eric Saward mercenary epic? 
Robert Holmes doing his gunrunning shtick again? 
No... it's Black Orchid, 


“Digby has gone...” varon 


Ina wood-panelled 
corridor, a man in a white 
tunic is engaged in a violent 
struggle against an unseen: 
foe. The man loses his 
battle, and his body falls 
lifeless to the ground. ~ 


Within minutes we're off on an adventure where it seems 
most of the tension will come from whether the Doctor will 
manage to bat a century, or Adric will explode from eating 
too much. There’ cricket, and a masked ball, and lots and 
lots of dancing. Peter Davison gets to anticipate his next 
incarnation and spends the episode dressed like a clown. 
Its all rather ripping fun. As you watch it, you're invited to. 
believe this may very well be the nicest Doctor Who 
story ever made. And yet, because that first death 
was so wonderfully abrupt, Black Orchid feels 
tonally skewed, Had Digby's death been any more 
formulaic it might easily have been forgettable 
~ but it’s so structurally odd it casts a lingering 
sense on the story that something here feels very 
wrong. Ultimately, Black Orchid may just be a 
rather pretty romp and not much else besides 
~ but its opening few seconds are a brilliant 
example of how, even at its most comfortable, 
Doctor Who can be jarring. 


/ ROBERTSHEARMAN 


he climax to Part One of Earthshock is one of those 
all-time great Doctor Who moments. One of those 
increasingly rare instances where a secret was somehow 
Kept away from fandom, and nobody - absolutely nobody 

= could see what was coming next. 

In a way, the entire first episode of Earthshock has little 
bearing on the remaining three episodes that would follow it 
Instead, its more of a mood piece, used to set up an atmosphere 
and make the most ofa highly effective underground setting. 

It ranks up the tension and suspense with each passing 
minute, setting up questions, drawing the viewer in. Throwing 
misdirection left, right and centre, 

1 the type of story every Doctor Who fan could imagine 
they'd seen before, It had caves, soldiers, and mysterious faceless 
androids. You could even be forgiven for thinking it was just 
your typical Doctor Who runaround. Only, it isn't. Not this time. 
‘And that’s whats so brilliant about it 


“Destroy them. p. 
them at once!” сув 


AS Part One passes the 20-minute mark, the Doctor and his. 
companions find themselves under fire from a pair of android 
decoys. Truth be told, theyre beautiful enough creations in 
themselves, Sleek. Black. One male, one female, But they're just 
tools for the real threat, A threat that, at this point, we still know 
absolutely nothing about. 

‘Then were treated to one of the androids point-of-view, 
its vision tainted red, crackling with distortion. We watch as it 
homes in on the Doctor and his friends, zooming steadily closer 
and closer, until the Doctor’ entire face fills the screen - when 


Adricis determined to crack the 

‘cyber-codes which have locked the freighter 

ona collision course with Earth. At the last 

moment, a blast from a lone Cyberman's gun 

prevents Adric from unlocking the final code. 

Adricis still trapped on the ship when it hits the 

atmosphere and explodes. 

ussell T Davies has made no bones about 

it: whenever he gets a chance to put Jackie 

‘Tyler in mortal danger, hell seize it with 
both hands, He’ always on to a winner with her. 
Reason being, no doubt, that she’s a character who 
‘actually could die; Dramatically, it would create 
a seismic aftershock, changing ай of the people 
around her, It would also be a terrible, terrible 
thing to do = it was bad enough seeing Alt-Jackie 
Cyberized in The Age of Steel - but the point is, it 
could happen, Whereas Rose Tyler would never die. 
Would she? 

In the 1970s and especially the 19805, the 
majority of viewers were perhaps too young to 
remember Katarina, the Trojan handmaiden 
Whose brief spell as а TARDIS regular was nastily 
curtailed during The Daleks' Master Plan, $o. they. 
probably never thought that one of the Doctors 
contemporary companions could ever really buy 


around the TARDIS gang, but they’ 
Vworp off into the stars come the end. 

On 16 March 1982, everything changed. 
А companion who had travelled with two 
different Doctors across two series and 11 stories. 
was blown to smithereens, when the freighter he 
was trapped on crashed into prehistoric Earth. 
Those gorgeously shiny new Cybermen had a 
hell ofa lot to anser for. 


we cut toa trio of figures, 
their monitors... 


And it’ the Cybermen! Redesigned for the 1980s, but still 
recognisably the same, Their suits gleaming silver, powerful 
and strong. Handles on their heads, just where they should 
be. Transparent jaws shimmering so we can see which one is 
speaking. And when they do, their voices are deep, authoritative, 


filtered through technology. 


"Destroy them; the Cyber Leader booms, "Destroy them 


at one 


Из a great, satisfying moment, because we weren't expecting 
it. Because everything else in the episode was leading us 
. And it was worth all the 
econds of the Cyber Leader at 


to believe something differe 

misdirection, just for those fiv 

the end, and for the hope of more to come. 
‘Then the cliffhanger music screams in... 
Sublime, 


the farm. Sure, characters would topple like tenpins 


all merrily 


ching the very same image on 


| Incaves on Earth, the 
Doctor, his companions. 
anda squad of troopers are 
under attack from androids 
protecting a mysterious 
hatch. The androids are 

|. controlled by the Cybermen, 
who order their servants to 
ка thei r assailants. 


In Lowestoft, Mr and Mrs Arnopp entered the 
living room to find their nine-year-old son with 
salt-water flying out of his eyeholes, "They killed 
Adric? he shrieked, as they exchanged a weary look 
which said, “Christ, its Blake% 7 all over again” 
And in the nation’ collective mind, no companion 
would be 100 per cent safe, ever. Its genius — one 
final masterstroke at the end of an all-time great 
Doctor Who story, To rub it in further, a whopping 
four supporting characters, who we imagined to 
have ‘dead’ tattooed on their foreheads, escape with 
their lives! 

Right up until that labbergasting explosion, 
hope remains. Because theres always hope in 
Doctor Who. Even after the situation’ seriousness 
forces the Doctor to kill the Cyber Leader, we fully 
expect the TARDIS to materialise on that freighters 
flight-deck and for Adric to be bustled safely inside, 
with seconds to spare. When it doesn't happen, the 
Doctors just as blown-away and bereft as we are. 
Нез so used to swashing, buckling and cheating the 
clock, that he cannot believe hes let this happen. 

Asa piece of hard-hitting drama, it does the job 
and then some. Yet Adrics legacy indeed lives on. 
Every time a present-day companion - yes, even 
Rose Tyler - finds themselves in grave danger, a 
voice in long-term viewers’ subconscious whispers, 
"Could this be another Adric?” 


200 Golden Moments 


liked Adric, So sue me, He was like me - an 
Uncomfortable-looking adolescent who couldn't get a 
handle on how to talk to girls, would rather eat like a 
pig than dance at parties, and would side with messianic 
frogs with designs on the Universe, When he was blown up, 
1 was distraught. On that fateful evening that bits of Adric 
got splattered all over the dinosaurs, my father asked why 
Hooked so upset, and 1 told him with a wavering voice, "Oh, 


has the appearance of the Doctor, Wandering 
through the streets of Amsterdam, he is able to 

pleasures and sensations that | 
have been denied him for centuries, 


here's a Time 
kind, and hes 
century 


Lord on the run from his own 
aken refuge on twentieth 
Earth. Sounds familiar? 

Omega lurches across Amsterdam in his boiler 


"You're wrong, 
Doctor. I have life 
again!” owes, 


(Obviously Time Lords like their pipe music 
Just listen to the fanfares that accompany their 


every blessed ceremony. Perhaps Omega was getting 
a flashback of his own Presidential inauguration/ 
resignation? Another question to which we will 
thankfully never know the answer.) 


its Doctor Who, isn't it” he said. "Hell probably be back 
next week" And I told him in no uncertain terms that that 
wasn't possible; Adric was dead, well and truly, hed sacrificed 
himself to save us all, and if it hadn't been for his bravery, 
my Dad would now be a brontosaurus, At which point Dad 
fetched next weeks Radio Times, looked at the cast lists, and 
found with satisfaction that Adric was indeed credited in the 
new story. “See?” he said, “It'll all turn out right” 

So I waited, No sign of Adric at Heathrow Airport. 
That was okay. Before too long, the story had shuffled on to 
prehistoric Earth, Could Adric have survived, and be there 
waiting for them? Not exactly. In Part Two; he pops up as a 
phantom, designed to stop Nyssa and Tegan from reaching 
Kalid’s power source. "Go back, or you will deste ays 
Adtic. I can't tell you how overcome I was with joy to see 
him back again! And then, seconds later, Nyssa and Tegan 
decide to go for the destro; 


option, and he vanishes for 
good. (I never quite forgave them for that, And it put back 
my designs on getting a girlfriend at least four years.) Adric 


“It’s only imagination...” 


Tegan and Nyssa are 


attempting to penetrate 
gives a scream of pain as he goes. We dii see Adric die the heart of the citadel on 
in Earthshock, and I always imagined him brave and stoical, _ ЛИД ЛИИ 
But not this time, That scream was horrible. path is barred by a series of 


‘That night my Dad asked me what was wrong, 
"Adric died again; I told him. He sighed, fetched the 
Radio Times to assure me he was in the cast list next week. 
“Oh?” he said, "Hes not there? I looked up at him, pleading, 
hoping my Dad would still say something to make it alright 
He shrugged. "Thats life? he said. And it was. 


illusions, including one of 
VE eid 
L not to Continue, But the two 
girl although disturbed, 
bythe image of theirdead’ | 


friend, continue о 


suit, a kind of Frankensteins Gardener, brought to 
life by a mad version of Alan Tichmarsh, He murders 
an unsuspecting bloke and goes on the rampage with 
Rice Krispies stuck to his face. The ultimate cereal 
killer. Its no wonder that at the end of the episode, 
Omega finally snaps. Then crackles, then pops. 

But before all that running around with his 
breakfast on his bonce, startling the Dutch and 
freaking out the stoned students, theres a beautiful 
quiet moment of reflection. He wanders in the vicinity 
ofa barrel organ, and stands there, transfixed by the 
gaudy simplicity of it all. 


Doctor Who Magazine 


‘Then an annoying kid pushes in front of him 
and flashes a cheeky grin. What does Omega do? 
Instead of reducing the brat to а screaming smoky 
lump of anti-matter, he just gives a tiny smile 
A beautiful, subtle expression that can be interpreted 
in so many ways. Serene happiness at finding himself 
in reality? Relief at being perceived as just another 
ordinary chap in an ordinary universe? Or quiet 
satisfaction that he’ sane once more and can control 
that infamous temper of his? 

Like to interpret itin my own way. I find it very 
comforting that the first thing Omega learns when 


he comes to this universe is how to Queue, how 
Not To Make Fuss, and how to Tut-tut Inwardly 
at the Youth of Today. 

In Star Trek, when extra-dimensional life-forms 
find themselves corporeal in our universe, they go and 
fight, and shag, and try to blow up worlds, 

How very American 

In Doctor Who they head for the nearest tourist 
trap and stand politely in line, flashing tight 
embarrassed little smiles to annoying foreigners. 

How very British 


Possessed by the » Mara, Lon has taken 
Director Ambril to the caves, where he reveals a 
secret chamber that contains many ancient and 
valuable artefacts. He then demands that Ambril. 
reveals the location of the great crystal, or he will 


never see these historical treasures again. 


promise you, you will never set cyes on any. 

of these trinkets ever again. You'll always 

know that they existed — somewhere; that 
you discovered them - once; held them in your 
hands ~ once; and then lost them - forever? 

One of the most upsetting experiences for a child 
is when a toy gets broken. There’ something utterly 
heart-breaking about the finality of it, the sheer 
brokenness of it. That sense that something precious 
and unique has been lost and you'll never get it 


“You'll always know... 
that you discovered 
them — once.” vou 


personification of a school bully; sullen, lonely, 
bored, spoiled, vindictive. 

Ambril is taken to a cave he’s never seen before 
and shown priceless relics of an ancient civilisation, 
He falls to the floor and scrabbles for them out of 
sheer joy. "This is the greatest moment...” Then he 
sees the other occupant of the cave: Dugdale, а man 
transformed into a twitching ventriloquist’s dummy. 

‘The reason Lon has shown Ambril these relics 
is to force him to reveal the location of the Great 
Crystal, These artefacts are unique, they are what 
Ambril has been dreaming about, all his life - and 


humiliation, but our sympathies lie entirely with 
as Lon casually tosses fragile pots and statues 
in his direction, Ambril catching them in his arms 
and wincing at each breakage in a clear parody of the 
Crackerjack ‘double or drop’ game. 

Essentially, this scene is tapping into the same 
childhood fears as the scene in Kinda where 
Hindle - mentally regressed to an infant in a 
temper tantrum - screams at the Doctor, after he 
accidentally steps on one of his cardboard citizens, 
that you “can't mend people!” They're both about 
what its like to have your toys broken, that there are 
some things you can't repair with Sellotape. 

"The only irritation is that, in an attempt to lend 


back - ever. 
‘This scene in Snakedance is all about that 
childhood dread of loss. We see the pompous 
but lovably-bumbling historian, Ambril, being 
led blindfolded through the caves of Manussa by 
Lon. Its like a playground game and Lon is the 


MAWDR) 


octor Who isn'ta soap 
opera. The regular 
characters dont fall in and 
out of love, Relationships remain, 
for the most part, stable, But, despite 
this, itis the few rare moments of 
romance or tragedy in the series 
that are often the most fondly 
remembered. The return of Brigadier 
Lethbridge-Stewart in Mawdryn 
Undead, after an absence of almost 
ten years from the series, was bound. 
to be emotional - if not for the 
character, then for the audience. 
To discover that our old friend had not only lost his moustache, 
but also his memories of the Doctor, was a little upsetting 

It is the recovery of the Brigadiers memories that gives us a 
beautifully moving moment, dripping in nostalgia. Attempting 
to jog his old friends memory, the Doctor reminds the Brigadier 
of their mutual friends - Liz Shaw, Jo Grant, and Sarah Jane 
Smith. Each name triggers a haunting echo in the Brigadier's 
mind as he starts to recall this long-forgotten period of his life. 
When the Doctor finally mentions a Yeti, the memories come 
flooding back, represented for the viewer as a sequence of 
sepia-tinted flashbacks from the Brigadier past encounters 
with the Doctor, 

As with many of the most treasured moments of Doctor 
Who, much of the ‘magic’ is tied into the context of the period 
of the series in which they belong. In 1983 ~ the twentieth 
anniversary year of the series when Mawdryn Undead was 
first shown = access to older Doctor Who stories from the past 
was virtually non-existent for the majority of viewers. So, the 
power of returning character, such as the Brigadier, was all the 
greater, as the audience had only their own fond memories 


a 


Lon will destroy them, one by one, unless Ambril 
tells him what he wants to know. 

Any child watching will understand this scene. on 
Is the school bully smashing the nerdy kid’ toys 
and then laughing at him when he cries, Its Ambril 
own greed for glory which has brought him to this JONATHAN MOF 


(NUNDEAD 


f) 


the episode a sense of pace, we keep on cutting away 
to the Doctor and Nyssa chatting in a prison cell. If 

y they hadn't done that; I don't think they realised 
what they had - one of the most brilliantly-written 
scenes in Doctor Who's history. 


of his past adventures to refer to, 
rather than a stack of DVDs as they 
would today, 

Context aside, this is still a 
well-executed scene that successfully 
plays on the emotions of the viewer. 
Peter Moffatt’s subtle direction, 
combined with Paddy Kingsland’ 
music, effectively builds on Peter 
Grimwade’ scripting. The previously 
mentioned whispers of the names 
of the Doctors companions sends 
a shiver down the spine, Equally 
effective is the Brigadiers awake 


“The Doctor and the 
TARDIS – well, how 
could I forget?” 


The Doctoris. 

delighted to meet his 

old friend, Brigadier 
Lethbridge-Stewart, who 
is teaching at Brendon 
School. He is surprised, 
however, to discover 

that the Brigadier has no. 
recollection of their time 
together, so he endeavours 


tojog his memory, 


from his flashback memories to the distant sound of a cricket 
ball on willow and the polite applause of the crowd 

It is also important to note that we are only given this lovely 
moment because the character of the Brigadier was allowed 
to evolve from the poit that we last met him in Terror of the 
Zygons. Unfortunately, the Brigadiers subsequent appearances 
in the series - Battlefield in particular — rather ignored the 
characters development in Mawdryn Undead, Nevertheless, the 
recovery of his memories remains an important milestone and. 
one of the series most emotionally charged moments. 

JOHN AINSV 
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TERMINUS 


zd 


arrived on the Shadow, an Edwardian sailing ship, 
but allis not as it seems. Joining the captain on 

the bridge of the Shadow, the Doctor is amazed 

to discover that they are actually on a spaceship 
travelling between the planets of the Solar System. 


nan age before the gods of CGI visited upon 

directors and designers the power to create 

vast electronic panoramas and virtual sets of 
great depth and scale, Doctor Who struggled to do 
‘epic’ convincingly. It certainly wasn't all running 
up and down corridors, in and out of small rooms 
with lots of doors, but opportunities to visualise 
awe and spectacle were, it’ fair to say, alittle thin 
on the ground 

How amazing then to find a story that started 
by playing to Doctor Who's traditional strengths = 
performance, period set design and claustrophobic 
mood - before unexpectedly opening itself out into 
something that literally delivered a gaping sense 
of space. 

‘The trick to Enlightenment was in presenting 
the opening layer of the story as a small, enclosed 
affair; the TARDIS had apparently landed in the 
tight confines of an Edwardian tea clipper's hold. 
Narrow, wood-panelled companionw: 


level lighting, jaunty sea shanty incidental music 
and, crucially, no open portholes, hatchways ог 


JJ» Doctor Who Magazine 


БШШ he TARDIS is 
è [1 rotting away. 

H Sabotaged. As 
the Doctor struggles 

1 at the controls, Nyssa 
is trapped in her 
room, cut off from the others by a blur of video effects. All 
the rules are off, The Doctor can't even land the ship properly 
- in desperation he has it lock on to something in the real 
world, and tries to create another way for Nyssa to escape, 


“Go through, Nyssa! 
Its your only chance!” 


Under instructions 


Slowly, in Nyssa’s room, the real world begins to break from the Black Guardian, 
through. A grey metal door, fading into the wall: her lifeline. | Ж ШЫКГЫ Т 
And the door has a screaming skull о! the TARDIS causing the 


outside universe to break 
through, Trapped in her 
тоот, Nyssa sees a door 
with a skull on it materialise 
in the Wall, The Doctor _ 
urges her to go through it in 
order to save herself 


It opens by itself as she approaches, inviting her through. 
Both hope and a nightmare, If she stays where she is, she'll be 
swallowed up. The Doctor calls to her, urging her through, 
telling her to brave the unknown. 

Just a door, that could lead anywhere, into any world, with 
God-knows-what behind it. 

Isn't that Doctor Who in a nutshell? 


a jolly Sailor's Hornpipe to a mood of cosmic winds 
blowing in from the depths of space. 
In the best traditions of Stanley Kubrick, it felt 
grand, it felt lonely and, yes, it felt epic. 
JER 


“We're on a ship. 
spaceship!” тнеростоп 


unshuttered windows to suggest anything other 
than a sea-faring tale of chirpy crew mates and 
their rather aloof officers who, somehow, seemed 
capable of reading minds. 


‘Then came that tidal wave of multi-layer 
reveals: anachronistic diving suits in the wet 

weather cupboards, electronic instruments in the 
wheelhouse, and controlling alien mariners whose 
evolution had left them far above their Earth-born 
crew, far above the Doctor's companions, far above 
even Time Lords. In fact, far above the planets of 
the Solar System themselves. 

ng ships in spac 
science- 


ul fusing of 
ction and fantasy ideas, awash with a 
sweeping sense of scale, The hugeness and the cold 


beauty of infinite space magically realised via a 
combination of elaborate modelwork and a pale 
blue-lit live action boat deck built on a film stage at 
Ealing Studios, 

‘Then, as now, the show's specially-composed. 
incidental music and sound elements played 
their highly significant parts in this multi-tiered 
exercise, Composer Malcolm Clarke brought hi: 
flair for weaving conventional instrumentation, 


electronics and recordings of everyday sounds into 
complex arrangements that could veer swiftly fr 


t might not be the greatest Doctor Who story, but 

The Kings Demons pulls some unusual and effective 

stylistic rabbits out of its garish medieval hat. Over 
the years, Doctor Who has often adopted the flourish 
of an on-screen ‘performance’ to add local colour and 
provide а storytelling tool: think of Angus McRanald 
bagpiping instant atmosphere into Terror of the Zygons, 


or Namin at his Gothic organ in Pyramids of Mars. In 
the Davison stories, many moments are underpinned 
by music, from Monarchis recreationals and Lady 
Cranleigh’ ball to Rassilon’s harp and Omega’ organ. 
But the song in The King’s Demons is something 
special. Its extremely rare for a story to stop in its 
tracks while everyone listens to a musical number 


| "We sing in praise of 
total war...” «we iom 


= other instances that spring to mind are the renditions 
of Daisy, Daisy and That’ the Way to the Zoo, in The 
Talons of Weng-Chiang and Ghost Light respectively 
But whereas both of those are genuine Victorian 
music-hall numbers hand-picked for suitabili 
Ve Sing in Praise of Total War is all Doctor 
t Jonathan Gibbs seeds the 
idental score, while Terence 
Dudley’ lyrics hang over the whole story. 


р a few problematic quibbles. It would be erring on 
the side of generosity to claim that theres no reason 
why King John couldn't use such resoundingly post- 
medieval turns of phrase as “the known world” and 


“when the ki 


Admittedly, a close reading of those lyrics will throw 


Inthirteenth-century England, the Doctor, 
‘Tegan and Turlough ate the quests of King John. Ata 
banquet in the King's honour, the Doctor is disgusted 
ting sings a song celebrating war. 


“total war" (the latter a coinage generally ascribed to. 
the Nazis seven centuries later) - but then again, hes 
‚ not really King John, and everyone in this Plantagenet 
} court should be speaking French in any case. So lets 
give all concerned the benefit of the doubt and assume 
that the TARDIS’ telepathic circuits have gone a bit 


wonky, translating the whole affair into a tongue- 
warping mishmash only marginally more historically 
respectable than the dialogue in The Black Adder. 

But anachronistic lingo aside, what's most important 
is that the song is actually a threat: not only to the 
abhorred Saracen, but also to the recalcitrant nobles 
at fitz William Castle, The reference to scutage, the 
so-called ‘shield money’ paid in lieu of military service, 
makes it clear what Bad King John is really saying: pay 
ир now and placate the chap upstairs, because once 
you're dead you cant buy your way out of hell 

And the real power of the song isin the reaction 
it provokes in the Doctor. Hes often declared that. 
humans are his favourite species, so its no surprise that 
he reserves a particular despair for those occasions 
when he’s confronted by maris ugly appetite for war. 
We've seen it time and again, but rarely is it expr 
more eloquently than in the look that passes over Peter 
Davison’ face as Kamelion sings his bellicose song. 


o n 


t may have aired in the UK two days after Doctor Who's 

actual birthday, only truly featured three bona fide 

Doctors (Messrs Troughton, Pertwee and Davison) and 
in some regions was partially defaced with Children in Need's 


phone number rolling across the screen - but that didn't stop. : 


20th birthday bash The Fi 
thing ever. 

Despite some recent nods to the past, never before had the 
series so overtly embraced its own mythos asa ТУ institution. 
‘And come the final reel - with the united Doctors having bested 
‘Time Lord despot Borusa in the Game of Rassilon ~ it was 
almost as though we were being invited to a Doctor Who staff 
ing away to Tegan Jovanka (albeit 
silently)! And look! Its the Master! Е 


Doctors being the most exciting 


in and onto a photocopier, determined to circulate grainy 
images of its bare protuberances across Gallifrey’s comms? 

But before things become too bumptious, the Doctors earlier 
incarnations and companions clear off, leaving the current 
incumbent with all the tidying-up. 

“Tm definitely not the man I was; he sighs. “Thank 
goodness” A brilliant example of the programmes robust and 
generally unsentimental attitude to its past, things could quite 
easily end on this note. Except Chancellor Flavia then sweeps in 
and anoints our hero Lord President of Gallifrey. 

Bundling into the TARDIS behind Tegan and Turlough, 
the Doctor breathlessly kicks the machine into flight, But hes 


“Why not? After all, 
that’s how it all started!” 


| THE FIVE DOCTORS 


% out cold on the floor, ће : 
silly sausage! How long before that Dalek from earlier on slithers. È 


oblivious to his pouting friends. “I'll soon be goodbye then; 
snipes Turlough. He and Tegan will be dropped off somewhere, 
while the Doctor returns home to take power. 

Not a bit of it! 

"You mean you're deliberately choosing to go on the run 
from your own people in a rackety old TARDIS?” chirps a 
delighted Tegan, inadvertently — and beautifully = summing up 
the shows two decades-old central concept. 

“Why not?” grins the Doctor. 

And then comes that genius, golden moment: line full of 
portent, delivered with true joy and nostalgia by Peter Davison. 
Hes gazing off into the middle distance, the old William 
Hartnell titles almost playing across his eyeballs, "After all he 
slows, "thats how it all started.” 

И a thank-you to Doctor Who, to all that went before. 

And its a thank-you to all of us ~ those who were there at the 
beginning, those who never want it to end. 

‘Three cheers for the Doctor! Three cheers for Doctor Who! 

F IBBLE-WHIT 


With Borusa defeated, 
the Game of Rassilon. 

is over, The Doctor's. 
previous incarnations 

‘and companions say their 
farewells and depart in the 
TARDIS, leaving the Fifth, 
Doctor, Tegan and Turlough. 
Chancellor Flavia proclaims 
the Doctor as the new 
Time Lord President; but 
the Doctor has other ideas, 
deciding instead to once: 


‘again become a renegade 
from his own people. 


200 Golden Moments 


) WARRIORS OF Th 


here should have been 

another way? laments 

the Doctorat the close 
of Warriors of the Deep. Silurians and 
humans lie dead at his feet, the former 
Killed by a poisonous gas released by the 
Doctor. The Doctor knows that what hes 
done may have been the only option - but 
that doesn't mean he has to like it 

Johnny Byrne’ script has a fair bit to 

say about war in general. It presents a world 
dominated by two opposing power blocs 


“There should have been 


another way... 


(future versions of the USA and the USSR, 
basically) and is in many ways about the 
futility of fighting. Okay, as satire it’s hardly 
Dr Strangelove - but its themes of peace 
and coexistence perfectly sum up those of 
Doctor Who as a whole, Its never been a 
gung-ho, ‘might is right’ adventure series 
along the lines of The A-Team. Its hero is 
someone who constantly looks for peaceful 
means to end conflict, who is always 
promoting negotiation and diplomacy. 


1 nose dialogue - actually subverts that 


1 for the Doctor to repeatedly breeze 


1 together, In this 1984 serial, he 


} the stubborn attitudes of the 


plans, knowing theres a good chance 


But Warriors of the Deep - for all its 
brightly-lit асра сепеѕ and on-the- 


ethos brilliantly, It would be very easy 


into situations, bang on about love 
and peace, and leave the once- 
warring factions enjoying a pint 


takes the first two steps - but 


characters get in the way of 


› 


Inan underwater base 
оп the seabed, the Doctor 
is deter mined to prevent an 
invading force of Silurians 
and Sea Devils from 
triggering a catastrophic 
global conflict. Unable to 
reach a peaceful solution, 

je Doctor has no choice 
but to Use deadly force to 


the third. The Doctor relu 
poison to slow down the Silu 


it will kill them. To see Peter Davison's 
Doctor stunned and disgusted by 
what hes been forced to do is a 
powerful moment - and arguably a \ 
песеѕѕагу опе, 4 

Often in life, there is another way. $ 
But not always. 


“Doctor, the 
Malus!" recan 


Or in the corner of my bedroom, late at night, 
when its head would swivel and it would fix me 
with its glowing eyes and 
bile, and I would surely die of terror. 

So to those grown-ups who sneer at the little 


smile, oozing green 
wondering even what the point of the mini-Malus 
was. And then theres the primal memory of the 


In Little Hodcombe, the alien Malus 
manipulates the locals in order to gather psychic 
energy, Its power growing, the Майов is able to. 


four-year-old me, who didn't see any of these 
things, only a horrible, evil, lurking thing which 
- if it could get into the TARDIS - could turn up 
anywhere. In that crumbling old church where the 
big Malus was, or in the tunnels under the village. 


penetrate the TARDIS, materialising in the form. 
of a malevolent gargoyle-like creature. 


here are some bits of Doctor Who that 

grown-ups just don't get, They can't look 

past the special effects or the dodgy 
costumes, and they don't understand how 
something as innocuous as a slightly immobile 
hand puppet could inspire nightmarish terror in a 
small child. 

Let me tell you, those grown-ups are wrong. 

I was four years old when The Awakening was 
broadcast — too young to remember the Cybermen 
invading the TARDIS in Earthshock, or the ghostly 
presence of Terminus or the White Guardian the 
аг. I didn't realise that the TARDIS 

d was a recurring theme of the Fifth 
Doctors era. All I knew was that the TARDIS was 
the Doctors home, where he lived, and it was safe. 
So when a malevolent, gargoyle-faced monkey 
creature turned up inside and started throwing up 
all over the floor, I was terrified. 

L have two memories of The Awakening. My 
memories of watching it recently, and thinking 
that the blocky, BBC Graphics effects of the Malus’ 
materialisation left something to be desired, and 


Doctor Who Magazine 


Malus, please, take it from one who knows - it was 
genuinely, absolutely terrifying 

Then the next week they blew up the TARDIS 
completely. I'm still in therapy. 


Onthe the planet Fronto; human colony 
struggles to. survive T regular. meteorite 
bombardments. Forbidden to build underground 
shelters by the late Captain Revere, colonist 
Norna recalls the sinister explanation that she 
was given when she was a girl.. 


common theme of the pieces in this 
magazine is that Doctor Who's greatest 


moments tend to be the small ones. Doctor : 


Who is at its best when playing to its strengths; 
great writing, great performances, great direction. 
Its unusual for a special effect to steal the sc 
magnificent and ingenious as they may be, you 
can't beat a moment of drama on a human scale. 
Frontios is almost entirely brilliant. There’ the 
great bit where the Doctor pretends Tegan is a 
robot, "I got this one cheap because the walk not 
quite right” Theres Mark Stricksoris wild-eyed 
foaming-mouthed delivery of the line, "They are 
the appetite beneath the ground!” Theres the h 
stand. The Doctor's glasses, The incidental musi 
Tegan saying "rabbits" and the deaths “Accountable 


s we know, post- 
millennium Doctor Who 
isa tour de force of well-lit 

scenes and generally sumptuous 

visuals, Pre-millennium Doctor 
Who, in fairness, doesn't always 
meet that kind of mark, either 
because time and facilities just 
weren't there, or because people 
made some bonkers decisions. This 
scene, however, is a gem - tucked 
away in one of Doctor Who's most 
nails-hard, and indeed convoluted, 
action spectacles 

Davros looks fantastic in that 

sickly blue eryo-chamber, amid 

slowly swirling dry ice. Director 

Matthew Robinson could have 

approached the moment in a 

number of ways, but admirably 

opts to casually place Davros in the 
background, causing a nation of 
crippled Kaled scientist devotees to spill tea 
and drop dinner when they spot him. There 
hes, for the first time in five years, looking 
great! Heres the genius: if you freeze-frame 

the scene, the very second it begins, 20 

minutes in, Davros isn't actually visible. 

He's obscured by the mist, which then drifts 

away from him like some ghostly veil. Then 

he silently sits there, impassive, as Osborn 
and Poor Facially-Fungused Sod Who Doesn't 

Even Receive The Dignity Of A Name come to 

grief. Then, as Commander Lytton utters the 


RESURRECTIOI 


“He said the earth 
was hungry...” norn 


and Unaccountable? There are some magnificent 
glass shots. There's Jeff Rawle and Peter Gilmore 
and William Lucas. Theres Cockerill being sucked 
into the mud and the woman who shouts, "Мг 


Raaaange! 

But the best bit ofall is an unspectacular, quiet 
little scene, between Turlough and Norna, played 
by Lesley Dunlop. My first ever actress crush. It 
concerns Norna telling Turlough why they don't 
use underground shelters to escape the meteor 
bombardments. As she explains, Captain Revere 
made a law against it and never gave a reason why 
= except once. When she was very small, sitting 
on his knee in the State Room, she asked him why 
they couldn't go underground anymore. 


“It was а child's answer = seemed quite sensible 
at the time, He said the earth was... hungry: 
Beautifully-played, beautifully-written, Not just 
because of the meticulously-constructed world- 
building = Frontios is a colony with a history and 


ЧОЕ 


DVD audio commenta 


THE DALEKS 


“Release Davros!” 


immortal words “Release Davros 
treated to pure, unbridled Davros fetishism 
as the entire cryo-screen raises. Robinson might 
be slightly self-congratulatory on Resurrection's 
but here hes perfectly 
justified in calling this “one of the all-time greats.” 


| 
ТИШ 
ШИ 


politics all worked out to the last detail - but 
because this is one of those moments which is 
unnerving because it merely hints at something 
dreadful, it sows the seeds, it gets under the skin, 
and lets the viewer's imagination fill in the gaps 
with their own worst fears. 

Its what Doctor Who does best. Sparking the 
imaginatio horror movie, its the stuff 
you don't see which is the most scary. It's the 
anticipation of the horrible, the dreading of the 
worst. No special effect can ever surpass that 


Commander Lytton 
leads a band of 
‘mercenaries sent by the 
Daleks to rescue their — 
creator, Davros, from his 
frozen prison on a space 
station in Earth orbit, — 
Subduing the opposition, 
Lytton orders that 
Davros be released from: 


were 


200 Golden Moments (:- 


Following an accident, 
the Master has been. 
miniaturised. Using the 
Nomismaton gas of the 
planet Sarn, he is able to 
restore himself to normal 
size — only to apparently 
bum to death as the 
Doctor looks on. 


heres a box sitting ominously in 
front of us, waiting for its contents 
to be revealed, Appearing out of it is 
a clearly insane and very evil man with a tiny 
pointed beard... 


No it’s not Deal or No Deal, silly. Its the Final Confrontation; 
a stunning scene which beautifully sketches the relationship. 
between the Third Master and the Fifth Doctor in less than. 


a minute, 


12 seconds in: the Doctor sends his companion to safety in 


his typically heroic and pleasantly open-faced way. 


17 seconds in: The Master emerges; powerful, vengeful, 
finally restored after long years puttering around the galax 
a bumblebee in autumn. He outlines his agenda; hes going to 


pursue the Doctor throughout time and space to destroy him. 
(Chuckle chuckle chuckle.) Vengeance and Obsession. This is 
the Ainley Master writ large. 

30 seconds; 
moustache-twirling terror goes quite literally up in smoke, in 
13 seconds. Now we get impotent spittle-flecked rage, which is 
far more typical 

43 seconds in, and the Master is pleading for mercy - 


A burst of flame, and this new reign of 


the very same thing the Doctor knows hed never get if the 
situations were reversed. The Doctor knows it because he knows 
the Master - and if hes in any doubt, he got a demonstration of 
the Master's idea of ‘mercy’ 20 seconds earlier. 


“Won't you show mercy to 
your own —" 


50 seconds in, and the Master is gone; and as usual all his 
sound and fury has signified nothing. But what of the Doctor? 


‘The last six seconds show the Doctor's expression - pain, 
confusion and regret at This is How Things Are and There 
Should Have Been Another Way. He has done nothing. He 
has said nothing. He has been passive through it all. This is 
nota slack-jawed panic-stricken passivity but the paralysis 
ofan intelligent and gentle man trying to cope with a moral 


question, and by doing nothing he allows 
the question to be taken out of his hands. As 
with Davros in the story before, the Doctor's 
unwillingness to get his hands dirty allows 
the villain the freedom to destroy himself, But 
it's not a plan to deal with a hostile univer: 
more a debilitating mental condition, 

At the start of his film Hamlet, Olivier 
starts with a voiceover: "This is the tragedy 
of a man who could not make up his mind? 


As a summary of Hamlet's character, it 
couldn't be more wrong. As a summary of 
the Fifth Doctor, it seems far more apt. 


All that in less than a minute, Such economy. Give that 
to BBC drama these days and they'd take three hours and a 
website to say the same thing. Long live Doctor Who, and all 
its short-lived themes. 


he cliffhanger to Part Three of The 
Caves of Androzani is among the 
most accomplished in the series’ 
history. Its a coming-together of good 
acting, camerawork, visual effects, lighting, 
script and sound design - director Graeme 
Harper getting the best out of everybody. 
The scene could ve seemed quite static 
= the Doctor is in a chair and Stotz is 
standing by a door, neither moves much 
= and it's also quite talky. But with 37 
changes of shot in about 80 seconds, it 
feels like theres loads going on. In fact, the 
Doctor is facing death from three different. 
directions - he could be killed by the. 
approaching crash-landing, shot by Stotz 
or suddenly succumb to his fatal illness. 
And, what does the Doctor do when faced 
with gravest danger? He talks, nineteen to 
the dozen - a dangerous, near-delirious 


Doctor veering from flippancy through guilty confession to 
desperate resolution. When Stotz points a gun and orders him 
away from the controls, the Doctor simply responds, "Why?" 
He has nothing left to lose. Its an impressive and moving 
performance from Peter Davison = but it’s the direction that 
steals the show. While Harper was cruising in Beta Drive, his 
1980s Doctor Who-director peers were still waiting for the bus. 
Having established that the Doctors not about to open the 
door ("Sorry, seems to be locked!") Stotz calls for Krelper to get 
the cutting gear, We don't cut away to Krelper = this scene is all 
about the Doctor and Stotz, a one-on-one clash between moral 


decency and corruption. 


Á " 


stop me now!” x 


Cutting through the door takes 
20 seconds, during which we have a 
dizzying 16 changes of shot. The Doctor 
eyes the door. Androzani Minor gets 
closer, A close-up on the glow of the 
cutter as it speeds through the bulkhead 
faster than the ship through space... The. 
Doctor adjusts the controls. The planets 
getting closer. The door is almost cut 
through. All the time; the intense pink 
glare of the ships lighting, the jittering 
of the picture to simulate turbulence, 
the high-pitched whine of the cutter, 
the rising roar of the engines. No music 
distracts as everything else joins together 
to crank up the tension to lunatic levels. 
Stotz punches through the door. 
Harper shows him framed inside the 
jagged hole, then reverses to show the 
Doctor from the other side; the ruined 


"I'm not going to let you 


door acts as a two-way proscenium arch, isolating the characters 

in their polar opposition. It's class — as is the way the engines get 

louder, voices rise to be heard, Androzani comes rushing up to des 

meet them. "I'm not going to let you stop me now!” We crash- 

zoom in on the Doctor's face as he braces himself for impact... 
End of episode. But the adrenaline kinda lingers. 


| Onhis way to Androzani 
Major, the fatally-ill Doctor: 
manages to take control of 
the ship. On collision course 
with Androzani Minor, and 
ite Stotz pointing a 
gunathis head, the Doctor 
refuses to relinquish the 
controls, 


Ща Zu ee 2 31005 


The Doctor has managed to rescue the 
dying Peri from Sharaz Jek. With mud bursts. 
threatening to bury them, the Doc 
his companion back to the TARDIS. There, he 


r carries 


gives Peri the antidote that will save her, but 
there is not enough left for him. Collapsing to 
the floor he begins to regenerate... 


he piece of music I based it all on was 

the end of A Day in the Life by The 

Beatles; director Graeme Harper told 
DWM in 1992. “I used that as a theme to develop 
the visuals? He was talking about the conclusion of. 
‘The Caves of Androzani, which sees the Doctors fifth 
regeneration, brought on by poisoning, But how 
would Harper realise this most important scene? 

When The Beatles first recorded their epic 

masterpiece A Day in the Life in January 1967, 
they deliberately left two sections sparse, unsure 
howto fill them. The solution was two orchestral 
crescendos - every member of the 40-piece. 
orchestra moved purposefully up his instruments. 


range, with each scored to reach E major at the same £ 


time. This peak was then resolved, after a tantalising 
beat, by a huge multi-tracked piano chord, A Day in 
the Life was unleashed on the world as the closing. 
track on Sgt Peppers Lonely Hearts Club Band. 


il 
|! 


Ail 

‘il 

ll || 
x 


"Feels different this 
time...” 


‘The song showed Harper how he could shoot a 
regeneration: he was never going to simply point 
his camera at one actor and crossfade to the other, 
was he? No, he had something far grander in mind. 
He used A Day in the Life's crescendos - mesmeric 
cacophonies constantly winding upwards — as a 
metaphor for the Doctors feverish transformation 
into his next incarnation. Having used the last of his. 
antidote to save Peri, the weak Doctor falls to the 
floor. “Feels different this time he says - and it is 

For the first time during a regeneration sequence, 
we see specially-shot cameos of the Doctors former 
companions and his main adversary as his life 
flashes before his eyes. Incidentally, this mirrors 
the recording of A Day in the Life's orchestral 
movements: The Beatles invited mates such as Mick 
Jagger, Marianne Faithfull, Keith Richards, Donovan 
and Mike Nesmith along to the session. 

As the Doctors life ebbs away, Roger Limbs 
incidental music builds in intensity, wonderfully 
creating tension. Meanwhile, the visuals match it in 
style. A swirling pattern of colours builds, the same 
electronic motif the Doctor saw at the end of Part 
"Three. A deliberate premonition of his impending 


death? Whether or not, it also coincidentally 
copies А Day in the Life, which previewed its final 
crescendo halfway through the track. 

‘The music, the imagery, the sound bites from 


1 the companions... everything combines to create 


this magical sequence. And when it peaks, instead 
ofa crashing piano chord, we get the Doctor Who 
equivalent: the Sixth Doctor, in all his pomp. 


200 Golden Moments 


, DOCTOR 


ot unlike its leading man, 
the Sixth Doctors era is 
unashamedly colourful, loud 
and larger than life. This is 

a time of garish, rainbow- 
hued adventures, a time of gumblejacks, 
voltroxes and speelsnapes, a time of appetite 


the neon-pink shores of Jhoros- 


can be eternal. 


from the Reshapement Chamber of Varos to 
the Falchan Rocks of Karfel, from the 


+ nothing here is quite what it seems. 
he after-images of these extraordinary 
adventures burn brightly still. A colossal 


4 Stories 136-143 


and geneticists, corrupting natures. : 


22 


laboratories of Dastari and Davros to the body- р 
Б fatching horror of Cyber-control. Change, my : 


Gallifreyan space station, majestic in the 
starry blackness of space. A laughing gnome 
blighted by his syntax-scrambling translation 
device. The ruins of the London Underground 
beneath a blasted wasteland on a distant 
planet. A shadowy tyrant who reduces his 
victims to bones at the flick of a switch. 
Scrabbling hands emerging from quicksand to 
grab the Doctor, and the Doctor's own hands 
closing around his companions throat. Daleks 
patrolling a funeral parlour, and Cybermen 

: stalking the sewers of London. A murderous 


mercer coalesces, bed into 
other patterns, other worlds. Nothing 


(The Trial of a Time Lord) 


businesswoman lamenting the loss of her 
secretary, and a genetically modified sensualist 
succumbing to her baser nature as she stoops 
to lap blood from the ground. 
Intoxicated? You will be, as we revisit yet 
more of the Sixth Doctor's Golden Moments... 
PHILIP MacDONALD 


200 Golden Moments (эз) 


Following his regeneration, the new 
Doctor has developed manic tendencies. 
Arriving on the planet Jaconda, the Doctor 
confronts the Time Lord Azmael, accusing him 
of murder and attempting to strangle him. 


tsa long time coming but you know its on the 
| way - that’s what's marvellous about it, if you're 

watching The Twin Dilemma with the same 
sympathetic eye and ear that I always am, You've seen 
Colin Baker's manic new Doctor fly off the handle 
and jump off the deep end and leap over-the-top 
halfa dozen times already = just one of many 
extremely entertaining aspects of The Twin Dilemma 
is this rather magnificent central performance, For 
this one viewer, at least, it seemed something of a 
shame that the Sixth Doctor was thereafter toned 
down a bit - notwithstanding the fact that that was 
supposedly the plan all along, But in his début story, 
in the throes of post-regenerative trauma, he gets to. 
turn the ! dial up past eleven, Repeatedly. 
And it always brings a smile to my face, 

The TARDIS arrives on the planet Jaconda just 
in time for the Doctor to lose his patience 
with assistant Ре 


et again 


4 'sort-of policeman’ Hugo Lang. 


IS he Doctor? Asking a companion to shoot somebody? 


| "This is Doctor Who, isnt it? 


‘There is much that is brutal about Attack of the 


Cybermen a story that has be: 


Dilemma pro 


criticised over the years for 
its brash, gun-toting, blood-soaked aesthetics, 
"This often takes attention away from what 

the story is really about, Yes, The Twin 
les the Sixth Doctor's 
first cautious steps into the world, but 
Attack is our first real opportunity to 


He then strides off to Mestor's palace on his own 
and, by the time he arrives, is clearly barely keeping 
it down to ‘simmering, and probably long overdue 
another eruption, The Doctor is supposedly on a 

quiet, surreptitious reconnaissance mission at this 
point, but on recent evidence that seems unlikely 

to impact his behaviour much... yep, here he goes, 
bursting through a door and pointing jaccusingly at 
an old friend: “Villain!!!” he booms at poor ageing 
Azmael, in a voice that could demolish monoliths, 

i “MURDERER!!!” he further thunders, giving another 
1 outing to his patented face of bulging-eyed, pompous 


d “Murderer!” тнеростов 


Well. This is new... 


i and directs Peri to shoot him. 


for insanity. 


not to think about that... 


see him in situ, And by the time the first 45 minutes are up, 
he's already asked a companion to shoot a police officer, 


Wandering around the sewers beneath the streets of London, 
1 the Doctor and Peri are accosted by undercover police officer 

1 Russell (played by Davros actor Terry Molloy). After disarming. 
i him, the Doctor questions Russell as to why hes down there. 

i When he proves intractable, the Doctor seemingly gets bored 


“You murder a police officer, you'll get 30 yea 
Russell, "Handful of heartbeats to a Time Lord; the Doctor 


“Shoot him, Peri.” 


THE DOCTOR 
$ cheerily responds with a glint in his eye that could be mistaken 


‘This being the Doctor, the hero of a Saturday teatime 
children’s adventure series, of course hes not really going to 
have a hole blown in Russell's head. But... this is the new Doctor, 
a brash, confident, more physical take on the role from Colin 
Baker. Its a moment that takes you aback and forces you to pay. 
attention. We dont know him yet, don't know what hes capable 
of, Just for a split second, its entirely possible he might be 
serious, Its a moment highlighting the Doctor's alien nature, 
He might walk like us, and talk like us, but hes a Time Lord 
from the planet Gallifrey in the constellation of Kasterborous. 
"The worrying aspect of this scene is that Peri actually seems 
on the verge of pulling the trigger at one point. Probably best. 


outrage. I think another sentence struggles out after 
that, but the words generally get lost, partly in the 
throes of his attempts to strangle Azmael for bullying 


$ children, but mainly because I'm already convulsed 


in giggles at the childishly offended expression on 
the Doctors face. 

Perhaps Doctor Who couldn't have sustained 
this size and style of central performance for too 
long, but I think the show as a whole would be a 


È lesser phenomenon had it not indulged it in such an 


entertaining fashion for just a little while... 
DAVID DARLINGTON 


Inthe sewers beneath 
London, Peri holds. 
undercover policeman 
Russell at gunpoint while 
the Doctor interrogates 
him. When Russell refuses 
to provide answers, the 
Doctor instructs Peri to 


shoot him, 


MARK WRIGHT 


ГЕ) VENGEA 


WR Tak and Etta are a stroke of genius. As the Doctor and 
ү. A Y Peri spend the story running up and down corridors 
T VÀ (pursued by guards in a slow-moving buggy) their 
every move is observed by Arak and Etta, a working-class 
couple following the proceedings via their Commtech video 
screen. They act as a ‘Greek chorus to the adventure; shouting 
at the politicians, cheering on the ‘rebels’ (particularly the “one 
in the funny clothes"), even fetching a glass of water when they 
see someone apparently dying of thirst. Its not a million miles 
away from watching the show with your parents, your dad 
pointing out the flaws and adding his own points of interest 
whenever he looks up from his dinner, while your mum tells 
him to shush up because shes trying to listen 

What Arak and Etta are all about ~ which comes across 
loud and clear in their first scene, where they are commenting 
on the imminent vaporisation of the rebel Jondar - is the 


NCE 


“Oh, its pathetic. When did they last show 
something worth watching, eh?” arak 


notion of viewers becoming desensitised to violence, Its 
a source of some excellent black comedy; Arak moaning 
about the number of repeats, Etta bickering with him about. 
whether or not the infiltrator executed last week was blind 
to begin with. Its the sheer banality of their discussion about 
something so horrific which drives the point home; these are 
people for whom death and torture is a soap opera. They don't 
even derive pleasure from it; it's just something to watch when. 
theres nothíng else on. 

Doctor Who doesn't often haye such a darkly satirical 
edge, and its more than uncomfortable to watch as you are 
confronted with your own complicity in the use of violence 


Innineteenth-century England, the Doctor 
encounters two of his fellow Time Lords: long-time 


1 as entertainment (though, of course, if you were a real sadist 


139) THE MARK OF THE RANI 


“Don't bother with 


On the planet Varos, 
working couple Arak 

and Etta enjoy a night in 
front of the telly watching 
the latest tortures and 
executions, They are. 
apparently unconcerned and 
unmoved by the suffering 
endured by the 
star in their favourite shows. 


ims who 


youll be enjoying The A-Team on the other side). We are both 
excited at the sight of seeing Jondar being tortured (all hot 
and sweaty and muscular) and repulsed to see Arak and Etta 
mirroring our voyeuristic, callous blood-lust, 

Nowadays we are all Araks and Ettas, bored with news of 
famines and wars, but gleefully tuning in to Big Brother in the 
hope of a juicy punch-up. There's still far too many repeats, 
every politician turns out to be as ineffectual as the last one 
and the only pleasure left to us is to vote people off our screens 
that we dont like. Atleast on Varos the votes arent rigged... 

JONATHAN MORRIS 


adversary the Master and scientist the Rani. The 
latter is disparaging of the Master's feud with the 
Doctor, and is surprised that he is still alive. 


totally amoral female villain for the Doctor to 
engage in a battle of wits. However, the real 
highlight of this story is not in the Rani meeting 
the Doctor and their subsequent discussions 
around morality (or more specifically the rights 
and wrongs of turning people into trees!). No, 
the true highlight is the Rani’ first encounter and 
hilarious relationship with the third protagonist 
in this adventure, the Gallifreyen mischief-maker 
himself, the Master. 

‘Their initial meeting is glorious, each line 
dripping with underlying venom from the Rani 
and faux admiration from the Master, as he 
essentially wants to enlist her help. By giving Kate 
O'Mara fantastic acerbic lines like “I thought that 
last mad scheme of yours had finished you off for 
good; and “I am not interested in your pathetic 


| | n this tale we are presented with a brand пем, € 


fla ttery!” THE RANI 


vendetta’ writers Pip and Jane Baker are offering 
usa different sort of villain. She is a scientist - not 
necessarily evil, but she does not care one iota 
about the repercussions of her work, as long as she 
gets the desired result. But even more amusingly, 
she is making caustic comments that knowingly. 
wink at the audience by acknowledging that the 
Master has been strangely surviving a string of 
seemingly inescapable plights of late, and that his 
neverending rivalry with the Doctor seems to have 
got somewhat dafter recently too. These in-jokes 
make this moment both mischievous and very 
funny at the same time. 
Particularly fascinating is that we haven't seen 
the Master treated in such a dismissive manner 
before, and his schemes trivialised in such an 
amusing way. It provides us with a wonderful 


dichotomy between these two renegade Time 
Lords, particularly when they form an extremely 
tentative alliance. This early encounter really 
signposts the eventual relationship, one akin to 


that of a big sister being forced to baby-sit the 
annoying little brother. Unfortunately, the Rani 
doesn't know about the Master disguising himself 
as a scarecrow for no apparent reason just minutes 


earlier... now she could have really gone to town 


‘on that one! 
STEVEN BARTLE 


200 Golden Moments  ў 


Tenga һе last time various incarnations of the Doctor 
got together (he Five Doctors), they'd been waved 
on by William Hartnell in a poignant pre-titles 

sequence, ostensibly lifted from ‘The Dalek Invasion of Earth, 

but with the effect of beaming in directly from some hazy 
nothingness out in the celestial void, “Just go forward in all 
your beliefs," hed counselled, "and prove to me that I am not 
mistaken in mine? 


“Look at the size of that 
thing, Doctor!” 


JAMIE McCRIMMON 


‘Things were a little different 15. 
months later when Patrick Troughton 
(in his third reprise of the Doctor since 
1969) decided to check in on how the 
new chap was doing, 

As that multi-coloured, Vaseline- 
smeared, oh-so Eighties starfield 
faded out of view, TV screens 
around the UK were hit with 
half masticated dinners, 
propelled atspeed from 
the mouths of disbelieving 
viewers. To all intents 
and purposes) the whole 
Patrick Troüghton era had 
just staged à comeback! 
Not only were the Second 
Doctorand a seemingly 


and white! 


normal service was quick! 


the гер) 


erbert 
dropped 
this” 


"H 


‘The Doctor shows 


With the Borad defeated, life on Karfel 
can return to a more peaceful existence. The 
Peri a card. Writt 
"Herbert George Well 

And at that moment, 
the lovable bumbling 
chap with the extreme side-parting, chunky 
waistcoat and alarming trousers is transformed. 

After Sydney Newman's appearance in The 
Five Doctors (well, I'm convinced that the chubby 
Rassilon with the odd moustache was modelled on 
him), the other father of Doctor Who finally appears. 

Heres a paradox for you: Doctor Who is uniquely 
derivative; no other show has stuffed so many bits 
1 of mythology, drama, literature and pop culture into 
the big televison mincing machine and squirted 
ош something so original. And it's the scientific 
romances of Mr Wells which give Doctor Who its 
hearts, lungs and Rassilon imprimature. 

The story of the irascible explorer (The Lost 
World) with his fantastic craft, travelling in space 
(The First Men in the Moon) and time (The Time 
Machine), battling mad scientists (The Island 
of Dr Moreau) and megalomaniacal geniuses 


Doctor and Peri prepare to depart with Herbert 


зо that they can return him home. They are 
a ей to discover that their companion is, in 
fact, the legendary writer HG Wells. 


un-aged Frazer Hines (as companion Jamie) back in. 
the TARDIS, but the whole thing was going out in black 


As colour bled back into the picture, 


But this had been a classy trick, 
transporting us fora moment to the 

monochrome аре, And to go with that, 
some words of quiet dignity? 

“Look at the size of that thing 
Doctor!”, squeaked the sporran- 
sporting companion. "Yes Jamie? came 
t isa big one? 

Er, the space station on the TARDIS 
scanner screen, obviously... 

GRAHAM KIBBLE-WHITE 


2 so we can stand on thei 


i inspiration to write the sto 
1 programme), the Doctor and his faithful 


Guided by the Time 
Lords, the Second 
Doctor's TARDIS. 
materialises near a space 
station. Looking at the 

lation on the TARDIS 

anner screen, Jamie is 

impressed with its size and 
the Doctor can only agree 
with him; 


resumed. 


"I don't believe it...” 


PERI BROWN 


$ (The Invisible Man) is as shamelessly unique as it is 
Ea total rip-off 


Anyway, hurrah for living on a Planet of Giants, 
shoulders. 

And, having delivered the ultimate Doctor Who 
paradox (the programme giving the author the 
s that inspire the 


companion leave Karfel to drop Wells off, and 


1 then go on to battle squiggly litle aliens encased 
1 inside metal war machines. If hed only stayed 


оп as a companion. What would he have made 
of them, 1 wonder? 
NEV FOUNTAIN 


шиш hose of us who were brought 
| upon the Doctor Who 
novelisations were often 
intrigued by the differences between 
the book adaptations and the television 
stories, Most obviously, David 
Whitaker’ Doctor Who and the Daleks 
rewrote the ending of Terry Nations 
original Dalek serial by revealing the 
Doctors ultimate nemesis to be a glass 
Dalek. On one page, the squeaking one- 


“If you ever loved me, Natasha, 
kill me. Kill me!” artnursteNcos 


м) REVELATION ОЕ THE DALEKS 


; armed mutant dances with rage and 


i Great stuff, but sadly not illustrated in 


1 during the 1980s the show 
È effects were more often a source of 


1 dancing mutant). 


Insearch of her 
missing father, Arthur. 
Stengos, Natasha and 
her companion, Grigory 
have gained access to 
Tranquil Repose. In a dark 
subterranean room, they 
are horrified to discover 
Stengos' mutated form 
encased in a transparent 
glass Dalek casing. 


interesting things are happening 
beneath Tranquil Repose. A pair of 
bickering tomb raiders are looking 
for Arthur Stengos, whose body is 
missing from its casket, They discover 
a hidden room bathed in red light. 
Human brains are suspended in tanks 
of bubbling fluid and, most horrifying 
ofall, an experimental glass Dalek 
houses the neck-up remains of the 
tormented Stengos. One of the tomb 
1 raiders, Natasha, is Stengos' daughter. 
He tells her: "I am to become a Dalek. 
i We are all to become Dalek: 
He then starts ranting like one of the 
creatures before briefly regaining his 
old personality. hild!” he 
pleads with his daughter. "If you ever 
loved me, Natasha, kill me. Kill me!" 
Director Graeme Harper conjures 
some of Doctor Who's old magic in 


these mist-shrouded catacombs. The 
glass Dalek is a nod to David Whitaker's 
nd evocative of the gothic horror 
stories from the 1970s, But Harper 

makes the moment his own, in 


more sinister and disturbing than 
anything Whitaker or Hinchcliffe could 
have hoped for. 

MARCUS HEARN 


bangs its fist on the inside of the glass. 


y of the pictures in my Target edition. 
The current era of Doctor Who 
frequently brings my childhood dreams 
to vivid reality (a fleet of Dalek flying 
saucers, just like those in 7 


bemusement and we grew nostalgic for 


the dimly lit gothic stories produced 
by Philip Hinchcliffe. All was forgiven, 
however, when Revelation of the Daleks 
finally realised David Whitaker's 
ambition and gave us a glass Dalek 
(wisely dropping the bit about the 


In Part One, while the Doctor and 
Peri are making their interminable 
journey from the TARDIS, far more 
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MOMENT 1 


such a thing? With hindsight, the answer's fairly obvious but 
į “Viewers new to the story would have been glued. 

Thats why when something Sabalom Glitz says is bleeped 
1 from the Matrix recording, the story comes alive. Suddenly, 
wer becomes supremely 


The Doctoris on trial 
by the Time Lords, charged 
with interfering in the 

affairs of other worlds. 

У 
pro: 
the Doctor is appalled 


instead of passively watching, the vi 
engaged. A ton of questions come to the surface, What is being 
bleeped? Why is it being hidden? What can it have to do with a 
planet that looks so much like Earth? What's so important that 
no one can hear it? Why is the Doctor's trial on a space station 


‚ “For your ears and eyes 
only, my Lady...” 


THE VALEYARD 


ile reviewing the 


cution's evidence, 


to discover that certain 
material has been 


deliberately obscured. 


and not on Gallifrey where it should be? Who 
has decided to put the Doctor on trial in 
the first place, et cetera, et cetera, et cetera?! 
For that glorious moment, the story is 
lifted far above the traditional story that 
is promised by the opening segment 
of The Trial of a Time Lord. After 
the Doctor is fobbed off with an 
excuse by the Valeyard for the 
bleeping, its just a shame that 
when the scene is replayed, it 
doesnt ц s to lip-read 
Glitz. And, as fans, it doesn't 
take long to work out what he 
means by "the biggest net of 
information in the universe”! 
NEIL CORRY 


rom the opening sequence of the TARDIS, 
F being dragged across time and space to) — 
the strange space station, The Trial — 3 
ofa Time Lord promises to be something 
rather special, The model-work is 
truly amazing... but this isn't the thing 
that makes the story extra special. 
Wed been waiting far too long for 
the start of Season nd Robert 
Holmes' final complete story has 
all the elements to make a cr: 
Is this planet thats light years away 
from our galaxy actually Earth? The 
planets been devastated and it seems 
to have been caused by an external 
influence. Who could have done 


p 


CaM : “Welcome to your 


In the hands of the scientist Crozier, » 
new body...” crozier 


monster after her death. And she dies afraid. It isn't 
heroic, and it isn't the least bit dignified. Instead, 
it's just painful 

‘The last time we see Peri, shes strapped to an 
operating table, screaming and struggling, still 
hoping that the Doctor might save her, And, for all 
we know, he still will, somehow. He's the Doctor, 
after all. That's what he does. 

Only, he doesn't 


í L Donna Noble’ leaving 
scenes, Peri's departure 
М7 írom the series is one of those 

rare instances where neither 


Not this time. Hes taken away 


ү 7 the Doctor norhiscompanion £ іп the TARDIS by the Time Lords, and the next 
had any control over the events time we see Peri, she's alr d. Her head's 
һу ES E 
going on around them. Two £ been shaved - y e 
(№, best friends are torn 1 most impressive bald caps ever seen. And yet, 
| apart by the lives they somehow, strangely, theres still hope. Maybe Peri's "Then Sil cracks а joke - says he wishes they 


chose to lead. Which is still inside there, somewhere? Perhaps the Doctor could have found a more attractive body – and 
why, even now, isso È can reverse the proc whats worse is you find yourself laughing, because 
difficult to watch. io Then she speaks. She rises and talks, and we you don't know how else to react anymore, 


] However, Perřs Í realise at last that our Peri is gone for good. erything about this scene feels so wrong - is so 

1S departure is quite £ Because there's an alien mind inside her body wrong — that it throws you completely: It affects 
different to Roses or now. Something that doesn't understand what it 1 you. And under the normal rules of Doctor Who, it 

©, Donnas. Peri dies, | means to be human. Something that doesn't talk should never, ever have been allowed to happen. 

JV andyetherbody £ the way we would. And there isn't even time for — | Butit did. And it’s one of the all-time greatest. 

ГӨ remains alive. us to mourn her loss because everything happens È moments because of it 

Shebecomesa £ so quickly. H SCOTT HANDCOCK 


Hyperion Ill and are intent on killing all human. 


life. Determined to keep the Vervoids from 


t Bruchner hijacks the 


ship and changes its course to take it directly 


into a black hole and oblivion; 


itten by Pip and Jane Baker and 
wW directed by Chris Clough, The Trial 
ofa Time Lord Parts Nine-Twelve 
is the best work for the programme of all those 
involved. Pip and Janes script is straightforward, 


full of momentum and jeopardy, Clough 
ir ng off a memory that the show. 


“Your colleague is aiming the Hyperion llli in 
the eye of the black hole of Tartarus!" tuno 


works well when it is bleak and claustrophobic, 
and clearly more at home here than with the 
more off-the-wall material he would get 

later on. 

Parts Nine-Twelve of The Trial of a Time Lord 
are still too wrapped up in the unwieldy trial 
format tobe totally satisfying, and production 
values are far from perfect. The first appearance 
Of the gothic trial space station that opens the 
season is magnificent and justly praised, but the 
model-work of the space liner Hyperion II is 


more ofa return to the ramshackle CSO 
star-scapes of the early 1970s. However, a few. 
rough edges aside, this is an improvement 
compared to the weariness and often confused 
plots of the serials earlier episodes, 

‘The Vervoid story has the best constructed 
and edited cliffhangers of the season. The end 
of Part Eleven sees scientist Bruchner steering 
the Hyperion III into the eye of the black hole 
of Tartarus. This isn't just attention-grabbing, 
but oddly poetic as well. Bruchner hijacks the 
Hyperion II when its attacked by the alien 
plant-like Vervoids. Realising what their hatred 
of ‘animal kind’ means for the human race, he 
obtains a gun and heads for the fight deck, setting 
the ship on a suicide course, 


For a director assigned his first Doctor Who 
job, Clough shows no signs of tentativeness. 

On the contrary, given the right situation, he's 
ready to throw everything into the pot at once, 
Bruchners frantic alteration of the Hyperion's 
flight path is accompanied by a disapproving 
roar from the ship's engines and the start of a 
slight but noticeable camera wobble. Seconds 
later, things are smashing to the floor with the 
turbulence, The electronically rendered black 
hole swirls into view, not quite the breathtaking 


{sight you feel it ought to be. But Clough’s 
i having none of it, As the black hole slowly 


fills the screen, dwarfing the Hyperion to a thin 
white sliver, he switches the camera back onto 
Bruchner. Standing alone on the flight deck, 
Bruchner stares into oblivion while Clough takes 
the purple colours of the swirling black hole 

and has them dance across his face like flames: 
Eloquent and imaginative, its a moment that 
conveys both horror and beauty. 


/ANESSA BISHOP, | 


are simple, Why return to an age when your idea of fashion 
is Bermuda shorts so garish that in comparison the Sixth 
Doctors wardrobe looks positively tasteful? Then there was 
the voice; one minute deep and resonant and then, at the worst 
possible moment, as shrill as Melanie Bush on helium, No, its 


| Ys nol every day that I wish I were 13 again, The reasons 


“Did you call him... the 


Doctor?” тнеростов 


a time I'm happy never to revisit, Unless 
Im watching The Trial ofa Time Lord, of 
course, You see, back then, I didn't know 
about the tempestuous atmosphere of the 
production office, of the apparent cold war 
that was raging between the producer and 
the script editor. I didn't even care what 
a script editor was, As ТА yet to discover 
the joys of fanzines, I had no idea that 
any Doctor Who fan worth his salt was 
apparently baying for JNT's Hawaiian 
shirts, I was as concerned about viewing 
figures as I was about doing my Home 
Economics homework. In other words, not 
one jot! No; what I was worried about was 
that the Doctor was on trial and seemed to 
be losing. Td yet to over-analyse stories and. 
seek out plot holes big enough to pilot the Hyperion through. 
Isimply loved watching Doctor Who, pure and simple, 

What I'd give to watch Part Thirteen with those innocent eyes 
once again, unfettered with all the controversy and infamy thats 


; been ladled onto the story ever since. Because there is that one 


moment, that hearin-your-mouth-surely-I-diditt-hear-that- 
right moment when the Master, chuckling away like a good ‘un 
on the Matrix screen casually remarks, "The Valeyard - or as 
Ive always known him, the Doctor” 

You could haye slapped me in the face with a Ray Phase 
Shift. It was so done so subtly at a time when the word subtle 
had been ripped out of the dictionary, Wed just enjoyed 
Colin's finest moment, his heartfelt burst of righteous anger 
in the face of the Time Lord's machinations and then they 
slip this in, with no fanfare or warning. 
Tt even takes the Doctor to ask if he's 
heard it right, as everyone else in the 
courtroom babbles on. The Valeyard, 
the sneering, sniping sycophant who 
we've grown to hate over the last 12. 

; is the Doctor, But that means... 
No, it can't be, The Doctor will turn e 
Of course, one second later and. 
they water it down again. This isn't a 
real incarnation of the Doctor, but a 
shadowy figure between his penultimate 
and final persona, All the same though; 

its a masterful moment, Darker than 
anything the 'Cartmel Masterplan’ 
would throw at the series and more 
daring than any plot device dreamed up. 
by Russell T Davies. A stroke of sheer 


i geniusin the midst ofa lurching hotchpotch of ideas and 


egos. But my 13-year-old self didn't care about that, He just 
thought it was cool. 
J CAVAN SCOTT 


It becomes clear that 


the Doctor's trialis a farce. 


Appearing on the Matrix 


screen, the Master throws 
a cat among the pigeons by 
revealing that the Valeyard 
is an amalgamation of the 
darker sides of the Doctor's 
nature - from somewhere. 
between his twelfth and 
final regenerations. 
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s the TARDIS crashes 
down on Lakertya; 
change comes upon 
Doctor Who once again. 
The Seventh Doctor 
inhabits a brave new cosmos in which 
science and technology rub shoulders with 
mythology and magic: it’s a universe not 
only of Daleks and Cybermen, but of lost 
relics and Holy Grails, of long games and 
unfinished business, of unsolved mysteries 
and treacherous undercurrents. 


love, and tyranny, 


Its a universe where fantasy usurps 
reality, and where Doctor Who shows us 
things we've never seen before. Daleks 
climbing stairs, and skeletons flickering in 
their death-rays. Circus clowns patrolling 
a desert in a prowling hearse. Victorian 
housemaids appearing like automata when 


Stories 20-155 


the grandfather clock strikes six. A monster 
made of sweets; brewing up candy-coated 
death in a nightmare kitchen. Arthurian 
knights sailing the dimensions, and a Stuart 
sorceress riding the back of time. The 
Master in a den of cat people, and the Rani 
dispensing death in whirling bubbles. A 
blind womans sight restored by a passing 
witch, and a fellow of the Royal Society 
transformed to an ape in a display cabinet. 
A desolate vicar who has lost his faith, and 
a wise old beekeeper who takes it all in 


"I can't stand burnt toast. I loathe bus 
stations. Terrible places, full of lost luggage 
| and lost souls... and then theres unrequited 
and cruelty.” (chostright) 


his stride. A gigantic fleet of Cyberships 
cloaked in space, and a Dalek shuttle 
touching down in a school playground. 

You know the form by now: brilliant 
though all of these moments are, they're not 
the ones that made the final selection... 

PHILIP MacDONALD 
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The Doctor has regenerated andis the 
prisoner of the Rani, who causes him to suffer 
from amnesia; Impersonating Mel, the Rani 
hopes to secure the Doctor's co-operation in 
her nefarious schemes, 


шшш he esteemed editor of this Special has decreed 
that personal reminiscences have no place in 
its pages. I think hes right, but I'm going to 
plead for a slight exception. Because the moment I'm 
going to focus on in Time and the Rani is the actual 
moment the sequence I've chosen was transmitted. 
early. I was 19 and out that night, so I taped 
When I got in I was pretty much out of it 
than ready for bed, but I just had to see the 


and moi 
new Doctor before I turned in. So I saw the episode 


er its transmission. 
The reason I'm being so specifically personal here 
is that even 22 
incapacitated 
thought pro 
this episode 
The new Doctor, a prisoner in the Ranis lab on 
planet Lakertya, has been netted by the Ranis Tetrap. 


er, and even though I was 
can still vividly recall my 
moment when I first saw 


AD - 
“Youre supposed to 
be conducting an 
experiment. . THERANI 


servant, and the Rani herself has injected him with a 
drug to give him а healthy dose of amnesia’ when he 
wakes. Then we cut outside to Mel and her Lakertyan 
friend Ikona. Then we cut back ~ 

The Doctor is waking in close-up. 

He calls out for Mel. 

We see the back of Mel’ head. 

In the next half of a split-second my brain was 
ing How on Earth did she get there? That is 
ridiculous! What a terrible jump-cut! What are writers 
Pip and Jane Baker thinking? (Youd never guess I was 
а Doctor Who fan, would you?) 

Then ‘Mel’ turns round, 

And its not Mel, it's the Капі, Dressed as Mel. 

en my brain exploded. 

MARA DR 


D AS BONNIE 


BONNIE LANGFORD! 

OVERLOAD! OVERLOAD! BRAIN SHUTTING 
DOWN! 

The next thing I remember isn't Time and the 
Rani at all. It's waking up the next morning, with my 
own healthy dose of amnesia, very much the worse 
for wear and laughing at the strange dream in which 
Та got home and watched the episode, and the new 
Doctor winked in the titles, and the Rani had dressed 
up as Mel, 

And then I played the tape, 

‘That’ one of the things Doctor Who often does 


- produces a moment you literally cannot believe you 
are seeing, 


GARETH ROBERTS 


il T Ў 


Merrison). They are the law keepers of Paradise Towers, 
their every action governed by the all-powerful rulebook, 
For the Doctor, it’ just another day, just another room to. 
escape from... 

Awaiting a 327 Appendix 3 Subsection 9 Death, the Doctor 
uses the Caretakers’ obsessive need to obey everything in the 
rulebook against them, He dupes the Deputy Chief Caretaker 
by reading out Rule 45b / 2 / Subsection 5, governing the 
guarding of prisoners, He’ lying through his teeth, of course, 
but the Deputy is compelled to obey simply because it's 
$ supposedly in the rulebook – rules is rules, orders is orders, 


: I don't really expect 
: you to do it...” THE DOCTOR 


By the end of the scene, the Doctor has him and an underling 
1 standing, eyes closed, with their hands on their head. This 
1 givesthe Doctor ample opportunity to employ some deft 
j pickpocketing skills, find the right key card and escape. 

Its а charming little thumbnail of this relatively new 
Doctors best traits - cunning, cheek, whimsical humour. 
‘There are even benign shades of the manipulative streak that 
would become the Seventh Doctor's defining characteristic as 
he darkened throughout subsequent adventures, He can read 

j people and knows how to push their buttons to his advantage. 
io Butat this early stage of his career, it gives us a delightfully 
1 played scene by Sylvester McCoy and Clive Merrison that 

i celebrates some of the Doctor's most noble values ~ hes 


Inthe massive tower 
block, Paradise Towers, 
the Doctoris being 
detained by the Caretakers 
Who play strictly by. 

the rules, Using their 
‘obsession against them, 
the Doctor tums the tables 
on his captors and invents 
a few rules of his own, 


hile visiting the 
architectural wonder 
that is Paradise Towers, 
а vast residential tower block 
designed by the Great Architect 
Kroagnon, the Doctor and Mel 
discover dark goings-on in the 
squares and walkways of the. 
sprawling building. Separated 
from Mel (but of course!), the 
Doctor is held prisoner by 


the Chief Caretaker never cruel, he never kills, he never maims. Hes just this guy 
(Richard Briers) and; travelling through time and space, getting by on his quick wits 
Маскеу Deputy £ andbeingcleverer than the baddies, 


Chief (Clive MARK WRIGHT 


fy ell darn a sock/Hell mend a clock/An apple cart/ 
n | A broken hear/Helll mend anything" So ran the 
Ш И lyrics of The Umbrella Man, a rather popular little 
ditty for Sammy Kaye back in 1939 as he warbled the tuneful 
tale of a nameless but distinctive figure who would arrive on the 
scene — ostensibly to repair wet weather protection equipment 
= but instead resolve all problems both physical and spiritual 
before moving on his way. 
By 1987, Doctor Who had its own Umbrella Man in the form 
of Sylvester McCoy, and Delta and the Bannermen offered a 
delightful sequence which reminded viewers that the Doctor 
was just the kind of hero that theyd ideally like to have around, 
Attractive Welsh 1950s tomboy Ray really fancies Billys 
always has. But the young mechanic has never noticed the 
adoration of the lass from the valleys that he grew up with. 
Come the ‘Get To Know You' dance, the would-be Elvis only 


“Thank you, Doctor, 
Id love to.” aw 


has eyes for the newly arrived Delta with his rendition of Why 
Do Fools Fall in Love? Sensing Ray's hurt, the Doctor nervously, 
but compassionately, offers himself as a substitute partner for 
the hop = butis stil rather unprepared when grasped by the 
love-lorn teenager. Later on, while attempting to keep tabs on 
the mysterious Delta, the Doctor is detoured from his intent 

by sobbiig from a nearby linen store, Unable to abandon 
unhappiness, he peers into the gloomy storage area (o sec Ray, 
her body shaking with upset, Soon he is allowing her to cling to 
him, attempting to offer confused comforting homilies such as 
“There's many astap 'twixt a cup and a lap? while trying to cheer 
up the distraught girl, 

‘The lovely notion was that it wasn't just the big things that 
the Doctor bothered about and attempted to make better. He 
didn't just do time manipulators, alien genocide, corruption at 
the heart of Time Lord society or planets dragged across the 


149) DRAGONFIRE 


With Kane now dead and order restored. 
to Iceworld, Mel tells the Doctor that she is 
leaving the TARDIS. Hurt by her unexpected and 
sudden departure, the Doctor hopes that Mel wil 


once in a while give a thought to the homeless. 
traveller she used to know. 


|| 
| 


Wh ragonfire. Were being positive, but 
) I'll be honest too. Cos this was before 
S Remembrance of the Daleks, when the 


$ universe. While no job was too big for him, it was also true 


$ whatever their problems, And hed alwa 
2 right moment when people needed him. By the end of the final 


; unrequited lon 


: 5. his days like crazy : 
Н paving..." THE DOCTOR 


all those years ago, I thought the game was up. 
Dreadful. A wandering, senseless plot, 
looking the part, but clowning about and 
seeming faintly embarrassed, and sets that 
beggared belief 

А show that had once seemed cheap 
but magical, was now just, vell, cheap. 


Rayisin love with Billy, 
but Billy is oblivious to 
Ray's attentions and has. 
eyes only for the mysterious 
Delta. Feeling sorry for the. 
rejected girl, the Doctor 
tries to comfort her. 


that no job was too small, He seemed to care about everybody, 
ys be there just at the 


instalment, not only would the evil black-clad Bannermen 
be vanquished, but Ray would have come to terms with her 
mpowered to zoom off into the rest of her life 
astride the Vincent. And the Doctor too was off again to another 
situation that needed his presence: "Hell patch up your troubles 
and go on his way/Singing ‘Any umbrellas to fix today?" 

j ANDREW PIXLEY 


in the very last scene, of the last episode, of the last 

story, of what looked to be the last ever season of 

Doctor Who, the Doctor slipped quietly back into 

the room. Gorgeous, haunting dialogue, a sweet, wise 

hero, a touching goodbye. I rewound and watched 

it again it disbelief. What was that doing there? 

How did that get through?! Years later Id learn that 

lvester's audition scene, and hed specifically 

asked for it to be included in the show. Ahh, that 

wise old actor – hed known what he could bring 

to the part, and here it was at last, Cos clowns are 

1 boring, clowns are meaningless - but a sad clown, 
that's the story of 


'eryone. 
STEVEN MOFFAT 


show bloomed again and Sylvester nailed the 
Doctor, and before The Curse of Fenric, when lan 
Briggs came back and played a blinder. This was 
in the meagre days, after Colin Baker had become 
the first Doctor to be publicly sacked, and each 
new, half-length series of Doctor Who seemed like 
а dying gasp: а patient hanging on, prolonging the 
agony for his friends and family. 

We were eking out the last of the sho 
knew it. And, hand on my heart, watchi 


and we all 
g Dragonfire 


1 and thinking, what? Cos there, 


Everyone knew this was a make 
1 or break series for Doctor Who 
(oh, why does that phrase haunt 
mez), but dear God, was it ever 
È broken. I almost switched off 
1 before the end, gave up forever. 
io Oh, but then... “Days like 
crazy paving!” I honestly 
remember shifting, in my seat, 


Having encountered the Daleks in London 
in 1963, the Doctor faces some difficult decisions, 
Pausing for a cup of tea in a cafe, the Doctor 
discusses cause and effect with the server, 


Jf, sa tule, Doctor Who is ruthlessly 
MEW plotted. Every scene has to serve 
ЖАЧА multiple functions - advancing plot, 
revealing character, sometimes developing 
theme, usually with a monster chasing our 
heroes. On the odd occasion that. everything. 
pauses for a quiet moment — as when Jackie has 
а cry with Mickey in her kitchen in World War 
Three = it's most likely there because it was added 
late in the day, with the episode running short. 

But this time, slowing down is the point. In the 
calm before the storm, the Doctor sits one night 
in an ordinary London cafe, and muses with 
the man behind the counter (whose son will no 
doubt grow up to be Nelson the barman in Life 
oñ Mars) about the ripples which link ordinary 
decisions to the sweep of history, From a taste for. 
Sugar in your tea, to the rise of the slave trade. 
Perhaps a spoonful of sugar makes genocide go. 
down sweeter. 

‘The startling thing is, in a story packed with 
Daleks and soldiers, this scene doesn't mention 
the action at all, Its meaning for the plot only 
becomes clear episodes later. It's just a moment 
of pure abstract reflection on what it all means... 
you expect to get scenes like that in The West 
Wing, not Doctor Who. 


ШУ Doctor Who Magazine 


Its a gem of pure thought, And in a show. 
which for years took place in far-flung 


j Outerspacia, and never got more homey than a 
i holiday camp or an Amsterdam coffeehouse... 
1 suddenly it puts these fantabulous ideas about 
1 time and responsibility into the most ordinary 


context, the viewer's own cup of tea. It’s cut from 


the same cloth as Rose and Jackie arguing about 

j the end of the world over chips in The Parting of 
the Ways - but that scene is much more on the 

} nose, Here it's all implied. Oblique. Its not afraid 
$ to let you wonder where this might all be leading. 


= OF THE DALEKS 


‚ "Every great decision : 
: creates ripples...” 


THE DOCTOR 


And the kids won't be scared off by a minute 
and a half of two grown-ups talking in a. 
room, because those words are pitched at their 


Í imaginations. Perhaps it makes them look at 
; their own little de 


sions in a new light: making 
the mundane amazing. Putting history in а 


{teacup is like putting a Yeti in Tooting Bec: 
i anything is possible. 


Rather more than painting the Doctor as ‘dark’ 


1 and manipulative, the sea change here is that 


for the first time in ages, the Doctor is shown as 


$ someone who thinks about what hes doing. This 

i seven before he has the doomsday button in 

1 his hand. Thats a whole different kind of hero. 

$ The Doctors before and since are creatures of the 
} moment; the Seventh Doctor is one who looks to 


the ages. He verges on being wise. 
JONATHAN BLUM 


Є) т THE HAppINESS [ 


Her plans for enforced happiness for all 
thwarted, deposed leader Helen A is heading 
for the spaceport to escape. Encountering the 
Doctor on the way, she remains unrepentant but 
breaks down in tears when she discovers her 

ing pet, Fi 


3 ragedy can come in many forms, but it is 
surprising to consider that one of Doctor 
Who's greatest moments of tragedy concerns 
the death of a small dog-like creature called Fifi! 
Poor Helen A. Her plans for a permanently 
happy society have been shattered by the Doctor 
and his Killjoy colleagues. She knows when the 
game is up, packs her bags and makes a dash to. 
the spaceport for a quick getaway, to pursue her 


E only wanted the 


troublesome Doctor. She defends the actions she 
took to enforce her strict regime of happiness. 

and insists that it was all for the good of the 
community. She just wanted everyone to be 

happy. But the Doctor counters that her brand of 
happiness was purely cosmetic, True happiness can 
only exist side-by-side with sadness. You can't have 
one without the other. Helen A is unable to accept 
the Doctors claim. There is no room for sadness 
in her life. Or is there...? At that same moment, 
Helen As wounded pet, Fifi, crawls out of a 
manhole and dies at her feet. Helen A is distraught 
and she sobs uncontrollably over the one thing. 


: best for them.” — 


It’s a moving scene that is entirely carried by 
Sheila Hancock’ fantastic performance as the 
grief-stricken Helen A. With a lesser actress, this 
moment would have been diminished. But good 
acting is sometimes all that is needed to transport 
the audience beyond the confines of an over-lit 
recording studio, cardboard sets and a puppet dog. 


she really cared about. There is sadness in Helen A's No crocodile tears here. 


heart after all. 


dreams of happiness elsewhere, But she can't 
escape without one last confrontation with the 


JOHN AINSWORTH 


(GOLDEN 
E] | moment 
$ at least for this viewer, as perhaps to my shame I didn't - 
i know who Dolores Gray was in 1988. To be honest, I still 
don't know who Dolores Gray is now. But her cameo as 
Mrs Remington is an essential foundation for the comedic 
i highpoint in a story that is, absolutely intentionally, full 
of them, Thus for several really rather surreal interludes 
in the midst of Part Three, with the audience desperate to 
know what's going on with the Doctor and Ace and these 
i Cybermen and those Nazis and what-have-you, we instead 
i hear Mrs Remington droning on about genealogy and her 
i family history in the environs of Windsor. Richard, having 
spent more or less the entire story in a rather befuddled 
state, doesn't show any more evident signs of intelligence 
1 here than before, However, as Lady Peinforte leans over 
to speak for the first time in several minutes, we start to 


‘All things will soon be 


i Ж » 
: mine! LADY PEINFORTE 


guess that she might perhaps now be effortlessly trumping 

1 her friend and servant Richard in the ‘slightly confused’ 

1 stakes, Its her conspiratorial leaning toward the car' other 

$ occupants that really heightens the moment, as Richard 

i and Mrs Remington look searchingly at the Lady Peinforte, 

i wondering what her invaluable contribution to this hitherto 
rather dull debate might be. 

“All things will soon be mine? she 
firmly insists, and leans back again, 
satisfied. There is a brief, bemused 
pause... and then... 

“I guess they will, honey,” 
à smiles Mrs Remington, 
j indulgently. 
And on they ride to 
destiny, 


Eager to acquire the 
Nemesis statue, Lady 
Peinforte and her servant 
Richard hitch a ride with 
Mrs Remington in her 
limousine. Peinforte tells 
how she poisoned one of 
Remington's ancestors. 


у уе тїшє of Part Three, Silver Nemesis is deploying 
hi standard trick for old-school Doctor Who; that of 

L ) treading water until its time for the climax. With 
between three and six episodes to fil, the writer sometimes 

has to find something diverting for the various characters to do 
until they happen upon the big finish. The bizarre, if brilliant, 
choice made in Silver Némesis is for our interlopers from 1638, 
Richard and Lady Peinforte, to be delayed in their mission. 

to intercept the critical mass of 
validium at the story's centre 
һу... ап absence of transport. 
‘And having givén up on 
waiting for a Dus yes, 

really - they decide to. 
hitch-hike. Yes, really. And 
then Dolores Gray picks 

them up ina limousine. 
Happens every day. 


DAVID 
DARLINGTON 


200 Golden Moments 472) 


With his lover Flowerchild dead, Bellboy 
has nothing left to live for. Refusing to co-operate 
with the Chief Clown, Bellboy decides to end his 
‘own life and instructs his robots to kill hi 


[ m elf-sacrifice is fa 


ly common in Doctor Who. 
There's nothing particularly remarkable 
about someone giving up their life to save 
or prevent somebody else being killed. 
Suicide, however, is rare. 

Bellboy used to build and repair robots for the 
Psyc Circus. But ever since the circus came 

to Segonax, his work has become corrupted and 
turned to evil. Following an aborted attempt to 
escape the Circus, his lover, Flowerchild, was 
murdered by one of his own robots, There is 
nothing left for him now. And so, rather than 
continue to work for the sinister Chief Clown, he 
chooses death. He orders his own robots to kill 
him. "Deal with me as you dealt with Flowerchild! 


à wide smil 
njuring t 


story 


ТЭ) BATTLEFIELD 
WAM ou canit help but love the Brigadier, When we first met: 
him in The Web of ir, he was just a Colonel. Then, 
by the time we met him again in The Invasion, he was 
spearheading UNIT as its Brigadier. Hes seen off more alien 
threats alongside more Doctors than we can mention. Hes been 
in and out of retirement, travelled through time and space, and 
is now Sir Alistair Lethbridge-Stewart, living a life of peace and 
harmony with his beloved Doris, But there was once a time. 
when it looked like he was going to die... 

When Ben Aaronovitch originally set about writing 
Battlefield for Doctor Who's final season, that was to be the 
Brigadier’ fate, He was going to bow out in a blaze of glory, 
sacrificing his life to save the Doctor, and the world. But then, 
he was a soldier. That's what he did and would still do now, if 
he had to. Because that was his duty, and duty meant almost as 
much to the Brigadier as the Doctor did. 

‘The climax to Battlefield saw a creature of. 
pure malevolence released upon this Earth 
the Destroyer, known by some as the Lord 
of Darkness, the Eater of Worlds, And it's 
hasty. Truly an incredible creation: tall 
blue, and powerful. Horns protrude from. 
its skull. Saliva drools from its fangs. And 
that chest! This is without doubt one of the 
meanest monsters ever in Doctor Who, Not 
something youd want to bump 
into down a dark alley. Ora 
well-lit one, come to think 
of it... 

Unless, of course, you're 
the Brigadier. Because 
if you are, you've dealt 
with monsters before, 
and you know that. 
everything has to have 
its weakness. You 
have at your disposal 


: "Deal w 
as you dealt with 
Flowerchild!” BELLBOY 


If that were not sinister enou 
Bellboy being surrounded by his clanking, lurching, 
cobweb-strewn, blank-faced metal creations - there 
the reaction of the Chief Clown. A masterful, 
chilling, thrilling, nightmai 
from lan Reddington. 

At first he seems genuinely horrified, giving 
а mime of concern and alarm. Then, as we hear 
Bellboy's dying screams, the Chief Clown breaks into. : 


Its part of the bleak, unnerving feel of the whole 
haracters don't seem to value their own lives, 

walking deliberately into arbitrary, pointless deaths 

L think that’s why, for me, this is the most successful 


N THE GALA 


5» 


Ж 


ith те 


gh - as we see 


inducing performance 


Doctor Who production of the late 1980s; watching 
it, I get the same sense of disorientation as though 
from a childhood dream. That Alice in Wonderland 
sensation, where the grown-ups behave in odd, 
unknowable ways, where there is something macabre 
and warped at the heart of it all. Doctor Who has 
never been darker or stranger than in this story. 
‘There is something very frightening about clowns, 
They're always laughing at things which aren't funny. 
JONATHAN MORRIS 


As though a particularly impressive 
ck has just been performed. 


The all-powerful 
Destroyer has been let loose, 


Ali that stands between him 
and the destruction of the. 
Earthis the Brigadier, armed 
only with a revolver loaded 

ith silver bullets = and his 
faith in the Doctor. 


a revolver with silver bullets, And thats it. Its just you against a 
demon now. And їз mocking you, laughing at you. 
tle тап? it roars, "can this world do no better than you as 
its champion?” 

‘The Brigadier can't answer because he knows hes not a hero, 
He's just a soldier, there to do a job. 

"I just do the best I can’ he replies, calmly firing bullet after 
bullet after bullet into the creatures chest. And he doesn't know. 
what will happen when he fires, he doesn't know if it'll even. 


“I just do the best I can.” 


BRIGADIER LETHBRIDGE-STEWART 


work: But he trusts the Doctor absolutely, and we're treated 
to а lovely moment of simple human hope winning out over 
the unknown. 

We've seen so many different sides of the Brigadier’s 
character over the years, all of them consistent, but 
radically different from one another. He can be 
ruthless, funny, cold, pompous, detached. And yet, he 
always respected the Doctor. So, for all his flaws and 

mistakes along the way, the Brigadier judgement 
was always second to none, Which is why we need 
people like him at the Doctors side, and why we're 
so glad the Brigadier survived to fight another day, 
SCOTT HANDCOCK 


f you tuned in ten minutes early to catch the final episode 
of Ghost Light, heres what you would have seen: Joanna 
Lumley, deputising for the eponymous host on teatime 
chat show Wogan, welcoming final guest David McCallum. 

A ‘dear friend; Һе also been her co-star in ATV's oblique 
science-fiction serial, Sapphire and Steel 
As the former medium atomic weight sat down, Joanna hit 
him with a revelation. "Listen, McCallum, some of Sapphire and 

Steel was quite muddling, wasnt it?” 
He could only agree, recalling that his mothers cleaner, 
Mrs Puttock, had once said, "I loved it, but I didnt really 
understand it” From that point on, David had endeavoured 
to insure the shows scripts remained “Puttock-proof” 
Puttock-proof would never be a label you could apply to 
Ghost Light, but there are plenty of others: Atmospheric, bizarre, 
demonstrably clever, perhaps “muddling” and ~ according to 
‘The Independent - the best Doctor Who story for a decade. 


“The cream of Scotland _ 
Yard!” sosia 


Add to all that: witty, Painfully, horribly witty, Never more so. 
than in the last episode, where, in a Lewis Carroll-type sequence, 
the Doctor takes tea with a menagerie of oddballs. “Don't have. 
the soup’ he growls at Ace as they enter the dining room. 

‘The TimelLord has rarely been more pleased with himself. 
“I knew it was а trap the moment I walked into it? he tells out- 
of-control laboratory experiment Josiah, before = with just a few 
words – disiantling the dastard's plans to assassinate Queen 
Victoria. His attack is so devastating, that the mutton-chopped 
rotter is left a sobbing wreck, scrambling in the fireplace for the 
cinders of an invitation to Buckingham Palace, 


і SAMUEL SMITH 


| was 12 years old when Fenric shattered his chains 
and possessed the body of Doctor Judson. For 
B that moment, though, I was so much younger. 
When I was growing up, Doctor Who was 

going through a strange patch. The Doctor and 

his companions didn't particularly get on. They 
always seemed to be in underground alien bases 
populated by nasty people. Stories lasted for weeks 
and weeks. Weeks and weeks without the TARDIS 
simply materialising somewhere and the Doctor and 
his companion stepping out and wondering where 
they were. It was still brilliant and Fd never really 
known anything different but then, in 1988 and 1989, 
Doctor Who changed and it became a programme 
Hoved. The Doctor and Ace were best friends. 


1 tureen on the table, 


1 rakishly against the mantelpiece, his backbone suddenly 
È re-grown. 


later for the DVD commentary. 


1 she loved it too. 


“We play the contest 
again... Time Lord!” 


The Doctor and Ace 
Join the residents of Gabriel 
Chase for dinner. They are 
joined by the mysterious 
Light who informs them. 
that Inspector Mackenzie 
has been devolved into a 
primordial soup = the same 
soup that has just been 
served for dinner. 


At this point, effete and amoral alien cataloguer Light enters 
the room, and reveals how hes dispatched the story's comedic 
{quotient Inspector Mackenzie. The poor blighter has been 
devolved into primordial soup, now sloshing around in a silver 


“The cream of Scotland Yard!" cackles Josiah, leaning 


Yo wonder. Its a Killer comment, and surely the 
nastiest joke in the history of Doctor Who — audacious in its 
cruelty, but just right for this oddest of stories. Its notable that 
the Doctor doesn't even scold him for i. 

"One of the great lines of all time? reckoned Doctor Who's 
then-script editor Andrew Cartmel when watching it back years 


But what Mrs Puttock made of it is sadly unrecorded. We bet 


GRAHAM KIBBLE-WHITE 


"Р \ 
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Ata top secret naval base in Northumberland, 
during World War II, dark forces are gathering. 
Despite the Doctor's efforts, Doctor Judson releases. 
the evil Fenri is prison. Taking over Judson's 


FENRIC 


Every few weeks the TARDIS arrived somewhere 

(sometimes outdoors!) and. 

they went exploring. 

before getting caught 

up in the strangest, 

maddest adventures. 

No Time Lords. No 

trials, And very few 

underground hellholes. 
Itwas refreshing and 

wonderful. 

‘Three weeks 
before Fenric 
shattered his 
J chains, the 
Doctor and 
Ace arrived. 
inanarmy 

camp. Near 


i epic. There were secret passages. 


the sea, And a church, Places I could recognise. They 
met people who were human and who had beliefs and 
wants and motivations. They werent just guards or 
ime Lords. They were people with real names in real 
clothes. People who felt like they'd existed before the 
Doctor and Ace arrived. They were people, though, 
who were pawns in two huge conflicts. It was World 
War Two and the Doctor was about to be reunited 
with an ancient evil entity called Fenric. And it was 


atures rose from 
the sea. Thunder and lightning. Two girls who were 
real and fun were taken by the fog and turned into 
vampires. Doctor Who was fantastic again. 

But it was too late for me, I was 12 years old. 
Lknew it wasn't real. I knew it was a TV show. 
A brilliant TV show, of course, but I was old enough 
to know that Doctor Who had writers and directors 
and that the Doctor was really called Sylvester McCoy. 
I was scared by the two girls becoming vampires, 
but more because they looked terrifying rather than 


crippled body, Fenric rises from his wheelchair and 
confronts his old foe, the Doctor 


because I genuinely believed in them. Then, at the end 
of Part Three something mad happened. The crippled 
Doctor Judson, whod been trying to decipher ancient 
writing, was hit by lightning, The fantastic, terrifying 
music built up. And then... Doctor Judson stood up 
behind the Doctor! His eyes glowed and he said "We 
play the contest again... Time Lord.” And suddenly, 
2-year-old Joe Lidster was genuinely stunned and 
terrified. Because even though I knew that Doctor 
Judson was played by an actor, it hadnt crossed my 
mind that he wasn't really in a wheelchair. So when 
he stood up, for the briefest earth-shattering moment, 
1 was five years old again. This wasn't an actor in a 
television show. This was the corpse of a crippled 
old man being possessed by an ancient evil creature. 
Doctor Who wasn't just fantastic again — it was real. 
JOSEPH LIDSTER 


200 Golden Moments Uy, 


) SURVIVA L 


And yet, at the same time, this scene is entirely unlike anything 


ее in the previous 26 years of the series. Survival as а whole ‘The Doctor and Ace are 
has a different style and tone than any previous adventure. Its in pursuit of the Master and 
rooted in the here-and-now of 1980s London - a place of neat, Midge. Arriving at Midge's 
suburban estates, run-down community centres and corner flat, they find they are too. 
shops. Its extraordinary in its ondinariness. Three years before, late. The Master and Midge 
а story like this would have been unthinkable, and the notion of are gone, Midge's mother l 
the multi-colour Sixth Doctor, or even the preppy Fifth, turning has been transported to the 


up in a dingy council flat is laughably absurd. Doctor Who hadn't Cheetah planet and Midge's 
(41 young sister's cat has been 
My cat! The bad cat killed by a Kitling. 
t) H » 
killed i SQUEAK 


really done ‘contemporary’ since the 1960s, The Earthbound 1970s 
episodes are set in a hi-tech ITC-adventure world of research 
centres and secret laboratories. 

So already, Survival feels new and different. And then the 
Doctor turns up in a council flat, surrounded by cheap furniture, 
grey patterned wallpaper and a grim, olive-green carpet. He picks 
up a photo of Midge, taken long ago, and we wonder whether 
this is the first time the Doctor ever realises that these poor, 
possessed human beings had a life, and a flat, and a family before 
their worlds got turned upside down, Seeing the Doctor in this 
context, rooting the series in a more realistic world, is important. 
And bringing the monsters into a domestic setting, where they 
— Kill family pets and terrorise small children, is infinitely more 
( D): n the surface of it, this brief scene in the Seventh frightening than Cybermen on the moon. 


Doctor's last full story is unimportant. Its there so that 16 years later, Rose Tyler and her mother turn up, and this kind 
the Doctor and Ace can visit Midge’ flat, find his sister £ of setting becomes the touchstone for the series, thi normality 
and establish where Midge and his Master, infected by the cheetah: that balances the bizarre, The roots of Russell T Davies revival of 
virus, have got to, There's some neat dialogue about the Doctorand | Doctor Who are here, in a council flat in Perivale. 

the Master’ relationship, but not much else. MATT MICHAEL 


it, But when the episode ended, we looked at each 
other, and we both knew that something was up. 
Our TV Spidey senses were tingling, and that felt 
like an ending 
But that final speech was so lovely, so magical, 

so Doctorish - giving equal weight to danger, 
injustice, and cold tea ~ it was almost reassuring, 
It summed up everything we loved about the sho 
the imagination, the heroism, the feeling that they 
could go anywhere and do anything. And it seemed 
to imply that one day = maybe ~ he might return 

to our screens, Deep down, we didn't really thir 
would ever happen, though wed never admit that 
to ourselves. But in the meantime, even if the show 
was over, we knew that the universe would always 
be in safe hands, The Doctor would keep going. 
Hed never stop fighting monsters, saving the day, 
being irreverent and deadly serious, sometimes in 
the same breath. Hed always be there for us, ready 
to protect us, somewhere, and there would be 
many, many more adventures. We just wouldn't see 
them, For now. 

“There are worlds out 

there where the sky is 
burning, the seds asleep, 
and the rivers dream. 
People made of smoke 
and cities made of song, 
Somewhere there's 
danger, somewhere 
theres injustice, 
somewhere else 
the tea getting 
cold, Come on, 
Ace, we've got 
work to do” 
JAMES MORAN 


: "Come on, Ace, we've 
ОООО НИ cor work to do!” 


breaking up around them, the Doctor is i - - 
transported back to Earth, Reunited with Ace, i THEDOGLON 


it 


the two friends walk back to the TARDIS and to 
further adventures... 


WA ee lucky these days, in the age of the 
N | internet and the flying car, to know 
Y exactly when a television show is going 
to end. The writers can plan for it, and deliver a fitting 
finale, giving the viewers closure. Sometimes, of 
course, they re taken by surprise, a show is cancelled 
at the last minute, and an ending must either be 
hastily cobbled together, ог just abandoned entirely 
Back then, as they were finishing Survival, the 
last story in the season, the Doctor Who team 
didn't know the show wasn't coming back, but they 
suspected it. At the very least, it wouldn't be back 
for a while. So they added a short closing speech, 
to be dubbed over the final scene. Nothing too final, 
just a nice way of saying "bye for now; but if the 
series never returned, it would be a fitting end. As 
I watched the show with my mate at his house, both 
of us sitting far too close to the screen, surrounded 
by his hundreds of videos and posters, we had no 
idea that this was the end of Doctor Who as we knew 
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n the Doctors trailing 

scarf of multicoloured 

adventures, his Eighth 

incarnation represents such 
i — a fleeting few stitches that 
his is a rather special case: it’s hard not to 
feel as if every precious second he spent on 
screen has already been subjected to the 
most microscopic scrutiny, simply because 
the 1996 TV Movie is all that we have. 

Except, of course, that it isn't. Like many 
of his counterparts, the Eighth Doctor 


Н 


TOR 


Story 156 


ot 


TH 


scales a little in the Eighth Doctor's favour 
by covering a selection of magic moments 
rather than just the one, our writers found 
that they still had more than enough to 
choose from. 

There's the Victorian Gothic of the 
redesigned TARDIS, dripping with candle 
wax and brimming with clocks. There's 
the Eighth Doctor rising from his slab 
to spook a mortician whos watching an 
old Frankenstein movie. The police bike 
careering in and out of the TARDIS. 


“I love humans - always 
seeing patterns in things that 
arent there.” (woctor who) 


has enjoyed a thriving afterlife in novels, 
comics and audio adventures, and if you're a 


follower of only one of those strands then the : 


ТУ Movie will seem less like the be-all and 
end-all, and more like the start of something 
bigger. For reasons of space and sanity, the 
remit of this DWM Special must begin and 
end with the Doctors on-screen adventures, 
but the remarkable thing is that even after 
wed taken the generous decision to tip the 


The Doctor's bewildered eyes staring back 
at him from a gallery of splintered mirrors. 
His sudden gravitas when he tells Grace that 
“By midnight tonight, this planet will be 
pulled inside out” 


Yes, he might not have been with us 


for long, but the Eighth Doctor had his 
fair share of Golden Moments. Here are 
some more... 

PHILIP MacDONALD 


200 Golden Moments [ m у 


When Chang Lee ventures inside the 
TARDIS, the Master is waiting for him — knowing 
that Chang Lee stole the Doctor's belongings. 
Prior to hypnotising him, the Master attempts to 
convince the boy that the Doctoris a man of evil 
who has committed terrible crimes, 


octor Who's been pretty successful with 
the actors cast to play its Masters, Over 
the last four decades, we've been treated 


to the silky charisma of Roger Delgado, Peter 
Pratt’s decayed desperation, the spooky tones of 
Geoffrey Beevers and the fruity melodramatics of 
Anthony Ainley. Most recently two of the finest 
actors of our time, Derek Jacobi and John Simm, 
have brought their talents to everyon 
renegade Time Lord. 

But in 1996, it was an American-produced TV 
Movie that gave us without a doubt the funniest 


favourite. 


take on this fascinating creation. Eccentric 
character actor Eric Roberts might have been an 
odd choice to take over the iconic role. Yet he 
brings real verve to the part, and is able to flip 
between cold, sadistic menace and light, frothy 
comedy with genuine flair 

best moment comes when, showing the 

ssionable Chang Lee around the TARDIS, 


[uz] Doctor Who Magazine 


the Master tries convincing the boy that the 

Doctor has been responsible for unspeakable acts. 

Conspiratorially, like any good conman, he draws 

his prey close.. 
‘Genghis Khan; 
"What about him?" replies a nervous Chang Lee. 
That was him! 


ys the Master, 


rd exchange, writer Matthew 
ly encapsulates the character of 
e Master: manipulative and devious, but also 


“Genghis Khan? 
That was him...” 


THE MASTER 


playful and brazen, ‘The fact that Roberts puts the 
emphasis on the word ‘was’ is also signif 
new regeneration of the Master knows how to use 
Friends-style colloquial language to sell his lie to a 
modern street kid. 

Eric Roberts? The best Master wes 
Yes way 


CN oP a 22M 
| GOLDEN MOMENT 


When the Master forces Chang Lee to 
gaze into the light of the Eye of Harmony in 
the TARDIS, it causes the post-regenerative 


Doctor to regain his memories, Overjoyed, he 
kisses Grace Holloway, 


Fi. ur culture has а simple, strict script for 
C ) romance: ‘boy and girl settle down and 

imÓ have kids: If your life doesn't happen to 
fit that pattern, you can find yourself in trouble, 
because what people generally do has a dangerous 
tendency to become what people always do, what 
they should do. Boy kisses gil; therefore, boy and 
girl will settle down and have kids, But what if one 
of them is the sort of freebird who'll never settle 
down anywhere? 


“Good! Now do that 


again!” GRACE HOLLOWAY 


‘The Doctor kisses Gr; 
Movie, The first time, in glee at having recovered 
his identity (look closely - they literally swap spit). 
The second time, Because she asks him to, Now, in 
any other show; this would merely be a grace note 
(ahem); the girls sexuality is, after all usually just 
the heros little reward. But in this show, it was an 
unprecedented shock. On the plus side, it meant an 
inflax of new fans, especially female fans, bewitched 
by Paul McGann’ angelic, dashing, osculatory 


hree times in the TV 


ric Roberts’ Georgia growl and gangster features 
я have made him a natural for middle-tier villains 
8591 film and television, and he brings an undeniable 
smouldering menace to the 1996 incarnation of the Master, 
In between playing him as an infiltrating alien who can't 
quite get to grips with human vernacular ("My name isn't 
honey" or “You want me to kill you?") and later as a gothic 
supervillain, theres one scene in particular which not 
only showcases more of Roberts range, but identifies his 


Doctor, But for gay fans, it threatened the loss of a 
hero who had all but never shown any interest in the 
Í Opposite sex; and for fans anxious about sexuality 
for whatever reason (eg late bloomers, li 
truly 
safe sexual zone, an essentially asexual hero. Atthe $ 
same tim 
model of romance which didn't follow the script. 
‘The third time the Doctor and Grace kiss, 
its because they're 


yours 
it posed a similar threat, the loss ofa sort of 


resented us with an opportunity: a 


ing goodbye. The hero. 


character unmistakably as the Master and not just any old 
megalomaniac. 

‘The newly-regenerated, and still somewhat manic, Eighth 
Doctor and his companion Grace, so shocked by events that 
shes on the brink of giggles, are in the back of the ambulance. 
shes called to have him taken into psychiatric care, They're 
chaperoned by the Master, still borrowing the identity, as 
well as his body, of Bruce, the ambulanceman, and hiding 
behind aviator sunglasses to conceal his alien eyes, 


“Did she kiss as good 


as me?” спасе HOLLOWAY 


A terrified Grace tries to make eye contact with B 
to communicate that although she appears to be taking 
the Doctor seriously, shes really just humouring his mania, 
She sees Bruce nod, and raise his eyebrows sympathetically, 
‘but what the viewer sees is the Master humouring her, 
because he knows all the Doctors historical namedropping 
to be the literal truth! 

“He likes me to call him Doctor ~ Freud had a name 
for that?” offers Grace apologetically. “Transference,” nods 
the Master with pity. Not only Freud, the Doctor, it seems, 
had known Madame Curie. "Did she kiss as good as me?" 
demands Grace. “As well as you corrects their escort, like a 
Harvard Professor. 

‘That clinches it, ‘That's the Master inside there, the same 
one who keeps pretending that creatures on children 
television are real and can't understand why the joke 

goes over some peoples heads. The man’s a scream. 
DAVE OWEN 


{ doesn't get the girl. The girl doesn't get the hero, 

1 either: she invites him to stay with her, but he 

1 gently turns her down, foreshadowing the fates of 

1 Rose and Martha (and, arguably, Captain Jack). 

$ ‘The Doctor is perfectly capable of romance, hes 

been a dad and a grandad, after all — but he’ not 

1 defined by it. The safe sexual zone of Doctor Who 
has been preserved, We get to eat our cake and 

1 have it too. As it were. 
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KATE ORMAN 


Inanambulance 

being driven by Chang Lee, 
Grace Holloway is taking 
the Doctor to the hospital. 
The Doctor tells Grace 
‘about his encounter with 
Madame Curie, 
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Stories 157-166 


mos y the beginning of 2005, 

| a generation of viewers 
| "m had never heard of Doctor 
| see Who. To others it was 


nothing more than a dimly : 


remembered cult, the subject of occasional 
BBC2 theme nights and the butt of endless 
half-witted sneers about wobbly sets and 
monsters made of bubble-wrap. Many had 
long since forgotten that in its heyday Doctor 
Who was anything but a cult: it was a major, 
mainstream success. More importantly, 


the special effects were fantastic for a start, 
giving the naysayers one less leg to stand on. 
But the magic? That hadn't changed a bit. 

A joyous opening shot, zooming towards 
planet Earth to alight on Roses alarm clock. 
A ghostly grandmother breaking free of her 
coffin. An alien starship smashing into Big 
Ben. Bat-winged time monsters scrabbling at 
the stained glass windows of an old church. 
A sun-filter pitilessly rising to frazzle Rose 
with the lethal power of a dying star. Children 
falling silent as a typewriter taps away to 


“Were falling through space, 
you and me, clinging to the skin of 
this tiny little world, and if we let go — 
thats who I am!” (козе) 


theyd forgotten that its success wasn't really 
anything to do with production values. 
Doctor Who was always about the magic. 
And magic was what the Ninth Doctor 
delivered in abundance when he exploded 
onto our screens in an exhilarating new 
rush of life. Sure, there were a few changes: 


itself. An army of Daleks streaming into a 
control room to confront their desperate, 
defiant arch-enemy. 

By the end of 2005, Doctor Who was as big 
as it had ever been. Here are some more of 
the reasons why... 

PHILIP MacDONALD 
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GOLDEN МОМЕНТ) | 


Rose Tyler is horrified when she's menaced 
by living shop window dummies in the basement 
Of the store in which she works. She's rescued 
by a mysterious man who calls himself the. 
Doctor, He tells Rose that he's going to blow up. 
the store, and advises her to run for her life! 


fall the Doctor Who stories to be 
tasked with picking a golden moment’ 
from, Rose serves as perhaps the most 


challenging. By the very nature of its place at the 
head of Doctor Who's triumphant 2005 revival, it is 
packed to bursting with great moments, snapshots 
that remain seared onto the mind... 

The epic theme music screaming in; that 
colourful, confident title sequenc шоп; 
Autons in wedding dresses; Roses first unbelieving 
look inside the 1 


“Run for your life!” 
THE DOCTOR 


Doctor up; “Did I mention it also travels in time?” 
Westminster Bridge; the wheelie bin... Yes, even the 
wheelie bin. 
‘These moments are fired in rapid succession 
at the audience, coming like jolts of energy. As 
possibly the most crucial 45 minutes of Doctor 
Who ever broadcast, it gets its head down and 
runs for the finish line... And the eponymous 
heroine of the title, Rose Tyler of the Powell 
Estate, starts her friendship with the Doctor by 
doing just that: running 
Rose has just had the weirdest experience of her 
life. Shes been menaced by shop window dummies 
in the basement of Henriks department store, 
rescued by some crazy bloke in a leather jacket, 
chased by more dummies, and now shes standing 
alone outside the shop staring at a door that 
just closed on her. A second later, the door 
opens agai 
I'm the Doctor by the way, what's your name?" 
asks the crazy bloke in the leather jacket, who we 
now know is called the Doctor 
"Rose; replies Rose 
Nice to meet you Rose," says the Doctor, 
gleefully holding up a detonator. "Run for 
your life! 
‘This tiny exchange is electrifying, This dialogue 
was the first to be heard from the 2005 series. It 
onto a publicity DVD previewi 
2s spring 
schedule, a few months 
ahead of Rose's Easter. 
aturday première. 


Never have three lines of dialogue been so closely 
examined, dissected and debated as those were as 
they found their way into the public domain, It 
made the series feel that little bit more tangible. 

Italso sets out the stall of what the series is 
about, serving as both warning and invitation from 
the Doctor to Rose, the subtext being: "I'm a nutter, 
Get involved with me, and this is what you get. 
Danger, excitement and a lot of running!’ There's 
а joy in Christopher Eccleston’s delivery that is 
utterly infectious and draws the viewer - and Rose 

to the Doctor. 
this is the moment when the Doctor 
introduces himself to а new audience for the very 


first time. If there were ever any doubts about this 
new series of a British institution, that's the moment. 
when they were extinguished forever, The Doctor 
really was back, the same as he always was, and we 
were ready for the trip of a lifetime... 
MARK WRIGHT 


Travelling with the Doctor to a space 
station called Platform One ín the year Five 
Billion, Rose Tyler is amazed by the number 
and variety of alien life forms she sees. 


his is the moment that the great and the 

good arrive in the Manchester Suite on. 

Platform One to watch Earth-Death. 
There's so much to watch out for in the scene, 
from the Stewards faintly bemused, utterly 
deadpan expression as he announces the Trees 
have arrived, and his officious attempts to get 
things moving. We meet the much-awaited Moxx 
of Balhoon, and his gift of bodily salivas. And the 
guests just keep coming = bird-featured Mr and 
Mrs Pakoo, the Sisterhood of the Wicker Place 
Mat, and our first encounter with the Face of Boe. 
А giant face in a tank. With dreadlocks! How mad 
is that? Best of all is the Lady Cassandra O'Brien: 
both an utterly logical end result of the quest for 
size zero, and an unforgettably clever and funny 
idea, brilliantly executed. 

Just as important as the guests are the reactions 
of the Doctor and Rose. The Doctor is all broad 
grins - this is the bit he loves, meeting ladies and 
gentlemen and trees and multiforms, plus he gets 
to show off to Rose, But watch her face; shes out 


“Representing the 
Forest of Cheem, we 
have Trees!” 


of her depth, struggling, like us, to take it all in. 


1 And as she starts to panic, the Doctor suddenly 


realises what he's done. Its а great bit of acting 
from Billie Piper and Christopher Eccleston 
It would have been so easy when bringing back 


i Doctor Who to decide that what the BBC did 
Í best was costume drama; that many of the best- 


remembered serials were set in a Gothic past, and 
therefore that the series didn't need to have space 
stations and wonderful, silly aliens. The End of the 


World specifically repudiates that narrow, budget- 
conscious thinking by cramming every inch of the 


$ screen with bizarre-looking creatures who have 


gathered in the year Five Billion to network while 
the Earth burns below. 

‘This wildly ambitious scene occurs in the 
second episode, In most shows it's the one that’s 


$ meant to show us how this is all going to work on 


a weekly basis. So, as a statement of intent — that 
this series was going to be bigger, brighter, bolder 
than Doctor Who had been since the mid-1960s, 


1 and utterly unlike anything else on television. 


= this is unbeatable, and I love Russell T Davies 
for having the nerve to write it. Its the moment 
1 fell in love with Doctor Who all over again. 


Yd. 


love The End of the World, Love it more than I ever 
thought I would because, to be honest, I wasn't 
particularly looking forward to it, The thing is, I'm not 
really a huge science-fiction fan. Id always loved Doctor Who 
and quite liked a lot of Star Trek but it 
Bg was more because of their adventure 
y and horror and drama elements. 
Spaceships and aliens never did 
much for me, And after years of Star 
‘Trek, I knew that alien races tended 
to be dill, often defined by one 
characteristic such as an obsession 
With money or honour or 
whatever. 
But not in The End 
of the World. 
Here they're 
brilliant. They 
look amazing. 
‘They flirt and argue 
and joke and bitch at 
“each other. They protect 
Feach other when the Sun 
breaks through the space 
Station’ defences. They're 
ly funny and they feel 
eal individuals. They 


Mem are trees 
Oddly, for aliens, 
jat they re showing is 


ШЫ ыз Ау үү 


È computer to Rose phoning Ја 


Im the last of the 


1 by Chris and Billie, The beautiful music by Murray Gold and 


£ because it reveals that Gallifrey has been destroyed, but because 


2 humanity. What The End of the World does so brilliantly 

is highlight how this humanity, this emotional reality, is an 
integral part of the programme. From Jabe telling off her litle 
from the Doctor finding joy 
in Tainted Love, to him quietly telling Jabes friends about her 
death. Its constantly there throughout the episode. And it all 
culminates in the final scene, The Earth has been destroyed 
(in only the second episode of the series, how fantastic is that?!) 
and Rose is in awe of everything she’s seen. The TARDIS then 
arrives in the most normal city street possible and the Doctor 
and Rose talk. Properly. 


“Гт a Time Lord. 


Time Lords.” 


Its difficult to say what makes the scene so perfect, because 
it every single thing about it. Its the astonishing performances 


direction by Euros Lyn. The sheer brilliance of Russell T Davies’ 
script. Its а scene that shows two people becoming friends. Rose 
is so young, but here she’s so mature as, for the first time, the 
Doctor opens up to her. Its not easy or obvious. He doesn't have 
a huge breakdown and theres no hugging or tears. ИЗ epic, not 


CM 
In aquiet moment of 
|) reflection, the Doctor 
| confesses to Rose. that he 


its real human drama that delves so deeply into our two main 

characters. It shows a broken man starting to heal. It shows 

a young girl realising just how huge the universe is. It shows 

two people becoming real friends. And it's possibly the most is the very last survivor of 

powerful scene theres ever been in Doctor Who. his race, the Time Lords. 
JOSEPH LIDSTER ` 
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THEUNQUIET DEAD 


ark Gatiss first Doctor Who story is an 
embarrassment of riches from the moment Rose — ; 
tentatively places her foot in the snow outside the 
TARDIS. The first pseudo-historical since the series made 
its twenty-first-century comeback, The Unquiet Dead summons 
the spirit of The Talons of Weng-Chiang and Hammer Horror 
as the Doctor confronts the walking dead in Victorian Cardiff. 
But this story inherits more than just the Gothic trappings from 
the shows past. 
‘The Doctor is intrigued by the mysterious Gwyneth, maid to 
Sneed the undertaker. He decides to exploit her gift of ‘the sight 
by asking her to host a séance in an effort to reveal who, or what, 


dais 

Spirits from the other 
side!” 
has been resurrecting Sneeds 
corpses. Despite Charles 
Dickens' protestations that 
séances are “cheap mummery.” 
he joins hands with the 
others. As the gaslight flickers 
behind them, Gwyneth 
exclaims “I see them! I feel 
them!” Aboye their heads, 
luminous apparitions swirl and coalesce, eventually assuming 
frail human-like figures which speak through Gwyneth, The 
creatures are Gelth, and they are pleading for their lives: "Once 
we had a physical form like you... The Time War raged, invisible 
to smaller speciés but devastating to higher forms. Our bodies 
wasted away, Were trapped in this gaseous state.” 


A policeman visits Jackie Tyler's flat, to 
talk to her about her daughter, Rose, and the 
Doctor. As Jackie goes into the kitchen, the 
policeman begins to unzip his forehead, revealing 
that he's actually a large, green-skinned alien! 


iewers with a low threshold for lavatorial 
humour might have lost faith rather, by the 
midpoint of this story — if so, thats а shame 
as there’ a tiny moment around then which isan 
exemplar; a masterclass in children’ entertainment. 
The story asa whole tends rather towards the more 
‘CBBC’ end of the entertainment spectrum 
and is not necessarily any the worse for it. 
T see no intrinsic harm in Doctor Who 
acknowledging that people will always 
fart - and, indeed, that kids will 
probably always think its funny. 
Is that, though, a badly-judged basis 
for a dramatic entertainment show? 
Well, as ever, it depends what you 
do with it; and a fart turns out to 
be, in the hands of Russell T Davies 
= as it were — worth its cubic volume 
in gold. For the tone of this episode 
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above him, "Spirits from the other side! 


“Thats my job... 
eliminating trouble, 


gently mutates as we proceed toward the mid-point 
cliffhanger, Those of us who still have a slightly 
childish sense of humour have just spent half-an-hour 
intermittently giggling at the farty noises made by the 
Slitheens' equipment. The episode then presents us 


Attempting to 
determine whathas been 
causing corpses in Victorian 
Cardiff to become animated, 
the Doctor arranges a 
“séance. To the amazement 
of all those present, 
including author Charles 
Dickens, ‘spirits! appear. 


"So thats why you need the corpses.” 
concludes the Doctor. 

‘The most atmospheric and arresting 
sequence in this story employs some 
sophisticated CGI to address a theme 
that has been central to Doctor Who since 
1963, Science is the enemy of magic, and 
The Unquiet Dead explores this conflict by 
rationalising the ‘mummery’ of the séance 
etis gift while at the same 
time opening Dickens mind to undreamt 
possibilities, Its all fantastic. And its all real, 

"Great God; exclaims Sneed as the Gelth take shape 


A smiling Doctor corrects him: 
the universe? 


“The other side of 


Асик 


» 


“silent but deadly” threat. This comes mere seconds 
after the distinctly ludicrous thrill of having just 
heard the Doctor himself say the word “farting” on 
primetime BBC One. Then the masterstroke, as the 
burly copper who calls on Jackie Tyler sits down in 
her living room, and his stomach gurgles...and thus 
what had thitherto, perhaps, seemed like nothing 
more substantial than half an hour of puerile giggles 
turn out to have been merely а feint, with a knockout 
blow hiding behind it. That one litle passage of wind 
conveys to us wordlessly - silent but deadly, indeed 

= that Jackie is trapped alone in her house with a 
dangerous alien invader, A farty noise which stifled 
the kids potential laughter at source. Russell T Davies 
manages to make a farting policeman into probably 
the oddest, scariest and most unsettling thing on 
television that week. Only in Doctor Who. How does 
he do that? 


with the new acting-Prime 


У Ш" 


DAVID DARL 


foe than the armies of creatures that. 
could be nobbled by simply aiming 
for the eyestalk 

We don't just learn this from Henry 
van Statten’s futile attempts to get the 
better of his 'Metaltron: We discov 
the true power of the Daleks from 
the Doctors reaction to the creature 
chained up in the darkness. The 
Doctor's first response is blind terror 
- he hammers the door, begging to 
be let out. But once he r 
Dalek’s we; 


$ ensues а passionate exchange about 


the carnage of the Time War. When 


the Doctors patience is exhausted he 


exhibits uncharacteristic ruthlessness by 


attempting to murder the creature with 
a deadly charge of electricity. When did 
this race of Daleks become so deadly? 


"You all burned, all of you!” mevocror 


n the space of just 45 minutes, 

| Dalek rescued Doctor Who's 
reputation from years of lame jokes 

‘about the creatures’ supposed inability 


to get up stairs. More widely seen than 
Remembrance of the Daleks (which 


"fulfilled its ambition to once more 
present the Daleks as dangerous. 
Fans, as well as more casual 

viewers, were impressed by the 
sheer invincibility of 
the lone Dalek trapped 
in a Utah dungeon 
Impervious to bullets, 
п voltage 
türe, the last Dalek in the 
asa more credible 


Í happen!” 


nd what exactly have they done to the 
Doctor to chan, 
Zhristopher Eccleston and director 
Robert Shearman's 
script and create one of the most 
powerful scenes in the programme 
y " sneers the Dal 
when the Doctor explains that its entire 
race has been wiped out. “I watched 
it happen; says ће Doctor. “I made it 
ut his triumphalism turns to 
shame as he recalls those terrible events, 
Over 30 y enesis of the 
Daleks the Doctor is once again asking 
“Do I have the right?" and more than 40 
years on from The Daleks the Doctor's 
greatest enemies have regained their 
ightful status. 


him so much? 


ears on from 


MARCUS HEARN 


Aloneinthe darkened 
cell containing van. 
Statten's ‘Metaltron’, 

the Doctor attempts to. 
communicate with the 
creature; He's horrified 
when the lights come on 
‘and he discovers that the 


chained alien is... a Dalek! 
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on Satellite Five in the year 200,000. The 
Doctor soon senses that something is wrong, 
but he hides his suspicions from his companions, 
whom he encourages to go off and explore. 


adies, gentlemen, multisex, undecided 
or robot..” There's such a lovely bit near 
the start of this episode, Having landed 
with Rose and new boy Adam on Satellite Five in 
the year 200,000, and having spouted off about 

the wonders of human achievement in this time, 


ће pinnacle of cuis 
appears to be the kronkburger with pajatos, and 
representatives of the millions of species scattered 
across this Fourth Great and Bountiful Human 
Empire are conspicuous by their absence. 

But the Doctor doesn't want to dwell on this 
and put a downer on Roses “first date" with Adam, 


осіог Who is usually hugely, gloriously 


time travels like 
visiting Paris...” 
THE 


spoiling her opportunity to play seasoned traveller. 
He sends them away with a cash-card, and when 
the new boy wants to know how it works, he is 
treated to some quite wonderful advice: 

"The thing is, Adam; says the Doctor, “time 
travel’ like visiting Paris. You can't just read the 
guidebook, you've got to throw yourself in, eat the 
food, use the wrong verbs, get charged double and 
end up kissing complete strangers = or is that just 
me? Stop asking questions ~ go and do it!” 


DOCTOR 


Its а great moment, not just because it conveys 
how fully the Doctor appreciates his ability to 
travel in time, how even after all these centuries he 
never takes it for granted ~ but because a moment 
later, after Rose and Adam have departed to act 
on his words, his cheeky smile drops and his face 
falls. The joie de vivre is gone, replaced by cynical 


suspicion; since the Doctor's history is naturally 
perfect, if he’s wrong then so is this place. Its such 
clever writing = in one go, we're reminded of all 
the reasons why the Doctor travels the way he does 
= the fun and excitement countered by the self- 
imposed responsibility to put right what is wrong 
when he finds it. 


N COLE 


Both the Doctor and Pete end 
up paying the price for others 


back. His self-sacrifice in the church 
may be supernatural, but Pete's cuts 
to the most basic human level. If he 
gives up his life, everybody lives, 

When all is lost, Rose accepts 
responsibility for having destroyed 
everything in a moment of 
thoughtless compassion. Its her 
fault. And Pete, with just a shaky nip 
of the communion wine, squares 
his shoulders and decides to be 
responsible not just for his own 
actions, but for others, in the most 
important role of his life. 

'm your dad. 1% my job for it to 

be my fault” 

In that one line, Fathers Day 
touches something genuinely 


mistakes, but only the Doctor comes 


The TARDIS has 
travelled back to the day. 
that Rose's father, Pete, 
died. Sitting ina church 
beseiged by реге, a 
tearful Rose's able to talk to. 
the father she never knew. 


irresponsible. We celebrate a hero who topples 
governments and sneaks away before anyone can 

send him the bill. And the Doctor's companions toss aside 
all the necessities of life in the real world for the adventure 
ofa lifetime. They're big kids playing across the universe. 

Not this time. When Rose changes history and saves her 
fathers life, all of time begins to unravel; even the Doctor 
rebukes her for her irresponsibility. (Nowadays this story 
looks like a glimpse of another parallel world, in which 
the Doctor is more of a surrogate father to Rose than a 
potential lover.) As all hell breaks loose, we get to know 
and love ordinary Pete Tyler: both a decent bloke and a 
shiftless hustler. 
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‘Tm your dad...” 


universal. Whole libraries have been 
written on what it means to shape a 
child’ life, but rarely with such 


simple clarity. They say art 

= proper art - snaps truths 
into focus, 

And it’s the only time 
Doctor Who has ever 
made my dad cr; 
JON 


) THEEMDpTYy CH 


ts World War Two. Bombs are falling. People are d 

And a mysterious gasmasked child is stalking the str. 

of London, searching for his mummy, It's creepy, and 
scary, and strange, We can almost feel the dread, that awful 
sense of the inevitable building. And never more so than 
when we meet the enigmatic Doctor Constantine, trapped in 
the wards of Albion Hospital. Alone... 

We quickly glean so much about this man, from the 
things hes achieved to the loss of his family. Even in the. 
most dire, painful circumstances, hes still trying to help 
those less fortunate than himself. Even when he knows 
it's hopeless, when he knows what will happen to him if 
he stays. 

"There's no escape now, We know that, and so does he, 
because Constantine already has a scar on the back of his 
hand, That means it's only a matter of time... 

Even as hes dying, he still tries to explain to the Doctor 
what's been going on and how the symptoms have spread. 


"Are... you... 
mum-my...?" os cow: 


Jt started with the boy, passing to his doctors, then through 
the ward, slowly but surely engulfing the entire hospital. 
Finally, they reached him; 

Then Constantine starts rasping. He knows What’ coming 
next, He must have seen it happen a hundred times before. 
Yet, he still tries to talk, to help the Doctor; 

But his voice becomes distorted, confused, and those 
terrible words tumble from his throat instead. 

"Mummy? Are you my mummy...2" 

‘They're accompanioned by the most awful noises as he 
chokes, ‘Then his flesh starts twisting, his eyes glazing over as 
his face contorts into a snout, A gasmask of flesh and bone 
fused to his face... 


пе can count on the fingers of not much 


Dances story appears to be just such a bloodfest 


Hts over within seconds, Yet, somehow, you cant forget seeing 
it because its а truly incredible, terrifying sight. The first true. 
moment of body horror in the Ninth Doctor's era, and it sticks. 
with you because we should never have to see the human body 
violated in such a w; 

Even as an adult its u 
watch, And, just for a m 
of Doctor Who. 


tling, and wrong, and unnatural to 
nent, I found myself genuinely afraid 


| horror, 


|; London, 1941: In Albion 


Hospital, Dr Constantine 
shows the Doctor a ward 

full of motionless patients, 
Allof the patients seem to 
have gasmasks fused to. 

their faces. To the Doctor's 
nistantine begins 


cM 
CEGMERS. 


more than one hand the number of 

Doctor Who stories between 1963 and 
2005 in which, literally, no character is killed 
(including three in which characters do, actually, get 
led but they're ‘not real), People are always dying 
in Doctor Who - shot, stabbed, blown up, gassed, 
chucked from the top of tall buildings, exterminated 
by Dalek ray-guns, you name it, they've died from 


^.^ it Often horribly 
"The two-part The 
Empty Child/The Doctor 


Analien menace becomes trapped in the body of a 
young boy in a gasmask and wanders through the 
story bringing its touch of morbid finality to all and 
sundry like the robed figure in Poe's The Masque of 
the Red Death. This reaches its climax in the second 
episode in which the Doctor, Rose, Nancy and 
Captain Jack face the shuflling, advancing undead 
hordes of gasmask-wearing, once-human things. 
‘The Doctor suddenly realises that there is a 
Way to save not just himself and his friends, but 
also the empty child, Jamie, and everyone else 
affected by the plague. It is a moment of utter 


“Everybody lives!” 


joy. Is the lit-up face of a cynic on Christmas 
morning who suddenly sees something that 
moves him. That metaphor alone makes 
the sequence work in brilliant shades to the 
audiences delight. 
Realising that Nancy is in fact Jamies 
mother, the Doctor instructs her to tell 


The Doctor has discovered the origin of 
the gasmask people — and worked out a cure. 
He's filled with joy thathe'sable to reunite 
Nancy with her son. and saye the lives of 
Svarvonetaffectedl by the папорепев ls. 
Jamie to come to her. As the nanogenes from the 
Chula ship recognise parental DNA, they reverse 
the transformation of Jamie, thus restoring him to 
life. The Doctor, with ‘magic hands’ that Derren 
Brown would be proud of, then scatters the 
nanogenes over the assembled walking dead and 
they are all, in an instant, restored to life. 
Its the greatest comeback since Lazarus 
“Everybody lives, Rose. Just this once. Everybody 
lives!” There's then time for a moment of wry 
reflection on the coming of pop music and the 
welfare state. Then there is one more life to save, 
that of the self-sacrificing Jack. Steven Moffat, 
in just a few short scenes, restores our faith in the 
Doctor as someone not only in control, but ahead 
of the game. 


200 Golden Moments @ 


| 
265) 


people dislike Boom Town. Its just a brilliantly simple 


il ‘ve always found it hard to understand why some 
Doctor Who story, full of comedy, drama, hope, crisis, 


ivable emotion in between. 
It's the TARDIS crew rel; xing, taking time out from their 
adventures, enjoying the time they spend with one another. 
Even when they find themselves face-to-face with an old 
adversary, they're dete! 


and pretty much every con 


ined not to let it spoil things! 
The Doctor's dinner date with. Margaret Blaine is one 

of the standout sequences of the episode, bec 

surreal, so bizarre. It's two aliens having dinner t 

in the heart of talking about the most 

extraordinary things in the most ordinary of places, 

Nobody bats an eyelid when the name Blon Fel 

'otch Passameer-Day Slitheen is casually 

dropped into conversation. But then, it's not 

their place, They're British, after all 


The Doctorallows 
Margaret one final evening 
оп Earth before returning 
her to the judgement of 
her own people. Over a 
meal in a restaurant in. 
Cardiff Bay, Margaret 
attempts to kill the Doctor. 
When she fails, she pleads 
for herlife 


Its Doctor Who eating out with a monster. She's in 
bondage. They're flirting. And it’s very, very funny. Then she 
tries to kill him, but hes one step ahead every time, and it 
becomes even funnier, You're grinning and laughing, and 
enjoying the adventure every bit as much as the Doctor is. 
‘Then, just when you think it can't get any better, you get 
steak and chips to enjoy! And why not...? 


"I'm begging for my 
life s BLON FEL FOTCH 


When we eventually cut back to the conversation, 
however, the entire tone of the piece has changed 
dramatically, and we realise just how brilliant 
Christopher Eccleston and Annette Badland 
really are. Suddenly, it's serious, brutal and 
graphic, as Margaret explains to the Doctor 
in vivid detail precisely how she expects 
to die back home. For once, we have 
à monster questioning the Doctors 
morality, the decisions he makes for 
the greater good. We see the Doctor 
refusing to spare a li 
"This is the Doctor at his 
coldest, and suddenly we 
realise that, without a human 
at his side, the Doctor's 
a much more dangerous 
man than we would 
ever want to believe. 
Because nobody 
should be allowed 
that kind of p 
Not without someone 
to answer to... 
SCOTT HANDCOCK 


J hen Doctor Who returned in 2005, Russell T Davies 
was keen to point out that it had been and would 
bea high-bodycount series. Death, he said, follows 
the Doctor everywhere. Doctorologist Clive echoed, and then 
demonstrated this in Rose, and allies from Jabe and Gwyneth to 
seemingly-reprieved Pete Tyler all showed that fighting alongside 
the Doctor was no guarantee of a long and happy retirement. 

This was all before 2006, when mortality in Doctor Who became 
more negotiable. Captain Jack and Pete Tyler walked again, and 
even Gwyn was symbolically reincarnated as Gwen. Back in 2005 
though, once you were dead, that was it 

So, when she did prove herself to be the weakest link and 
caught a death ray from the Anne Droid, leaving just a small pile of 


ыл э 


The Daleks have taken Rose hostage. 
They order the Doctor not to interfere viith their 
plans. He refuses, and states What he is g 


to do ~ rescue Rose, save the Earth and wipe 
every last stinking Dalek out of the sky! 


minut 
o, was the big bad wolf hiding in sheep's 


"I said no... 
is what I'm gonna 
do...” 


to the start of the next episode. ‘That sharp 
intake of breath need only be held a few seconds as 


ashes, it really did look as though Rose would never bloom again. 
Reinforcing this was the supporting development of chatty, young, 
blonde Lynda-with-a-Y as a potential replacement. She even had a 
meaningful exchange with the Doctor in lieu of interview, 

When the death scene comes, the grammar of television 
underwrites it, There are no distracting cutaways, nor any frenetic 
activity to keep the Doctor and Jack occupied. He goes into shock, 
barely aware of events continuing around him. We share his 
sensory viewpoint as the music swells to the foreground, dialogue 


“You are the weakest 
link. п ANNE DROIL 


numbly reverberating in the distance, as though he were below the 


surface of a crowded swimming pool. Even the setting, a sparse, 
dark television studio, strips the scene of arti 

This is real, then. Rose is dead. The storytellers mean it. 
Rose is dead. The Doctor was too late to save her. Rose is dead. 
Death really does haunt his followers. Rose is dead. The loss of. 
the person we've only known for twelve weeks suddenly reinforces 
how special she was, how tied up we are in this story and its 
players, ike Mickey and Jackie, Rose is dead. The Doctor, you 
suddenly realise, surprising yourself with how much you believe 
in this world now, is going to have to go back to London and tell 
them that their Rose is dead. 

Rose is dead. 

She really is 


DAVE OWEN 


by the Doctor? 


delicacy to present. 


NN S ас 


Intheyear200,100 
Rose has lost in the final 
round of The Weakest Link. 
She tries to escape but is 
shot by the Anne Droid. 

"A hor а Doctor looks 


in disbelief at the pile of 
ashes which are all that 


remain of his companion. 


suddenly not so much worried about a threat to the 
Doctor by the monsters, but a threat to the monsters 


In its closing moments, Bad Wolfhad one final 


A space station surrounded. A fleet of heavily 
armed flying saucers, ferrying hal 
orbiting outside. Rose kidnapped and the Earth 
below facing annihilatio 


a million Daleks, 


Weaponless, the 


clothing all along, and we just didnt realise 

it? Surely in this coda to Christopher 
Eccleston's short but magnificent stint as the Doctor 
Wwe were left wondering if ways had been parted that 
had never been parted befor 

The purpose of the cliffhanger is usually to instil 
a sense of concern among viewers for the safety and 
well-being of their champions. Our heroes suddenly, 
and often unexpectedly, find themselves hurled 
into situations of peril from which there seems no 
escape, И% an opportunity to paint our sympathetic 
characters into vulnerable corners ~ catching them 
in moments of weakness or doubt, exposed to the 
machinations of their notionally mightier foes. Fade 
up musical crescendo, mix in closing title graphics, 
and cue a week of nail-biting worry before the 
situation gets resolved the following week. 

From the 1960s to the present day, this game has 
been played out pretty much consistently between 
Doctor Who programme-makers and their audiences 
Except for rare occasions where a non-regular 
character faces the grisly spectre of termination, tacit 
knowledge and personal experience lurk in the back 
of the mind to assure viewers that all will be well five 


the credits roll before being released. 

Just suppose though, that some devious perisher 
had decided to rewrite these rules of engagement? 
What would be the emotional hit if you were 


Doctor has just been commanded not to interfere. 
Cue credits? 

"No" 

Explain yourself. 

“I said по... cos this is what I'm gonna do. I'm 
going to rescue her. l'm gonna save Rose Tyler from 
the middle of the Dalek fleet. And then I'm gonna 
save the Earth. And then, just to finish off, l'm gonna 
wipe every last stinking Dalek out of the sky!" 

No weapons? No defences? No plan? 

“Yep, and doesn't that scare you to death?" 

Suddenly you're anxious for the bad guys. Now, 


the oncoming storm of Ecclestonis Doctor is about to 
kick a lot of metal ball-bearings very hard. Suddenly 
its not anxiety, but sheer unbridled schadenfreude. 
You're desperate to see this magnificent clash of 
titans, this ripping apart of Skaro’s finest, this cry 
of havoc from a very angry and vengeful angel, The 
bloodlust is rising, the red mists are descending 
but... uh-oh, too late now. iffhanger time! 
No!! They can't end it there!!! 

All us big bad wolves will just have to huff and. 
puff for a further seven days. 


200 Golden Moments 


lonely wanderer with an 
army of loyal friends, the 
Tenth Doctor has taken - 
us to times and places 
beyond our imaginations, : rchaeologist’s face tattooed 
life jam-packed with jubilantenergyand — : with ancient runes. The Doctor on horseback, 
‘trending loss. : erupting through a mirror to rescue his 


"s veli g wallp с 


4 EH py moments, sad moments, great : damsel in distress. Donna inside a computer, 
72d - moments. The Doctor and Rose inhaling the : her life cutting like a movie from one scene to 
— sweet scent of apple grass. The Doctor and : the next, Sarah Jane clinging to her son as the 
. Donna clinging on for dear life, hundreds of : dread cry of “Exterminate!” echoes across a 
feet above a London pavement. An infernal i stolen Earth. The dream of a human life that 


‘All those planets, creatures, 
and horizons – I haven't seen them 
. yet. Not with these eyes. And it is 

gonna be fantastic!” cre christmas invasion 


monster-factory where bloodcurdling screams : could never be, and an ominous warning that 


are drowned out by cheesy pop music. A : four knocks will foreshadow the end... 

hospital transported to the Moon, and an i — Andso the adventure continues. Wherever 
ocean liner ploughing through space. UNIT d the TARDIS takes him next, we can be 
Headquarters in the Tower of London, and i sure that the Doctor has no end of Golden 
mutant pig-men in the Empire State Building. : Moments yet to come. 

The words ‘Bad Wolf’ plastered across an С PHILIP MacDONALD 
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(С) the CHRISTMAS INVASION 


While the new Doctor 
lies unconscious, Earth 
invaded by the Ѕусогах 
Inside the Sycorax 
spaceship, Rose tries 
unconvincingly to trick 
the aliens into leaving her 
world. As all appears lost 
the Doctor appears in the 
of the TARDIS, 
ready to save the day! 


door. 


є 


an alien, and he sounds like 
he’s from the North, like hes watched a lot of 
Coronation Street. So she can't understand what's 
ned to him in the TARDIS. Where did that 
new face come from? And that new voice? More 
EastEnders than Corrie, 


“Did you miss me?” 
THE DOCTOR 


s the Doctor British? Rose has got used to 
the idea that he 


happ 


The Doctor’ struggling. For most of the 
day, he’s been dead to the world in a spare 
bed at Roses mums place. Hes woken up 


once, just in time to save her from a killer 
Ghristmas tree 
| Bish who are sal 


М Father Christmase. 


nd warn her about some Pilot 

g him, (Pilot Fish disguised as 

Don't ask.) But now hes dead 

MB the world again, just when a Sycorax spaceship 
is threatening London. A third of the world is 

to leap to their deaths, The Prime Minister 

ЕП the telly, and even shes begging for the Doctor 


| to Їр. Ви! he can't 
® Еге no way to get him medical help - they dissect 
himyand one bottle of his blood could change the future 


ofthe hiiman race, Theres only one safe place to hide now 
Mickey helps Rose get the Doctor in the TARDIS. Jackie packs 
Dena lunch and a flask of tea. 
Бой а nasty shock when the Sycorax snatch the TARDIS. 
Worse still, Rose cant understand what these aliens are 
Saying to her. The TARDIS translates alien languages 
inside her head all the time, so the fact that she 
Gin only hear the Sycorax tongue must mean the 
Doctor is gone. Really gone. Rose desperately uses 
the words shes heard him speak: Article Fifteen 
of the Shadow Proclamation, the authority of 


TOLICE TELEPHONE 


FREE 
FOR USE OF 
PUBLIC 


the Slitheen Parliament of Raxacoricofallapatorius, the Gelth 
Confederacy, the Mighty Jagrafess... Deep down she knows the 
1 stolen words are useless unless they're spoken by the Doctor. 
$ ‘The Sycorax Leader snarls and spits in his guttural 
language... which Rose suddenly begins to hear in English. 
Its being translated! Rose turns to see both the TARDIS doors 
swing open. The Doctor is framed in the doorway wearing a 
dressing gown and strip 
Did you miss me? 
Did she ever, And within minutes, its like he’s never been 
1 away. Disarming the alien threat. Invoking the sanctified rules of 
combat to fight for the planet as its champion. Saving the world 
with a whirled sword and a thrown satsuma. Bringing down a 


amas and a fresh new grin on his 


government with six words. Earth is defended! 
What brought about this timely transformation? Fumes 
1 inhaled from a leak in the TARDIS. Mickey dropped Jackie's 
1 flask, and the superheated infusion of free radicals and 
t the thing for healing the synapses, "That's all 
1 needed; declares the Doctor, “a good cup of tea!" And what 
could be more British than that? 


tannin was ji 


PETER ANGHELIDES 


It has to be funny. It has to be scary. It has to be magical. It has 
to be moving. Ita sequel to The End of the World, not just 
bringing back the Face of Boe and Cassandra, but in the latter 
case, fleshing out what had previously been (literally) a two- 
dimensional character. On top of that, it has a topical plot about 
the ethics of medical research, hospital-borne infections and 
ally prolonging life. 

There is so much it has to do, it has an incredibly complex, 
finely-structured plot, but Russell makes it all seem simple. 
It's a frenetic brain-storm ofa story, Cat nun nurses! A duke 
turning to stone! Zombies with the playground lurgy! Rude 
jokes about bottoms! Its Doctor Who for the Sunny Delight 
generation. David Tennant is at his most hilarious and Billie 
Piper is in a Wonderbra. 


“Commence Stage One 
disinfection...” TANNOY 


‘The scene where the Doctor and Rose undergo the 
‘disinfection’ procedure in the elevator is my favourite because, 
like the story itself, it’s deceptively silly. It works as the broadest 
slapstick as we switch between the Doctors blasé attitude 

to being soaked, powdered and dried, and Roses alarm and 
discomfort; she even fumbles at the wall to try to switch off 
the shower. 


BA, gp ev Earth is my favourite ofall Russell T Davies! 
| [ W] Pector Who pisodes Thats not me being wilfully 
V. perverse; I genuinely do think its one of the best 
Doctor Whos theres ever been. 
Somebody once wrote that the mark ofa true genius is that 
they make whiat they do look effortless, as if anyone could do it 
Nowhere is this better illustrated than with New Earth 


It feels like a gratuitous comedy moment, but its actually 


Just as the disease is spread by touch, so is its cure; delivered 
using the elevator disinfection procedure. 
Okay, so it might not make medical sense, but it makes 


setting up the story's climax; hiding the solution in plain sight. 


The Doctor and Rose 
go to New Earth, having 
received a cryptic 
message on psychic 
paper to visit Ward 26, 
However, before they 


"Think about all the stuff the story is doing. Its reintroducing 
the shows format and establishing a new Doctor in his first 
proper adventure, Ithas to be big, bold and attention-grabbing 


Menaced by the sinister Father Angelo in 
Torchwood Hause, Queen Victoria proves 

that she is far from defenceless. Pausing only 
to berate the monk for not calling her ‘Your 
Majesty’, she raises a gun and shoots him! 


Jf] ore ofen than not, Doctor Who doesnt 
Mi surprise us with death. The loose 


formula is such that we tend to expect 


the vast majority of the supporting cast to kick 
the bucket before the story's out. A grisly demise 
is generally no more eyebrow-bothering than the 
TARDIS dematerialising. The Grim Reaper hovers 
over the entire show, picking off characters as and 
when it seems appropriate. But it's a rare occasion, 
you think about it, for someone to die when 
t expect them to. 

Lord knows, we didn't expect Father Angelo to 
survive Tooth and Claw and live the rest of his life 
in a serene Highlands cottage, watching Bruce Lee 
movies. If wed had the chance to think about it, 
though, we might have envisioned him being torn 


perfect plot sense. And it makes thematic sense - after 40 
minutes of people running away from people with disease, 
the Doctor saves the day by reaching out to them. 

JONATHAN MORRIS: 


can get there, they need 
to undergo the hospital's 
disinfection procedure... 


“The correct form 
of address is ‘Your 
Majesty!” 


apart from the very werewolf he unleashed upon 
Torchwood House - probably at the story's climax. 
Cripes, the irony! 

However, in a shock moment worthy of 
Quentin Tarantino's finest, he gets blown away by 
Queen Victoria. Russell T Davies’ script seems to 
reflect his own surprise - on one single line, all to 
themselves, are the words: ‘And she fires!” 

She shoots, she scores and gives the audience a 
right royal frisson in the process, Pauline Collins 
really sells these electrifying few seconds, with her 
trembling hand and a terrible look in her eyes, as 
only she sees what her little gun has done to Е 
Angelo. Mind you, this is only speculation, but 
wed like to think shes shot the creepy wrong ‘un 
right in the chops. 


QUEEN VICTORIA 


her 


JASON ARNOPP 


200 Golden Moments (127) 


While investigating mysterious events 
at Deffry Vale High School, Sarah Jane Smith 
is shocked, then delighted, to discover that the 


‘That Sarah comes actoss as such a very real person is 
all down to Elisabeth Sladen’ beautifully naturalistic 
performance and attention to detail. Although Lis 
makes it all look effortless, making her character so 
believable takes great skill. 


in a torrent, She thought he was dead! Why didn't 
he come back for her? Calmly and sadly, the Doctor 
answers her questions, He survived. Everyone else 
died, but he survived. 

Great acting from both Elisabeth Sladen and. 


‘teacher’ she met that morning is in fact her old 
friend, the Doctor, her very best in School Reunion 


some great material to work with. 


3 or anyone who had grown up with Doctor 
я Who in the 1970s, School Reunion was set to 
Í bea watershed moment. By bringing back a 
character from the olden days, it was the first time 
that the all-singing, all-dancing twenty-first-century 
version of Doctor Who had overtly acknowledged 
the shows heritage. The first time that we had 


“Hello Sarah Jane.” THE DOCTOR 


ШШЩ 


and recognises him for who he really 
is. Having waited and hoped for 
the Doctors return for so long. 

Sarah is finally face-to-face with 


proof that this was no ‘remake: This was the same 
programme, How fitting that it should be Sarah Jane 
Smith who would unite the two eras of the series. 
Sarah is the undisputed queen of the companions 
= consistently popülar long after leaving the show as 
a regular. The credit for the characters lasting appeal 
must surely be given to the actress who plays her. 


him. Initially trying 
to mask her true 
feelings, she makes 
small talk. But she 
can't hold back 

for long and her 
emotions spill out 


шшш he Doctor confronts Brother Lassar, the Krillitane 
headmaster, beside the school swimming pool. Its 

Ш David Tennant’ first really serious confrontation 
scene with a big-name actor, and the atmosphere fair crackles. 
Both Tennant and Anthony Head are on top form, their eyes 
glaring and flashing as though conducting their own exchange 
over the dialogue. 

Its good dialogue, too, Lassar is confident, condescending, 
mocking, apparently hoping to spar with his opponent. But the 
Doctor is in no mood to joke around. He wants information, 
and at first Lassar seems all too eager to give it. But what starts 
as a simple info-dump about the Krillitanes’ morphic abilities 
actually leads us sneakily into an examination of how the 


“I used to have so 
much mercy. " THE DocTOR 


Doctor relates to the episodes themes of change and adaptation, 
its perils and necessities, 

always thought of you [Time Lords] as such а pompous 
race? purrs Lassar. “Ancient dusty senators, so frightened of 


Predictabl 
yours, what 
"Show me how clever you re; Lassar teases. "Work it out.” 
‘The Doctor is emphatic. "If 1 dont like it, then it will stop” 
“Fascinating, Your people were peaceful to the point of 


y, the Doctor changes the subject. "This plan of 


swimming pool, the 
Headmaster, Mr Finch, 
reveals to the Doctor that 
he is really a Krillitane 
called Brother Lasser. The 
Doctor warns the alien to 


as he scents the Doctors nature is wonderfully creepy. Suddenly 
we realise that Lassar has been gaining more intelligence on the 
Doctor than vice versa. His next words are quiet, but dripping 
with menace. "Would you declare war on us, Doctor?” 

“Tm so old now. I used to have so much mercy? It an 
admission of change from the Doctor that’ both sad and a little 
chilling. “You get one warning, That was it? 


cease his plans - or he'll be 
forced to stop him. 


Doctor Who Magazine 


When it comes to great acting, we see Sladen at 
and she is give 


‘The highlight of the episode is the scene where, 
ing her discovery of the TARDIS, she 
encounters the Doctor in a darkened hallw: 


change... And of course, they're all but extinct. Only you.. the last” 


indolence. You seem to be something new? Heads body language. : 


David Tennant, excellent scripting and skilful 
direction all come together in a perfect moment 
that is overflowing with emotion. The 
ene is played with the Doctor and 
Sarah standing opposite each other, 
but separated by a wide stretch of 
empty space. The two old friends 
are bridging the gap of years 
between them = probably 
many, many more years 
for the Doctor than 
for Sarah. Itsa 
bittersweet reunion 
that acknowledges 
the past but without 
returning to it. 
‘Time has moved 
on and things 
can never be the 
same again. 
JOHN AINSWORTH 


“But we're not even enemies; Lassar insists, "Soon you. 
will embrace us. The next time we meet, you will join with me. 
I promise you” 

Hs a lovely scene, underplayed and all the stronger for it. Its 
a marker of how sophisticated the Doctor's battles have become. 
In the old days, ifthe Doctor met ugly bat-like aliens then 
their leader would be a warlord ~ not a politician like Lassar. 
Here we see the Doctor and his enemy sussing each other out 
before fighting, hoping to avoid pitched battle if they can find 
another way. Indeed, Lassars willingness to share power with 
the Doctor seems genuine, Conditioned to taking what they 
want from other species, the Krillitanes clearly feel his creativity 
would add much to their rebuilding of the universe. 

Ws also just feasible that — if not for Sarah Jane's timely and 
poignant reminder that life is defined by loss as much as love 
= this tired, lonely old Doctor might have taken Lassar up on 
his offer... and pooled resources. 


STEPHEN COLE 


Q THE GIRL IN THE FIREPLACE 


The Doctor links minds with Madame 
de Pompadour in an effort to access her hidden 


memories, He is surprised to find that she can 


see into his own mind, and can access some of 
his most private thoughts. 


4 j became the imaginary friend ofa future 
{ French aristocrat, Picked a fight with 
a clockwork man. And I met a horse!" 
Doctor Who has always worked beyond the level 
ofa straightforward science-fiction show about 
space monsters, because it takes risks, It’s often at 
its best when pretending to be something that its 
not. Historical costume drama, for example. From 
the cod-Shakespearean world of The Aztecs to the 
cheeky, faux-naif Di 
Doctor, Doctor Wh 
into its canon satisfies 


ickensian conceits of The Next 


ssimilation of Earth’ history 
admirably - one of Sydney 
Newman’ original wishes for the series, The Girl 
in the Fireplace is just such a lyrical dip of the toes 
into another time, if nc 


another world, It's also. 


‘The episode progresses beyond mere conceptual 

cleverness and lavish period chintz and into some 

genuinely groundbreaking areas of human insight. 

All this required the aid of a pair of dazzling central 

performances from Sophia Myles and David Tennant 
‘This was a Doctor Who that finally gave lie to 

the idea that this series cannot ever portray its 


central character as ап inherently tragic figure. The 
loneliness at the Doctor's core, of which Reinette 


is given a caustic taste, helps to explain so many 


“Such a lonely little boy... 


> 


odd and disquieting moments from the series’ past. 
Fireplace Man, you are inside my тіпа; Reinette 


notes as a crass age-old science-fiction staple (‘the 
mind meld’) is given a postmodern twist and 


point whe 


MADAME DE POMPADOUR 


Ts a charming, witty, touching scene, containing 
a sense of both wonder and magnificence. Its the 
Doctor Who finally and irrevocably puts 
away childish things and chooses to grow up. 


flourish. Then the tables are unexpectedly turned. 

"Such a lonely litle bo 

now. How can you bear it?" Its а pertinent question 
one that his companions never think to ask 


Lonely then and lonelier 


because they don't know whats going on inside his 


A seriously mature and knowing story with depth, 
weight and soul. A defining statement. A fragile 
thing of outstanding, terrible beauty. The Girl in 

the Fireplace is possibly my favourite Doctor Who 
episode ever, and it deserves to be praised for daring 


something else entirely 


Doctor Who's first, proper, È head 


honest-to-God no-questions-asked love story. request 


his episode is almost unbearably 

| exciting and terrifying, and 

nowhere more so than the 

moment, halfway through, where Rose and her parallel 
father, Pete, are making their way into the Gyber-conversion 
factory in an attempt to rescue Jackie. They're pretending to be 
under Cyber-control, wearing fake ear-pods; if they display the 
slightest emotion, they'll give themselves away. 

‘The last we've seen of Jackie was when she was walking into 
the factory, So it might not be too late. We hope. 

‘Then, just after Pete whispers Jackie's name, one of the 
Cybermen turns to face him. It's recognised the name. It's 
recognised Pete. “I went first. My name was Jacqueline Tyler” 

Has Doctor Who ever been more horrifying? And all the 
more horrifying because we never saw it happen. All the more 


niverse 


and one than can only be answered with a 
Dance with me!” 


"My name was Jacqueline Tyler? cvecrman 


to be different. “I'm not winding you up” 
KEITH TOPPING 


V) RISE OF THE CYBERMEN/ THE AGE OF STEEL 


heartbreaking because we are seeing the scene through Pete 
eyes. And all the more tense, because we're still thinking - 
doit show any emotion. 

It's too late. Much too late, Pete's desperate for it not to be 
true. But they've given themselves away = and the Cyberman 
says the most chilling line ever. "Her brain is inside this body” 

She still alive; this Cyberman is still Jackie, inside. That's the 
worst part. Her body has been destroyed, but her brain remains, УНИВ 
Even if she could recover - what sort ofa Ше would she һауе? RCE їасісгуіп 
She would always be inside that body. 

One more turn of the screw. The Cyberman informs Pete that 
as he worked for Cybus Industries, he helped make this happen. 
Hes done this to his own wife - and she’s the oi telling him. 

ren as Rose and Pete are led away, Pete is still hoping there 
might be some way of saving her - they turn and, in a brilliantly 


Onaparallel Earth, 


Rose and Pete Tyler 


attempt to rescue. 


Battersea Power Station, 
But they're too late 
~ Jackie has already 


become a Cyberman. 


y \ 


choreographed moment, Pete realises that he can't even tell 
which Cyberman she is. 

Doctor Who has never really shown the full horror of 
Cyber-conversion before. Here, its made personal. Its not just 
about the thought of a person being trapped inside a metal 
body, in a living death, if that wasnt terrible enough. What 
makes it worse is that its put in the middle of a love story. 

Its based on a scene in the Doctor Who audio adventure 
Spare Parts, where a young girl is Cyber-converted, and, in her 
final moments, seems to recognise her brother and her father. 
И an extremely bleak and distressing scene, but The Age of 
Steel docs it better. It puts across the same concept, and delivers 
the same emotional punch in the stomach - but elevated to an 
almost operatic level. 

/ JONATHAN MORRIS 


200 Golden Moments © 


Ө THE IDIOT'S LANTERN 


London, 1953. Dectective Inspector Bishop. 
tries to interrogate the Doctor. However, the Time. 
Lord deftly turns the tables on the policeman and 


soon the Doctor's the one asking the questions. 


ost Doctor Who stories have a moment 
like this, but few are as brilliantly 
thought-out. The anthology format 


of the show dictates that, in the majority of 
adventures, there must come a time where the 
Doctor has to convince the local authorities that 
hes someone they should listen to 

In The Idiots Lantern, the local authorities are 
represented by Detective Inspector Bishop - a 
typically bluff, no-nonsense, distrusting copper 
We first see him as he’s apparently kidnapping 


someone from their home, So when the Doctor 


sneaks into the polices secret warehouse and gets 
nabbed by Bishop and his goons, were not sure 
what kind of authority figure our hero is 
up against 

“Start at the beginning, Tell me everything 
you know? 


octor Who usually shies aw. 
from discussing religion and 
belief. Previously, the show has 


limited itself to the odd alien religion 
and very occasional musings on the 
nature Of free will (Inferno) and faith 
(The Curse of Fenric). In recent times 
though, the series has been content to 
riff in various ways: the Dalek Emperor |, 


& Doctor Who Magazine 


“Start at the 
beginning. Tell 

me eveything you 
know...” 


Bishop has the Doctor sat across from him 


THE DOCTOR 


in an interrogation room, He wants information. 
Isa scene repeated throughout Doctor Who's 
history - the moment where the Doctor effortlessly 
segues from someone on the periphery of the 

y from the 
inside. We've seen him come up against kings, 


action to someone driving the stor 


queens, presidents, prime ministers, governors, 
generals, captains, sergeants and nebulous self 


appointed bosses - and convince them all that 


hes something special 
Bishop, like all those who've gone before and 

since, doesn't like this newcomer, Hes cheeky, 

insolent and points out the flaws in Bishops plans 


But, as with all those others, the policeman soon 
sees that the Doctor can help him. Before long, 


Christian allegory of Gridlock. 


in fact, While the cont 


to hell - so are the ration; 
Beast really Satan, or a fraud, ога с 
collective myth 


conclusions, just questions. 


i The 


the pit ~ on faith, approp: 


travelling. To be proved wrong 


recasting himself as god of his zealous subjects, or the muted 


‘The Impossible Planet/The Satan Pit goes much further 
with its rumination on whether faith could be grounded 

tis very Doctor Who — a vastly 
powerful being on a bleak, dark world with a hole leading 
questions posed. Is the terrifying 
ature on which the 

s are based? “Maybe thats what the Devil is in 
the end ~an idea,” ponders the Doctor. Fittingly, there are no 


The Doctors personal reflection is the most affec 
y moment comes as he descends into the darkness of 
ately, with only fellow explorer 
Ida Scott's voice for comfort. “I believe we haven't seen 
everything” muses the Time Lord, "Maybe that’s why I keep 
ts а solitary, lonely moment 
which reaffirms the Doctors open mind as his greatest asset. 
Ida, meanwhile, tells us that the religion she was raised 
with depicts no Devil - there are just “the things that men 


"I don't want to die 
on my own..." wa 


do Thats an apt philosophy for Doctor. 
Who, a series which puts great 
stock in humanity and the common 
decency of our ideas. And when she 
goes on to plead, “I don't want to 
die on my own; 
explanation for faith in a higher 
power as I've ever heard. 
PETER GRIFFITHS 


like a patient on a psychiatrists couch, Bishop 
is telling the Doctor all about his investigation 
and his doubts of what to do next. The Doctor 
has taken control. In just a few short lines, aided 


directorially by camera moves that subtly shift the 
balance of power in the scene. The shoe is now on 
the other foot. 

‘The Doctor has Bishop sat across from him in 
an interrogation room. He wants information. 

Start at the beginning. Tell me everything 
you know? 

IAN FARRINGTON 


VIDIT, 


Ashe descends into 
unknown depths of the 
Pit, possibly to his death, 
the Doctor talks with da 
Scott about the nature of 
the Beast and of gods and 


ИҢ religion - and of their own 
EP 


personal beliefs. 


ts as good an 


äs there ever been a more lovable character in 
Hl Doctor Who than Jackie Tyler? Introduced as the 
first often-seen relative to a companion, she was 
a genuine star of the 2005 season, Roses mum was the 
real-world anchor that always kept the show from drifting 
too far into science-fiction, and she was more than adept at 
providing fantastic comic relief, 
It was only a matter of time before she was given 


175 LOVE = MONSTERS 


two characters 
becoming genuine. 
friends and the. 
charm of the two 
actors shines 
through, Then, as 


Jackie starts to seduce Elton one night in her flat, an. already. 


Inaneffortto find ће 
Doctor, Elton Pope has 
ih Jackie. 


made contact v 


Tyler. He does some odd 
jobs round her flat ~ and 


then discovers that Jackie. 


wonderful episode steps up another gear. 

In a skirt that would make her daughter blush, Jackie 
1 has opened a bottle of red and put on an Il Divo CD. 
^ Cheekily, she then accidentally-on-purpose spills some 


ап episode to really show off her talents - and that came 
in 2006, A ‘Doctor-lite’ production 
made to allow David Tennant and 


Billie Piper time to work on other 
episodes, Love & Monsters is 

the story of Elton Pope (Mare 
Warren) and his attempts to 

learn more about the Doctor, His 
investigations lead him to Jackie, 
who he knows has a connection to. 
the Tíme Lord. 

Importantly, Elton is a nice. 
guy. So, as he gets to know 
Jackie after а staged 
‘chance! meeting, we 
forget that hes lying 
to her to find out 
information, 
By means 
of ajoyful 
montage, >} 
we'see 
these 


( "qOLDENMOMENT ) 


The Doctor thinks he's found a way of 
stopping Chloe Webber and returning all the 
missing children. However 
the TARDIS, Chloe complet 


d the Time Lord dis 


Doctor.. a 


ingers on lips and listen: we know from 30. 
E seconds into Fear Her that one of our heroes 

is going to be turned into a drawing. Its a 
‘Chekhov's gun’ promissory note delivered to us by 
the pre-credits sequence; we see a character we don't 
knoi captured in a pencil sketch and disappear. 
Sooner or later, if the threat is to escalate (as it surely 
must), the same fate must befall someone we already 
know and care about, The first, minor twist is that 
it happens to the Doctor rather than Rose. This is 
perhaps a necessary about-face from the situation 
of the not-dissimilar The Idiots Lantern just a few 
weeks earlier, But theres a bigger, more subversive 
moment of surprise... 

Fear Her actually has oddly, brilliantly different 
rhythms to most of recent Doctor Who. The show 
usually seems to come in 15-minute-ish segments: 
arrival to explicit threat; investigation to turning 
point; chase, climax, resolution ~ each section more 
manic and with а few more BPMs to the incidental 


whole character, 


T 


“Bring him back 


now!” rose TYLER 


music than the previous. In Fear Her, though, 
Rose seems to intuit what's going on more or less 
immediately on arrival, and the Doctor diagnoses 
most aspects of Chloe Webber's problem through опе 
quick inspection. The problem becomes, very quickly, 
not so much one of whats going on?’ as ‘what can we 
do about it?" And then comes the clever bit. 
Because we think we're seeing the set-up of a 
deus ex machina; the Doctor builds some doohic 
equipment which is going to do some damn thing 
or other, Always the least satisfying resolution to 
а Doctor Who story, when the action to resolve 
the plot comes down to ‘pressing some buttons: 
But Fear Her is cleverer than that, and so is Chloe 
Webber, Essentially, the only real function that this 
particular doohickey of the Doctor's has is to be 
big, bulky and complex enough to make a satisfying 
SMAAASSHH!ing sound when it hits the ground. 
And Rose turns round and the Doctor isn't there, 
because Chloe has managed to draw both him and 
is TARDIS, trapping him in whatever bizarre 
half-world Dale Hicks and the ginger cat are stuck 
in. We thought we were halfway home, it turns 


“Oooh, look at your 


shirt, I’ve ruined it...” 
JACKIE TYLER 


wine on Elton shirt. 
When he says he 
won't bother taking it off, she 
brassily throws even more wine on 
him. In one funny gesture, writer. 
Russell T Davies sums up Jackie's 


Elton has completely forgotten 
about his mission, about the Doctor. 
Like millions of people watching 
at home, he’ totally fallen for the. 
wonderful Jackie Tyler. 

IAN FARRINGTON 


out were now stranded with Rose, mid-episode, 
without either the Doctor or the TARDIS to help. 
Beautiful wrongfooting. 

But even that's not the clever bit, The clever bit 
is that in an episode in which all cues thus far have 
been almost entirely visual (the threat comes from 
drawings, and manifests itself in people vanishing 
before our eyes), this unexpected and jarring story- 


beat is given even more rhythmic emphasis by 


happening as an off-screen sound effect. And where 
we thought мей found an easy solution halfway 
through the tale, it turns out weld not even properly 
defined the problem yet. 

DAVID DARLINGTON 


200 Golden Moments е 


,_ In one dizzying moment, everything we thought we knew 
bout the story gets turned on its head. Its not the Cybermen 
~ its the Daleks! Its the Cybermen and the Daleks! And theres. 
a mean-looking black one! And they've got Rose and Mickey! 
i Msa brilliant, bravura Russell moment, wrong-footing the 
audience and thrilling them to pieces at the same instant. 

Even if I weren't biased, I'd consider it one of the best 
cliffhangers ever in Doctor Who. But I have to declare an interest: 
Iwas inside that black Dalek, which kind of clinches it for me. 

Being a Dalek operator can sometimes be a more gruelling 
i job than you might think, but its a thrill even at the toughest. 
of times. Receiving that script, and shooting those scenes, were 
among the best of times. Doctor Who has granted me so many 
magic moments over the last few years. Singing Boomtown 
Rats songs with Christopher Eccleston on his last day on set. 
Desperately holding off a catastrophic sneeze inside my Dalek 


Ussell T Davies is a magician, Much has been said £ until Joe Ahearne shouted "Cut!" Hearing the crowd roar as 
about his experience, craftsmanship and dazzling © lglided on stage at a BBC Christmas concert in Cardiff. The 
technique as a writer, but altogether harder topin — | 


down is his miraculous ability to conjure and control the very 
ectoplasm of Doctor Who, He knows better than to write solely 
for a narrow audience of fans for whom the difference between 
а Sand Beast, a Mite Beast and a Taran Wood Beast is a matter 
of uncommon significance - but, being a fan himself, Russell 


“That’s not Суреттеп!” 


MICKEY SMITH 


grin on James Strong's face when I tentatively suggested that 


nonetheless has а deep-rooted instinct for drawing the threads: my Dalek should look over its shoulder in that sewer scene. GOLDEN 

of a script towards the sort of moments that will grab the Í. Fulfilling a childhood dream by going on Blue Peter. Fulfilling Т 

faithful by the throat aid leave them gasping for Joy. 2 another by working with the incomparable Elisabeth Sladen. MOMENT ^. 
You can find any number of such moments in Russell's ? Ah, the memory of all that, 

Doctor Who; but the one that really does it for me is that $. But speaking as someone who, like Russell and like you, Mickey, Rose and 

breathtaking reversal at the end of Army of Ghosts, Everything іп `- loves Doctor Who to the tips of my toes, it would be hard to Dr Singh watch as the 

the episode has been carefully misdirecting the audience, rotto : beat those crazy days in the Sphere Room on Army of Ghosts void ship at the top of 

mention Mickey Smith, towards expecting some sort of top-dog and Doomsday. They were our first days with Graeme Harper, Eee ona ГҮ 

Cybernian to emerge from the void ship. There’ not a flicker already a Doctor Who legend, and our first with David Tennant, ЩО 

ofa clue that anything different might be on the cards until then fast becoming one, Thrown into that fizzing crucible of that Cybermen willemerge 

the sphere is already opening. And then, with immaculately talent, I was fortunate enough to play a modest little part in a but the trio can only 

judged timing, а Cyberman tells the Doctor that “The sphereis È fantastic, world-class Doctor Who moment, And thankfully they РИ 

mot ours? At that precise moment the incidental music fakes: didn't use the take where my plunger fell off four Daleks fly down! 

hauntingly familfar turn... and out they come, 1 NICHOLAS PEGG 


| f youll asked anyone how they would have 


liked to have seen the 2006 series to end, it's 

doubtful that a single one of them would have 
said "With the companion blubbing so hard that 
snot's dripping from her позе” You'd more likely 
have got “With the Doctor defeating the massed 
hordes of Daleks who've escaped the Time War 
and Cybermen that invade Earth? Thats 
what's been so brilliant about Russell T 
Davies: hes a great writer, but also a 
card-carrying fanboy at heart. 

Were lucky that Russell has 

decided that the monsters just 
aren't as important as the people 
travelling in the TARDIS. Never 
mind the epic battle between. 
the Doctor and the monsters 


«hoe you 2 M (GoLDENMOMENT 2) 


HE The Cybermen and Daleks have been 

ROSETYLER : defeated, butin the process Ro: become 
B trapped in the parallel world, The Doctor 

and Billie Piper and David Tennant rise tothe | WEMPEMHPTUPNNENHMEN M DUET] 

challenge so well. Remember, this was filmed 

in the same block as Rise of the Суреттеп and 

The Age of Steel, But the two stars do nothing 


Wolf Bay in the parallel world, so that the two 


friends can say a final goodbye, 


in these two episodes, Its the final less than convince you that here are two Í resolution of the battle of the Doctor and the first 
six-and-a-half minutes that matter, people who adore one another, but will never. : joint appearance of the Daleks and the Cybermen 
The change from action to see each other ever again. 1 (well, on screen, at least), and it's been amazing. 
drama is a massive key change, Its impossible not to feel for the Doctor | Everything you could have wished for. 
when he tells Rose, "Неге you аге, living | 15 the Doctors reply that really brings a lump 
a life, day after day; the one adventure £ to the throat. "Quite right, too; he says, his voice 
I can never have” And its pretty much £ quietly breaking. Who, after the two years its 
guaranteed that Rose won't have been the been back on the air, doesn't love the series to 
only one to start crying at that. i bits? The Doctor is adored, and Doctor Who is 
When Rose, through very real tears, simply the best TV programme in the world. That 


finally tells the Doctor on Bad Wolf 
Bay, "I love you? (like we didn't know!), 
APIs Echoing the thoughts of over eight 
million viewers. They've sat through the 


1 momentis Russell’ vindication to those who've 
always followed the series — and knew that they 
were right all along. 


NEILCORRY 


Noble have defeated the Racnoss and saved 
the world, The Doctor invites Donna to join him. 
on his adventures in the TARDIS - but to his 
surprise, she declines. 


fter this kind of day, you went and did 
what? You've already failed to get married 
~ more jolted from the altar than jilted 
~ but managed to put Nerys in her place, You got 
kidnapped by a Robot Santa in a taxi, but thumbed a 
lift to safety. You saw the creation of the Earth billions 
of years аро, and still got back home in time for 
Christmas dinner with the parents. And now here you: 
are, with the chance to travel the universe, and you're 
gonna turn the Martian down! 

Oh, my God. What are you like? 

Hes standing right in front of you now, Waiting for 


| 


179 


Г | t used to be thatthe Doctor would accept pretty much 
| | anyone as his companion. Orphans and outcasts, scientists. 


and secretaries, they were all welcomed aboard the 


TARDIS - sometimes grudgingly, but welcomed all the same. 
‘These days, however, the Time Lord seems to be after more. 
Someone who makes him look twice at them and might be less 


ofa stupid ape than their predecessors, 


‘Trainee doctor Martha Jones fits the bill, proving herself 
‘over and over during her first encounter with the Doctor. She's 
“obviously cool in a crisis - her place of work has just been 
transported to the Moon and she takes it in her stride. She 
demonstrates her intelligence by working out they can open the 
hospital windows because they aren't airtight anyway, She asks 
logical questions: Have the Judoon turned up because Royal 
Hope is ‘trespassing’ on the lunar surface? She's brave, and boy 


сап she run, Tick those boxes, 


“One! Two! Three! 
Four! Five!” 
й h^ MARTH 


JONES 


Rose.” тнеоостов 


SMITH ANDJONES 


“Her name was 


an answer, Snow's falling just around the two of you 


i ~some clever spaceman trick of his. He's just asked 


you what you're gonna do, 

And you so know what you don't wanna do. The 
marriage, the job, the diet, the Pringles, the endless 
texting, And what do you want? The proper words 


i won't come. You tell him you might travel a bit 


‘Then, there itis - he says you can go with him. 


È Апа straight out, not a moment’ pause, you tell 


him no. 

Cos you've seen the beauty and wonder of it, even 
in this short time with him, but you've seen the terror, 
too, and hes not a Martian, but he isnt human either. 
Неза stranger - а stranger who stared down the 
Racnoss Empress and watched as her children died. 


her lungs to save him. 


himself. The day can always be saved b) 


It's a neat counterpart to the snog (that's genetic transfer. 
$ to you and me) the Doctor gives her earlier in the episode, 
‘The smooch “means nothing" he insists; Martha returning 
1 the favour means everything, Her efforts also echo the ‘kiss 
$. of life the Doctor once gave his former companion, Rose, 
drawing the time vortex energy from her by sacrificing 
ittle lip action. 


You should reel him in, precious girl. But you 
сап face that life every day. You don't need that. Not 
right now. 

And yet... he should have someone, He pretends 


$ that he doesn't need anyone, but you tell him that 
sometimes, you think he needs someone to stop him. 


Someone like the friend he used to have, The one 
he lost. The friend he’ avoided talking about all day. 
You shout for him one more time. Get him back out 


} of his TARDIS. Get him to tell you who she was, 


"Her name was Rose.” 
PETER ANGHELIDES 


Her true test comes when all seems lost. The Doctor's 
in bad shape, haying fallen victim to a Plasmavore 
masquerading as an ОАР, The Judoon are abandoning the 
hospital's occupants ~ and half the Earth - to suffocate or be 
destroyed by a magnetic pulse, Martha's the only one who 
can do anything about it, and she falls back on her training 
i ~ giving the Doctor heart massage and offering the last air in i 


The Doctor has been 
attacked by the Plasr 
anil lies dying on the 
ground, As the оху 


room dr ] 
medical student Martha 
gives the Time Lord 
breath in an effort 


ve his life. 


Martha's an accomplished person in her own right. She. 
doesn't need the Doctor to rescue her from her own life or 
her own listlessness. But when she chooses to go 
‘with him, shes already aced the companion 
| test, and we've already accepted her as 


200 Golden Moments ® 


Two of the actors at the Globe Theatre 
have been give rk, 
Love's Labour's \d are preparing to 
rehearse the fir s before the evening's 
première performance, However, they are 


perplexed by some of the dialogi 


“ e mustve been dozing off when he 
it means? 
“Yeah, well, that goes for most of his stuff” 


Asa Shakespeare buff, whats annoying about 
The Shakespeare Code is how much it gets right. 


It would be so much fun to pick holes in it, to make 
oneself feel oh-so-terribly superior by finding fault 


But, sadly for the pedants, Gareth Roberts gets it 
pretty much all correct. 

"Thats what I love about this scene, because its 
a fact that, even in Shakespeare's day, people didn't 


"I don't even know 
what it means...” 


KEMPE 


know what he was on about half the time. The early 
‘bad’ quartos are full of lines which make no sense 
because the compositor has either misheard the 
dialogue or misread a transcription and doesn't have 
a clue what the line actually means; the Folio of Loves 
Labour's Lost even contains, bizarrely, two successive 
versions of the same ‘And where that you have vowd 


1 to study, lords.” speech. There are whole chunks 


of Loves Labour's Lost, King Lear and Troilus and 
Cressida which would've left Shakespeare’ audiences 
just as baffled as audiences are today. There’ a 
whole academic industry devoted to trying to tell 


1 (һе difference between a typographical error and an 
{incredibly subtle and abstruse piece of wordplay: 


In a way, that’s the whole point of the story; 
that words have a power beyond their literal 


meaning. Thats the ability of a piece of writing 
to change the world ~ not by creating a portal 
to another dimension, but by making people 
see the world in a different way. That's the ‘magic’ 
of words 

The episodes running gag is 'the more things 


change, they more they stay the same, making the 


point that although life was very different in the 


1 sixteenth century, people were just the same. Writers 


spend all their time in pubs and deliver their scripts 
having finished them the night before; actors dont 
care if their lines make any sense so long as they 
get to do a big speech and take centre-stage; and 
the only thing audiences ever notice are the 
special effects, 

JONATHAN MORRIS 


GRIDLock 


| T he Tenth Doctor is alone. Oh sure, he has Rose Tylers, 


i snow-capped mountains. Because in his minds eye, that is how 
it stillis, Ге screws his brain up really tight and blots out the. 
fires and devastation he witnessed as it died. Rather than just 
tell Martha the truth, he tells a big fat lie about himself and, by 
default, what drives him forward. 

When Martha is kidnapped by drivers on the New New 
1 York motorway, he becomes obsessive about getting her back. 
Of course, he would anyway, because that's what he does, but 


“The leaves on the trees 
were silver...” тнеростов 


j he seems strangely desperate, almost angry as he seems to. 
$ irrationally blame himself for her being stolen away. And when 
she is eventually returned to him after the sacrifice of the Face of 
Boe (another old friend who dies before him), Martha is sharp 
i enough to know that something else is going on. So she sits 
down in the wreckage of New New York, as its citizens 
sing their beautiful hymns that echo throughout the 
city, and insists he unburden himself. So he does. He 
Confesses he lied, and he tells her about what really 
М happened, about how lonely he is, about how he 
[fas nothing and no one, 
I What makes this possibly the greatest moment 
in the Tenth Doctor era is the performance by 
David Tennant. He doesn't get mawkish, 
he doesn't overplay it. He just tells Martha. 
everything and allows his jaw to tremble 
as if hes fighting back the tears, Its a 
simple, tiny piece of acting, so perfectly 
| measured that is allowed to flow 
j) naturally. Frankly, if you arent in floods 
of tears as he speaks, as the hymns 
behind him lift and as the theme music 
eases in, you don't possess а heart. 
GARY RUSSELL 


Martha Joneses, Jack Harknesses to make the days pass 
He has Daleks, Cybermen, Plasmavores, Ood and 
éen the Beast to keep him occupied. But deep, deep down, he 
is very lonely. Because, as we learned during the Ninth Doctor's 
brief time in the universe, Gallifrey is gone. The Time Lords 
are gone. The world he grew up on, his friends and family, all 
extinguished in the Last Great Time War, 
And he can't go back to see them, to try 
to save them, because that would destroy 
aan always-fragile web of time, He has 
talked to Rose Tyler about this, brief 
snatches of information of watching 
Worlds burn, of seeing armies 
wiped out. His fury that the Daleks 
somehow survived when Gallifrey 
P didn't, his sadness at being the very last. 
Time Lord in the whole universe. But he 


ing to the TARDIS 
after their adventure а 


to know the truth about 
the Docte 
With great sadness, the 
Doctor tells he 


about the 
destruction of Gallifrey and 


the Last Great Time W 


Т 


WT 


FEB emertiber the bit where Dalek Sec opened up to 

reveal his enormous, lusty mutant self inside, and 
LB À how it engulfed poor Mr Diagoras and dragged him 
Screaming into its casing? Wel, that made my three-year-old 
son burst into tears. “That was a horrible Dalek octopus!" he 
wailed. Tam a Bad Father, how do you do? 

Naturally, I was sorry hed been so upset, even if the tears 
soon dried and smiles returned as he became caught up in 
something else. But - it pains me to confess ~ a part of me 
felt curiously pleased and vindicated by the extremity of his 
reaction, Older children must surely have been frightened too. 
Doctor Who was still DEAD SCARY! 

Fora few moments I saw the show again through a three- 
year-old’s eyes, flashed back to when Td been traumatised by 
hideous lumps of green gunk trying to throttle the Doctor in 
1975's Genesis of the Daleks, Here they were again, those evil 
Kaled mutants, spanning the generations with their fearful 
antics, still kings of terror for tots, 

was puzzled at first as to why both my son and I should 
react so strongly to one-off mutant attacks rather than to the 
sundry scenes of Daleks killing everyone in sight (my son had 


watched Dalek many times and 
absolutely loved it). But then, of 
course, death has no meaning to 
a small child. They can't grasp 
the seriousness of it, the finality. 
But they can understand the 
horror of something grasping 
you and swallowing you up. 
And the manner in which 
Diagoras is reeled in by Secs hose 
of green flesh is realised quite 
repulsively. Hurrah for that! 
Hurrah too for the depth 
brought to the Daleks since 


“We need your flesh!” 
DALEK SEC 


the series comeback, particularly with the invention of the 
Cult of Skaro ~ those lonely, brooding creatures charged with 
finding new ways of survival for the Dalek race, “Our purity 
has brought us to extinction; Sec points out to his fellow. 
cultists, "We must adapt to survive... I will sacrifice myself for 
the greater cause!" And, of course, he'll sacrifice the likes of 
Diagoras too without hesitation. Whereas a Cyberman would 
probably say "Your body is required)’ Sec warms it up a little 
= “We need your flesh!” The scene reminds us that Daleks 
are all too flesh-and-blood within their casings, that they 
have proper needs and are capable of bravery on their own. 
terms... proving why they're so much more interesting in the. 
motivation stakes than so many run-of-the-mill monsters. 

I knew my son wouldn't be seriously traumatised by Dale 
in Manhattan, and sure enough, the next day he was having fun 
re-enacting the scene with action figures (though what Spider- 
Man, filling in for Diagoras, made of it is anyone's guess), Не 
loves being scared as much as I did as a boy, as much as millions 
of kids do each Saturday in a safe, family environment over the 
fish fingers. That's what it's all about. 

/ STEPHEN COLE 


Dalek Sechas 
summoned Mr Diagoras 
to the basement of the 
Empire State Building. 
Intent on saving the Dalek 
race, Sec opens his casing 
and Diagoras is sucked 

in and consumed by the 
tentacled creature inside. 
The casing closes shut, as 
Sec and Diagoras begin to. 
combine and evolve, 


a 
ara 
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ing together in Southwark Cathedral, 
the Doctor explains to Professor Lazarus why 
facing death is not necessarily a bad thing. 


а pectacular is the word for The Lazarus 
Jy Experiment, crammed as it is with lashings 
tam of CG mayhem. For me, though, the most 
memorable sequence is when the frenzy has died 
down a bit and we're left with that most reliable of 
Doctor Who standbys - a confrontation of opposing 
views, pitting the Doctors values against those of 
the monster. In this particular example, we can 
enjoy two fine actors delivering decent lines with 
solid conviction. Better yet, here in the austere 
sanctuary of Southwark Cathedral (or Wells 
Cathedral, at any rate), our dazzled eyes have 
time to recover as a few simple but choice sound 
effects convey the incipient horror of Lazarus’ 
next transformation, 

‘The acoustics of the cathedral allow the echo 
of the words to linger between pregnant pauses. 
Lazarus explains how he sheltered here as a child, 
cowering helplessly from the sound and fury of the 


EXPERIMENT 


Blitz. “I swore Їй never face death like that again? 
murmurs, “I would arm myself, fight back, defeat it” 

"Facing death is part of being human; the 
Doctor suggests. 

Lazarus corrects him fiercely. “No, Doctor. 
Avoiding death - that’s being human. Its our strongest 
impulse, to cling to life with every fibre of being.." 

In a way his words are a corollary of one of the 
programmes most famous speeches from The Ark 
in Space (and alluded to later this season in Utopia), 
outlining the indomitable nature of homo sapiens 
= how they have survived everything from plague 
to cosmic holocaust. With fewer Lazaruses about, 
its doubtful that they would have, so is the Doctor 
right to condemn Lazarus so swiftly? Then again, 
that eulogy was made when the Doctor was younger, 
halfa dozen faces ago, We're reminded, as we were in 
School Reunion, that this Doctor, for all the gusto and 


i glee with which he attacks his travels, is a much older 


184) 


00 gp twas one of the more exhausting scenes 
} Ive filmed on the show ~ and thats saying 
IB. something!” revealed David Tennant in 
Doctor Who Confidential, “She's never believed up til 
this point that shes been in absolute, real jeopardy,” 
said Freema Agyeman. 

I'm sure you know the scene in question: the 
Doctors desperate attempt to save Martha as she 
plunges into the sun in an escape pod. Essentially, 
its ‘damsel in distress time - a scenario Doctor Who 
doesn't entertain all that often, wherein the normally 
resourceful companion faces certain death and the 


man, Indeed, hes “old enough to know that a longer 
life isn't always a better one. In the end you just get 
tired... tired of the struggle, Tired of losing everyone 
that matters to you. Tired of watching everything turn 
to dust. Ifyou live long enough, Lazarus, the only 
certainty left is that you'll end up alone" 

Is a touching admission from our usually 
knockabout lead, and beautifully played. And when. 


2 Lazarus mutters that its “a price worth paying? we see 


with painful clarity the chasm between the Doctors 
philosophy and that of his opponent; how Lazarus 


{isa villain for embracing a long life at the expense of 


others, and how the Doctor is a hero for enduring it 
ultimately, alone, 
STEPHEN COLE 


Martha and Riley are 
trapped in an escape pod, 
ards the sun. 
The Doctor vows that hie 


will save her, 


Doctor must pull out all the stops to save her. Other examples? 
Perhaps the Third Doctor saving Jo from a sabotaged mine 

lift in The Green Death; the Fourth Doctor jumping through 

a skylight and throwing punches to save Sarah in The Seeds of 
Doon the Fifth carrying a dying Peri through exploding terrain 
in The Caves of Androzani. More often than not, it's down to the 
companion to save the Doctor. It helps redress the balance if the 
Time Lord performs the heroics once in a while, 


"TI Save you!” THE DOCTOR 


Marthas jeopardy in 42 actually comprises a series of 
superbly judged moments, intercut with other action, over 
а 14-minute stretch. She and crewmember Riley seek refuge 
in an escape pod, while outside the sun-possessed Ashton 
(“Burn with mel”) tries to initiate the pod's launch. They block 
him several times until finally Ashton smashes the controls 
and whoosh! Off they go, drifting towards the sun. The Doctor 
arrives too late; As Martha taps hopelessly on the glass, he 
shouts to her, “ГЇЇ save you.” But she can't hear him. 

He suits up to go outside, “If I boost the magnetic lock on the 
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1 ships exterior, it should remagnetise the pod" Then out he goes 
1 bravely to do his stuff (in a scene reminiscent of Pertwees space 
walk in Frontier in Space, albeit far more exhilarating), It may 

be implausible that a) vital controls are in such an inaccessible 
place, b) the ships magnetism is stronger than the gravitational 
pull of the sun, and c) its heat shields could possibly prevent the 

i Time Lord frying. But we are caught up in the moment. 

Tennant and Agyeman are both magnificent here. As the 

1 Doctor stretches every sinew to pull the magic handle, we see 

i Martha and Riley contemplate death and discuss family. “I'll just 
have disappeared. And they'll always be waiting” She phones 

1 her mum and tries to sound normal even as tears fall. 

1 Writer Chris Chibnalls rapid change in pace between the 
frenetic and the still is expertly realised by director Graeme 
Harper. Every shot is artfully framed. Watch the sequence back 
several times and you'll notice the fabulous use of primary 

i colour lighting. The special effects are amazing: Confidential 

also shows how cleverly and seamlessly a camera tracking back 

i segues into a CGI move, 

And the Doctor saves the day! 
Action in Doctor Who doesn't get better than this. 


PATRICK MULKERN 


just as interested in deploring the evils of war as he is 

in showing a true respect for those who were obliged 
to take part in it. Doctor Who takes us all over the universe, 
but really nowhere as alien as a boys' school in 1913, where 
childrén are trained how to use. 
artillery with the same bland 


T lié compassion behind Paul Cornell' story is that he's 


1 soldiers are just frightened kids, crying at the terror of it 
1 all. And standing there, his gun aimed to fire, John Smith 
i can realise it too, That it’s a vicious, pathetic farce, and he 


È schoolmaster, with all the prejudices of the time, begins to 


can take no part init, Its at that moment that a repressed 


fill out the body hes wearing, and begins to become 
the Doctor again, And in the background, playing 


Farringham School 
under siege from living 


acceptance as today they'd be 
given turkey twizzlers, All 
these boys are dressed 
in the same uniform, 
pretending to be 
adults before their 
time, soldiers in the 
making - there's the 
real horror to this, 

‘The war comes 
ayear early to 
Farringham School, 
Nowhere in the 
entire series do the full 
implications of armed 
combat get.so starkly 
depicted than in the 
surreal sequence of boys 
firingrifles and machine 
guns at an army of invading 
scarecrows. Because the innards 
being sprayed about are only 
strays we can See just what these 
bullets are capable of, and can't 
help but imagirie the impact 
they'd have on living tissue. 
Suddenly we realise these brave 


Sally Sparrow and Larry Nightingale have 
just watched the Doctor's message on DVD. Then, 
as they argue, they realise that neither of them is 


looking at the Weeping Angel... 


@ = ome is complicated. “Like a big ball 
= of wibbly-wobbly, timey-wimey stuff” 

md It certainly feels that way to me, being drawn 

back, ineluctably, after an absence of 20 years to 

write for DWM. In some ways it’s harder to write 

definitively about more recent episodes, those that 

are fresh in the mind; much easier to pontificate 

on stories from the last millennium that I've had 

decades to cogitate over. But it's a pleasure to enthuse 

about this most excellent of Doctor Who episodes and 

to fan yet more praise in Steven Moffats direction. 
After Blink’ transmission I had messages from 

non-fan friends saying, "That was amazing!; ‘Did 

you see that?" or "We missed it. Did you tape it?” 

My family, who've watched Doctor Who for 40 years, 

lapped it up. My partner, a recent convert, reckoned 

it was the best thing on TV in years. And I had the 

pleasure of sitting with two young friends, Carl and 


"You're not looking 
at the statue. 


SALLY SPARROW : 


Vita (then 11 and 17), as they saw it for the first 


1 time, watching them flinch and cringe whenever 
1 the Weeping Angels moved: 


As well as visceral thrills, much of the reward 
in Blink is cerebral, getting ones head around the 
"timey-wimey" complexities of Moffat’ structure 


1 and watching the pieces of his intricate jigsaw slot 
£ into place. But the answers come thick and fast 
when at last the protagonists turn up at that creepy 


derelict house - armed with nothing but a laptop 
anda DVD. 
We probably all feel we know a doughty Sally 


i Sparrow and geeky Larry Nightingale, and its 
1 lovely to study how well Carey Mulligan and 


Finlay Robertson play this scene. As the Doctor's 


1 cryptic ‘Easter egg" from 1969 suddenly clicks 
1 into a conversation with Sally, noted down by 
1 Larry, theres room for both humour ("You can do 
1 shorthand!?” “The angels have the phone box, I've 


all the while, my own school hymn ~ To be a 
Pilgrim ~ never sounding as ironic or as 
callous as it does here, 


“Steady... find 
the biting 
point... fire!” 


At the end of the battle, the 
headmaster can stand over the fallen 
scarecrows, and pronounce they were 
indeed only composed of straw. One 
boy turns to Smith, and asks with so 
iy) much hope it’s heartbreaking, that 
I this means its alright, doesn't it? 
No-one was killed. It can just be a 
game, after all, There can be no reply. 
Because we know that in a year's time 
these same children will be out on the fields 
of France, and this time it'll be for real 
= dying for their country, Killing for their 
country. Weeping with terror just the same. 
ROBERT SHEARMAN 


scarecrows. Tearfully, the 
frightened boys fight back 
against the mor but 
John Smith is unable to 
fire his own gun. 


1 воћа on a T-shirt”) and tension ("Don't turn 


your back. Don't look away, And don't blink"). 
‘The DVD message ends. Sally and Larry fanny 
about with the laptop and we, the viewers, know 


$ they're not keeping an eye on the statue. Slowly 
they look up and the shot cuts to a low-angle 


close-up of the Angel - clawing and snarling. 


$ Absolutely bloody terrifying! 


My spine was already well and truly tingling, 
but my thanks go to the cast and crew - especially 
Steven Moffat and director Hettie MacDonald – for 


1 making one jaded fan jump out of his skin for the 


first time in decades. 
PATRICK MULKERN 
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hen we say this is а great moment, as Professor Yana 
becomes the Master, we actually mean it's a blessed 
great string of them. Seven minutes of amazing, 


mounting beats which will maintain chills in any hot-blooded 
Doctor Who fan throughout, The damn thing’ like a symphony, 
ora movie in itself. It even effectively has three acts. In Act One, 
realisation gradually dawns on Yana - and, across the complex, 
the Doctor - as composer Murray Gold queasily underscores 
Martha's growing dread, accompanied by some fangasm-inducing 
audio-clips of past Masters, In Act Two, Yana opens the watch 
and mentally transforms, as though an old grandfather clock in 
his head is eerily creaking open, Act Three sees him slowly turn 
around, with those evil dead-fish eyes, hiss “I... am... the Master!” 
and do something unspeakable to one of the most adorable 
characters we've ever met in the series 

This sequence is as near to flawless as anything well ever see. 
You can't criticise it on the level of over-indulging in previous 


ia? The day I sat down to read Russell T Davies script for the first 
2 "ime, on a sofa in Upper Boat, an e-mail came through from the 
man himself, saying, “I'll be able to hear you screeching from 
across the studios!" And he was almost literally right ~ I knew 
full well what was coming, having already been spoilered to hell 
and back. Yet 40-odd pages later, I still felt like ТА had quadruple 
espresso mainlined into my arteries 
Without wanting to denigrate Derek Jacobi’ consummate 
performance, his Master is even more precious, perhaps, for his 
appearance being so fleeting. We only get a glimpse of him in the 
grand scheme of things, but what а flesh-crawling, brain-branding 
and utterly arresting glimpse it is. This, we have no doubt at 
all, is the same dark being who crossed swords with the Third 
Doctor; concealed himself beneath Gallifrey like some cowled, 
malignant tumour; murdered 
Nyssa of Traken’ father because 
he needed a new body; and yes, 


Inthe year100 t 
Professor Yana has opened 


chang his 


his fob wa 


memories have flooded 


back. As he advances 
his assistant, Chantho, he 


s his true identity, 


terrorised San Francisco at the 
stroke of the new millennium, Y 


continuity. Even if you started watching with Rose — or Gridlock, 
or even Human Nature - you'll still get the foreboding sense 


“Т... am... the Master!” vue master 


that cuddly, bumbling Professor Yana is actually someone very 
frightening and dangerous indeed, Someone about whom the 
Doctor’ frenzied reaction speaks volumes, Someone whose return 
manages to almost entirely overshadow the safe (or apparently 
safe) passage of a human community into the skies, courtesy of a 
gigantic rocket. Why, it even overshadows one of the series finest 
ever two-hander conversations = the preceding exchange between 
the Doctor and Captain Jack through a radiation door, vis-à-vis 
immortality and fixed points in time. 

You can't knock it for being less effective once you know the. 
surprise. The secrecy surrounding the Master's return was hardly 
on a par with Matt Smith’ appointment as the Eleventh Doctor. 
Most people exposed to spoilers knew the whole Jacobi/Simm 
shebang. Even then, it doesn't matter a jot, You can watch this 
sequence over and over, and still not lose sight of its primal force, 
The way it makes you feel like a kid again, walking across a dark 
landing. The way it makes the otherwise innocuous phrase 
“An orphan in the storm" absolutely terrifying 


You know What? God love Bus а 


ing away, (ome 
the wl mu 


warehouse burns on Gallifrey too, lighting the 
ceremony of which the Doctor speaks, as eight-year- 
olds stand before the Untempered Schism - "a gap in 
the fabric of reality through which could be seen the 
whole of the vortex.. Some would be inspired, some 
would run away - and some would go mad" 

The camera zooms in through a sheet of flame 
to close on the child-Masters cold blue eyes... then 
we fade back to the warehouse. But that icy blue 
illumination remains here on Earth, as do the flames 
Is as though all that madness and fire informs the 


“The oldest and most 
mighty race in the 
universe...” THE DOCTOR 


Doctor, Jack and Martha’ present situation; 
they're hiding from the Master but his presence is 
all around them. 
‘The Doctor soon sends up his solemnity and 
returns to his chips. But finally, afterall these 
years, we've glimpsed a Gallifrey that really 
convinces. Let’ not be ashamed to call this scene 
a magical moment. 
After all, as Roald Dahl said; “Those who 
don't believe in magic will never find it 
STEPHEN COLE 


Russell T Davies science-fiction is always anchored 
emotionally in the real world, the juxtaposition 
adding depth and palatability for the show's 
huge regular audience. I think my favourite шу 
example comes in this story, when M 33 
the Doctor finally opens up about } 
hishome and earliest experiences 
while squatting with his mates in an 
abandoned warehouse, eating chips. 
Guided by Tennant's narration 
we depart the squalid urban pile for 
Gallifrey, that shining burnt orange 
world of the seven systems, “On the 
continent of Wild Endeavour, in the 
Mountains of Solace and Solitude, 
there stood the citadel of the Time 
Lords..” It looks beautiful, impressive 
and genuinely alien. But were shown 
there are links between this world 
of unlikely wonder and our own. 
The fire that blazes in the Doctors 


ing around а fire, the Doctor tells 


Martha and Jack about his hon 


and of the ordeal both h 


there as children. 


Pu 


eyes the whole world around you, because the 

greatest secrets are always hidden in the most 
unlikely places” Its а maxim that certainly applies 
to Doctor Who, and never more so than now with 
the myriad links to the ordinary; urban, present-day 
Earth. By the time of The Sound of Drums, the fact 
that the action shifts almost instantly from the edge 
of the universe 100 trillion years in the future to 
good old London in the present day doesnt jar at all 
It feels natural, almost inevitable that this should be 
the setting for the Doctor and the Master's biggest 
battle, Epic and extraordinary events ranged amid the 
everyday and humdrum; this is the show's heartland. 
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ll n the words of Roald Dahl: “watch with glittering 


GoieNmoment 1) 8 ‘Tm the Doctor! 


Asa disparate group of sur 


d ihi "m Im a Time Lord!” 


Titanic, the Doctor а 
anic, the Doct THE DOCTOR 
G Utted by a meteor strike, the ruins ofthe takes exception to this apparent nobody and the 


Ды. Л 
Kasterborous, I'm 903 years old and I'm the тап 
whos going to save your lives and all six billion 
i people on the planet below” Then, after a tense 
pause, he adds, "You got a problem with that?” 


starship Titanic hang perilously above t arrogance he displays: “Who put you in charge?” he 
Earth, its orbit slowly decaying, The $ asks, “And who the hell are you, anyway?” 

small band of survivors makes its way through the A cold, hard stare enters the Doctor's eyes as È  Itsabold statement, full of nothing, really, Later, 
rapidly collapsing ship, as the Doctor outlines his. he replies: “I'm the Doctor. I'm a Time Lord. I'm in the episode Midnight, well see a similarly self- 
plan to save the day, The odious Rickston Slade from the planet Gallifrey in the constellation of important bid ("Because I'm cleverl") fall flat on its 

face in front of the stressed-out passengers of the 
i Crusader 50, But here, David Tennant sells it, wrings 
every ounce of import from the lines; the Doctor's 
i  self-aggrandising litany is poured straight into the 
j camera, straight at the viewers faces: 
i Perhaps in the darker times of Doctor Who's 
$ history, it would have been an example of the series 
1 vanishing up its own fundament, But here, with the 
stirring sweep of Murray Gold's music behind it, 
the shocked gasp of Kylie Minogue (Kylie freaking 
1 Minoguel) in response, and the curiously well-timed 
fizz of the Titanic’s shattered electronics in the 
background, it feels like the series punching the air. 
1 And with just cause: since its return in 2005, Doctor 
Who had built an incredible following, and one 
which grew every year - indeed, the 2007 Christmas 
Special was most watched episode of Doctor Who 
for almost 30 years. 

You got a problem with that? In that case... 
Allons-y! 


DAVID BAILEY 


tsa fünny one, Voyage ofthe Damned, A great one, j receives? The kind of windfall normally reserved for. 
| buta strange one. Its morally challenging, as most i people hugging Chris Tarrant. And that's Copper sorted, 
Bood drama should be, rather than serving up acosily È with a million quid. So what are we to make of it all, as 
white-washed facsimile of the world. Many good реоріеаге : Copper whoops with glee? Is this Christmas materialism 
Jost on mental Max Capricornis flying Titanic death-trap, i run riot? 
while slimy businessman Rickston walks away with legs intact : The key, of course, lies in Copper’s humble ambitions 
and everything, Not only that, but hes made a tidy + for the loot. All he wants is a house. As he talks about it, 


profit the eternally slappable cad, 


Then we reach this glorious Christmassy *I can have a kitchen! 


closing scene, in which the Doctor bids a snowy/ 


ashen farewell to Mr Copper Who, lest we forget, (| Ж NGS j With chairs and 
PON 


isa deceitful salesman who lied about his Earth- ^ ys 
knowledge in order to hitch aride on the Titanic Шш 
asa Sarik НЫНЕ ЕЛГОН INEA 1 windows...!" mecopper 
load of ill-informed nonsense to 
futuristic holidaymakers. 

So, what is the reward that 
naughty ofd Mr Copper. 


he becomes The Fast Show's Mr Brilliant, 
getting all worked up about doors, chairs 
and plates, as opposed to Panasonic 


plasmas, jacuzzis and the Nintendo Wii. GOLDEN 


He just wants a roof over his head, 


2 


reminding us that the seemingly MOMENT 
mundane items around us are actually 
pretty damn essential. There's With the Titanicsafe, 
something very festive indeed about ОЧИ 
that homely simplicity. Lo and behold, | ЛИЛИ 
thejoy of Christmas is illuminated ШИТ 
from a new angle. Mi cona Vises 
Rejoice! Earth, hell be rich! 


JASON ARNOPP, 
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H » 
him. DONNA NOBLE 


customary dressing-down from her mother - 
Sylvia, she visits her grandad Wilf on his 
allotment for some vital words of comfoi 
And; after 15 minutes eat 
at its most boisterous and farcical) 
episode just stops. Instead, for three 
minutes, we have a delicate ty 
hander of two people talking 
hopes and dreams in a big, warm 
winter coat of a scene, as they look. 
up at the night sky. 
Bernard Cribbins is just perfect 
casting for Wilf unashamedly 
written as the best grandfather 
in the world. As the voice of 
Jackanory and Thé Wombles, 
he has the instantshorthand of 
being part of all our childhoods, 
immediately accepted as someone the 
audience and Donna can trust, Doctor 


| 
| 
| 
| 
I 
f 
! 
| 


g Adipose Industries, 
| rjoyed to see the Doctor, looking 
dow on the other side of the room. 


The two old alli 


converse in mime. 


gg here had been precedents. The previous 
year, the Doctor and Martha had bade one 
Hl another a silent farewell, faces framed in 
portholes as the Pentallian's escape pod separated 
them. Before that, Lynda-with-a-Y faced her Dalek 
executioner, hovering in space outside the Game 
Station's window, to see its dome lights blink out a 
Morse Coffe letter ‘L (. =...) that could only mean 
‘one thing: 
Both these mimed exchanges had been farewells, 
| and indeed they're quite common in everyday life, 


as the doors clase on inter-city trains, and otherwise | 


facially Sedate friends and relatives start gurning. 
‘Phone me? and Have you got your thermos?’ to 
embarrassed tfavellers. 
| Here though, its a ‘Hello! The Doctor and 
Donna/after a series of comic near-misses as they 
VL simultaneously investigate Adipose Industries, 
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VETT ok | А x 
а o much good drama depends on the secret — that 
ЧА dreaded Thing That Cannot Be Said. Poor Donna 
ший Noble, on her quest to reunite with the Doctor, has 
justchanced upon the death of Stacy Campbell at the hands 
Of the alien Adipose, but can't tell anyone. Just like she can't 
tell anyone about the Doctor. So, wandering home to a 


“ГІІ find him, Gramps. 
Even if I have to wait a 
hundred years, I'll find 


1 think shes somehow referring to someone else, How. © 


Who doesn't usually do multi-generational storytelling, 
f but with the Nobles we have an instant snapshot of three 
generations of family life - УЛИ knowing "Was she nagging 
i you?” and Donna’ conspiratorial reply of “Big time!” nails 
i the entire household in just two lines. 
Despite the gentle asides, though, this is Doctor Who, 
and even at its most domestic, its still dealing with huge 
j unimaginable things. Wilf reflects on the majesty and 
1 breadth of the universe and the future of mankind, and 
i Donna is hoping upon hope for an impossible dream that 
she needs to believe will one day come true, And for a 
brief moment, she is able to let her guard down and tell. 
her grandad about the blue wooden box in the sky ~ words 
j that make no sense at this time, but eventually will tell 
him everything. And when Wilf admits that he doesn't 
[C understand, they are no longer talking about aliens or 
paceships - it’s the resigned sadness of any parent 
ising that their child has grown up. 
Written, performed or directed less well, and 
this could easily be mawkish, but instead it's a 
“triumph of genuine human sentiment that 
| to everyone - be it someone who's 
Dade a mistake, someone seeking love, 
leone wondering what they should be 
ling with their life, or simply someone 
ondering about life itself, Its a stroke 
» of genius to place it as the breathing 
space amidst a freewheeling 
x comedy. Were the audience in 
апу doubt, it demonstrates the scale. 
nd confidence of Doctor Who 
at ils very best - the show 
thatican go anywhere and do 
‘anything = sometimes all at 
thessame time, 
А STUART MANNING 


gazes at the stars with her. 
grandad, Wilf, she tells him 
of herhope of once again. 
finding the mysterious. 
man in the blue box. 


Its a perfect cartoon pause, the conversational 
equivalent of realising that one has run off a cliff 
edge and must therefore now obey the law of 
gravity, The Doctor and Donna have a quick confab 
amounting to "Scarper" Naturally, they continue 
to speak in mime, a conceit equal to a cornered 
elephant continuing to hide under a cushion, 
‘These seventy-two seconds are utterly joyful 


« - 25] | When Donna sees the Doctor, she telegraphs “This, 
[ Oh... my... God! ] $ Is BRILLIANT? She's not wrong. 


DAVE OWEN 


DONNA NOBLE 


find themselves both eavesdropping on the 
villainy unfolding in CEO Miss Foster's office from 
opposing windows. Its lovingly choreographed so 
that they both edge up their windows at once and 
then, in turn, do incredulous double-takes on seeing 
the other. The thing is, although they're equally 
filled with surprise, his is a rattled disconcert, 
whereas she looks as though shes just won a game 
show. “Oh. My. GOD? She mimes, Her "Its. ME’, 

is accompanied by both index fingers pointing at 
her beaming face, as though shes afraid he might 


had she tracked him down? "On. The, INTERNET 
(That'll be the internet you touch-type on with both 
hands held in front of your face, then, Donna.) 

As she brings the story bang up to date, signalling 

how she came to be undetectably spying on Miss: 
Foster, the Doctor seems less engaged fora moment, ` 
until we realise that Miss Foster stopped talking 15: 
seconds earlier and is standing, arms folded, waiting 
for Donna to finish. 


© THE FIRES OF POMPEI 


pegs the Doctor to 
from the catastrophe. 


ne death is a tragedy. Is 20,000 deaths just a 
О statistic? The Doctor and Donna expected 
to visit Rome, As soon as they see the 
smouldering mountain on the skyline, they know at 
once this is Pompeii, and the population are doomed 
to perish on Volcano Day. 
The Doctor's first impulse is to flee in the TARDIS. 
Donna’ instinct is to evacuate tens of thousands from 


the city, “Pompeii is а fixed point in history? insists 
the Doctor, “what happens happens. There is no 
stopping it” But isn't rescuing people what the Doctor 
does? The burden of being the last of the Time Lords 
is that only he sees what's fixed and whats in flux: 
Pompeii and its people must burn, 


Donna tries different ways to save people - offering! 


to warn them in the street, or suggesting that 
Caecilius and his family take a holiday, or steering 
people away from the death-trap beach. In the end, 


CI) PLANET OF THE OOD 


“шш 


ithin minutes of landing on her first alien planet, 
М Donna Noble has seen a breathtaking landscape, 

‘an impressive rocket, and a tentacled alien, Even if 
she struggles to understand everything, and must defer to the 
Doctor on how to use Delta Fifty's translator ball, Donna retains 
enough compassion to treat the dying Ood kindly, stroking its 
cold brow, She is literally a world away from telly and rent and 
West Ham and takeaway dinners back in Chiswick. Its a day of 


confusion and joy and excitement and wonder! 


‘The Doctor takes it all in his stride. For one thing, he’ met 
the Ood before, For another, he can hear their song on the 
wind. The sound grows strong enough to hurt his head when 


the eruption is thwarted when the b 
him away to his unavoidable fate, 
Only the sight of the alien energy converter 
circuit persuades the Doctor to stay, Hes not sure 
he can trust some of these Pompeiians. And its not 
because their ls are too close together - its because 
they can predict future events except for tomorrow's 
apocalypse, While the Doctor investigates the aliens, 
Donna grows closer to Caecilius family: Its Donna 
who confesses to Evelina that she's sorry, really sorry: 
Once he uncovers the Pyroviles, the Doctor is 
faced with an impossible choice: save the city from 
the volcano and surrender Earth to the aliens, or save 
the whole planet by allowing the eruption to proceed 
and destroy the Pyroviles and Pompeii, By the time 
Vesuvius explodes, it is already too late to evacuate. 
When he leaves in the TARDIS, the Doctor ignores 


’s mother drags 


DONNA NOBLE 


even her attempt to take a single child to safety during 


Doctor. She begs him not to abandon the family, 
and reminds him how his home planet also burned. 
And thats his yardstick for today: just as he may 
not go back and save his own people, he explains, 
he cannot save Pompeii. Donna beseeches him 
tearfully: "Just someone. Please, Not the whole town, 
Just save someone” 

Her plea saves the Doctor from himself, Donna 
is the person he sometimes needs to make him do 
the right thing, the human thing, On this occasion, 
he returns to rescue one family, and prevent them 


Í becoming part of that day's appalling statistic. The 


Doctor can never tear up the history book but, thanks 
to Donna's emotional entreaty, today he can rewrite 


Caecilius appeal to save them. The TARDIS engines 
have already started as Donna bursts in after the 


one line. 


PETER ANGHELIDES 


GOLDEN 
MOMENT 


i heand Donna break into the experimentation lab, There they 
find a cage of natural-born, unprocessed Ood. Caged but as-yet 
unspoiled, the Ood are singing their song of captivity, 

Donna wants to hear the music, too. So the Doctor gently 
places his hands to her head, like a caress, and opens her mind. 
$ She is overwhelmed by the insupportable raw emotion, and 
tearfully asks the Doctor: “Take it away. I can't bear it” He does, 
i but Donna knows the Doctor can hear the music always. 

i. With the memory of the song in her head, Donna discovers 

$ the truth about the humans lobotomising the vulnerable Ood. 
i There's no joy and wonder any more - she wants the Doctor to. 
1 take her home, 


"I can’t bear it. 


At Donna's request, the 


tragic, s 
ed Оой. 


» 


DONNANOBLE 


After the Doctor frees the Ood brain from its 200-year 
captivity, the telepathic centre reconnects all the Ood. Their 
song of joy resonates across the galaxies, calling them all back 
home again. The music is audible to everyone, including Donna. 
Being with the Doctor may mean that she doesnt know whats 
Í right or wrong any more, but Donna knows that she doesn't 
want to go back home now. Doctor-Donna will take the Ood 
i song with them in the TARDIS. 

} The Ood think that Doctor-Donnas song must end soon. 
$ The tender scene when Donna cannot bear to hear the music 
of captivity prefigures her inability at the series’ conclusion to 
contain the Doctor's mind in her own. The next occasion on 
which the Doctor puts his hands to Donna's head and opens her 
mind will be to remove everything she knows about him before 
he sends her home. Doctor-Donna will never be forgotten by 
the Ood, but the joy and excitement and wonder of this day are 
things that Donna will ultimately never remember. 

і PETER ANGHELIDES 


ENT 


T 


‘Two UNIT troopers chance upon the Sontaran 
General Staal, in the ATMOS factory, Staal 
relishes the meeting with his new m 


n the surface, heres a pretty humdrum 

О scene, repeated time and time again in 

te” Doctor Who's history. A hapless victim 
stumbles upon a chatty monster, who proceeds to 
dispatch them with some gloating banter and a 
little handy exposition of what nefarious scheme 
is to come. Great, Simple. Sorted, It's a winning 
formula - the kind of dramatic situation that’s 
only a cliché because it works so well. But what 
this particular scene has, which others lack, is the 
presence of grumpy Sontaran warlord General 
Staal, brilliantly played by Christopher Ryan. 

Face it, no one likes being wrong - so pity the 
poor UNIT soldiers who happen upon Staal while 
searching the basement of the ATMOS factory. 
For General Staal isnt just here to conquer - hes 


the 1970s, There's a war. There are people in jumpsuits. 

‘There are deserted corridors that look strangely like 
Earth, but are supposed to be on an alien world. There's a race 
of identical and slightly unconvincing aliens (also in jumpsuits). 
‘There's even a convoluted journey for one of the companions 
across an inhospitable surface. However, you're not back in the 
time of sideburns so large they have their own gravitation field 
and every self-respecting monster had flares. You're watching 


Y ( оп cġüld be forgiven for thinking that you're back in 


"Words are the 
weapons of 
womenfolk...” 


GENERAL STAAL 


1 a walking manifesto and 

1 hes here to share 

1 his wisdom. Staal 

1 epitomises everyone's 
least favourite school 

1 teacher - bristling 

1 with the infuriating 

1 arrogance of someone 

$ who just knows that. 
they are right - all 

1 humourless pomposity and 

1 headmasterly weariness. 

1 “Excellent skills of deduction,” 


i thenew-improved, shiny noughties remix of Doctor Who, just 
1 with lashings of déja vu. Theres even that lovely scene when 

i the Doctor distracts an armed guard with a clockwork mouse. 
2 Anywhere else that would be a punch-the-air Doctor Who 

i moment, But not here. Oh no, it pales into insignificance next 

i toan instance of gob-smacking, forehead-slapping, it-does- 

i exactly-what-it-says-on-the-tin brilliance, And that moment is 
1 when a young blonde girl in an exquisitely tight green t-shirt 

$ steps out of a machine, smiles cheekily at our hero and purrs, 

i “Hello Dad” 


$ Wrong again. Okay, he as unsure as we are at first, but he 
1 соте around to the idea without being dragged onto a Time 


i (Even then, some fans have disputed whether the unearthly 


pz] Doctor Who Magazine 


i he says with some pleasure to his new students, 
1 before marking them down witheringly. “Words 
1 аге the weapons of womenfolk - I must judge 
1 you unfit,” he concludes, just stopping short of 
1 awarding а D-minus. 
H In essence, Staal is a very British Doctor 
Who alien - the sort of blimpish 
character who says the word 
"must" a lot, and is polite enough 
to apologise for disabling his 
captives, However phony that 
might seem on the page, on 
screen it feels utterly right. 
Hes not necessarily evil, 
just principled - and 

for that reason, his 
\ villainy is perversely 
enjoyable, playing 
more like a nuisance 
than anything 
genuinely immoral 
or disturbing, And 
зо, before the serious 
business of the story 
gets underway, the 
Viewer can just sit back 
for a couple of minutes 
and enjoy the villain 
enjoying being the villain. 

STUART MANNING 


© 


Assoon as the Doctor 
arrives ona 


range new 
world, a tissue sample 


taken from him. To his 


But, its okay. Surely shes not going to really be the Doctors 
offspring? Well, actually that’s exactly what she is, But the 
Doctors never going to really accept her as his own, is he? 


"Hello Dad!” suny 


Lord version of The Jeremy Kyle Show. Yes, shes been conceived 
with the intergalactic equivalent of a turkey baster, but this is the 
real deal, the first person to share the Doctor's DNA since Susan. 


child was really the Time Lord's biological granddaughter) 

Forget the who-ha about the Doctor's new habit of swapping 
saliva with just about anything in a skirt. Dismiss the outrage 
that instead of quoting Dickens or the works of Shakespeare he 
seems happie? namé-checking the Muppets or the works of Dan. 
Aykroyd. This is single-handedly the most daring thing that the 
Russell T Davies era has ever done. The Doctor now has a living, 
breathing, tight t-shirt-wearing sprog whos out there following 
her father's footsteps. 

‘This is an Earth-shattering, unashamedly brave, character- 
changing event. The only thing they could have done to make it 
even more audacious would have been to cast a former Doctor's 
real-life daughter in the role, Oh, hang on a minute... 

CAVAN SCOTT 


4 


JA E other show can mix the serious andthe comic charades ~ but Donna is the world worst charade-guesser In 
IN | quite аз well'as Doctor Who does. Buffy The Vampire È her panic, she even guesses the answers that everyone guesses, 
И ЧЁ Sayer gets close, The West Wing gets even closer, “Camptown Races" and "The Towering Inferno” So you have a 
and Shakespeare made a decent stab at it with Macbeth, but i situation which is deadly serious - but with jokes in it. 
Doctor Who does it best of all. And the best example is in By mixing the serious and the comic, both end up being 
The Unicorn and the Wasp. 2 heightened. The audience isnt allowed to relax; its being The Doctor hasbeen 
The situation is this: The Doctor has been poisoned with $ pulled in two different directions at once, Its presented with ЩТ 
sparkling cyanide. For humans, this would prove fatal, but the stuff which is hilarious and isn't given an opportunity to cyanide. He rushes to the 
Doctor can survive - if he can stimulate the enzymes inhibited € laugh. The audience is held in suspense ~ and the suspense kitchen in search of a cure 
by the cyanide into reversal. How does he do this? He needs — : is increased by having the longed-for moment of relief andis helped by Donna to 
some ginger beer, He needs salt, And he needs a shock. constantly interrupted and deferred with funny business. find an antidote. 


What is brilliant about this scene is that it's a writer's dream. 
situation d ^A shock! A shock! 


= à joke machine. It works like this; the situation is deadly 
serious. Anything that happens has life or death consequences 
- which means that anything : I need a shock!” тнеростов 
that happens will also 
be hysterical. Due ù What could otherwise be quite a dull scene is 
to the poisoning, made terrifically exciting because of the 
the Doctorcan 4 у, sheer inappropriateness of the comedy. 
barely spéak, so ^ : Douglas Adams liked to give the 
he has to mime 1 example of the Porter scene from. 
everythinghe 2 Macbeth as an instance of how a 
needs tó Donna ‘well-placed piece of incongruous 
ga ^ “funny business’ can make а situation 
тоге suspenseful. Sadly, he never 
ly achieved this in his Doctor Who 
Splories - except maybe the scene with 
е art critics in City of Death 
= but this scene from The 
Unicorn and the Wasp 
shows he knew what he 
was talking about. 
JONATHAN MORRIS: 


“Don't tell the others, 
Vise Nea c NM they’ Il only laugh...” 


Ghost, which continues, for a precious few minutes, 


to talk to Donna, before it too expires. 4 MISS EVANGELISTA 
i takes so long for her to die. Except... that scene was 
s far as we know, an official document agonisingly long in the first place. 
entitled ‘Guidelines for Doctor Who's. i Miss Evangelista's death (let's not concern 
Handling of Death in a Primetime Slot i ourselves with her later reappearance - the 


doesn't exist. Iit did, though, it would probably 
mention that a character's death shouldn't be 
overly divelt upon, lest everything become 
too grim. Miss Evangelistas demise in this, 
the opening episode of a two-part story, 
would then take that guideline and feed it to 
the Vashta Nerada. 

During production, when it transpired 
that Silence in the Library was running 


character we've met so far is certainly 
dying), in the finished episode, is so 
lengthy that the scene does well not 
to lapse into unintentional black 
humour, This is testament both 
to the masterful writing ("She's a 
footprint on the beach,’ intones repeating phrases over and over again. Gathered 
the Doctor, “and the tide’ coming : like relatives at a deathbed containing a talking 
in,,”) and the gravitas ае оп : corpse, her supposed colleagues guiltily and 


short by a few minutes, writer Steven. thickbyallperformersasa — | dutifully try to show her some respect, despite 
Moffat added some new material skeletal Miss Evangelistas È having afforded her none in life. There'll be a sting 
to bulk up the episode. One А confused, digitised in the tail for them, though, when River Song tells 
of the scenes he extended was ^N voice - effectively, her | Miss Evangelista "Well be with you in a moment" 
Miss Evangelistas one-way d | ebbing soul - attempts : In the grand scheme of things, this will indeed be 
ticket to a hard-drive. Which tomake sense of what's: the case. 

certainly explains why it } happening to her, £ JASON ARNOPP 


y 


| 


| N 
NM 


MIDNIGHT 


suspect a theme of ‘only in Doctor Who' might run. 
| throughout this ейїйге Special; very often the ‘Golden 
Moments’ in Doctor Who are so affecting and cherishable 
specifically because you can't conceive of a similar thing 
happening in any other show, 

"Possession" is hardly a new concept for Doctor Who - as 
a threat to our heroes security and identity, this idea dates as 
far back as Inside the Spaceship in 1964. However, never before 
in Doctor Who, or elsewhere for that matter, has an alien 
menace tried to vanquish our hero through neuro-linguistic 
programming, in which you echo the thoughts, actions and 
yocabulary of the person you are trying to mould. Then, slowly, 
steadily, imperceptibly, you begin to pre-empt those traits 
until the other person is bent to your will, Well, that’s the 
theory, anyway, Whether it actually works is a subject of much 
debate, But in Doctor Who, we can indulge such possibly 
irrational notions, 

In Doctor Who the threats to our hero are usually physical 
and explicit. Someone wants to take aver the world/galaxy/ 
universe, òr kill the Doctor, or both, It's much rarer that the 
threat is a small-scale challenge to the Doctor's own sense of 
self, with no explicitly defined threat to anyone not in the room. 
with himat the time. 

‘As soon as Sky began to echo the Doctors words back at 
him, intelligent viewers were in a position to make accurate 
guesses as to how events might develop. Slowly her pacing of 
his {ога begins to catch up with him. Its actually the very. 
inevitability of her overtaking him, and the twin uncertainties 
of what that might mean and what might then ensue, which are 
the main source of suspenseful thrills, One spends ten minutes 

› teetering on thé edge of ones seat just waiting for Sky's pacing" 
to mutate into ‘lading. When it inevitably happens, its a shock 
anda thrill, such is the conviction in the performances of David 
‘Tennant and Lesley Sharp. For the few minutes afterward, not 


B 


"Im sorry... 


GOLDENMOMENT ) 


Donna Noble, whose life has never 


1 dissipation of that thrill; по money-shot overwhelming defeat, 
1 по explanation of objectives or outcomes. The usual rules are 


$ else to just about salvage an acceptable outcome to the situation, 


Trapped onabus on 
the planet Midnight, 
omething has possessed 
Sky Silvestry. First 

she repeats everything 

then she 

And then, the Doctor 

starts to copy her instead. 


“Do we have a deal?” 
SKY SILVESTRY/THE DOCTOR 


only do we still have no idea what’ really going on, but we can 
see no obvious way out of it... 
Then, very unusually, theres no cathartic moment of 


discarded. The Doctor, completely helpless, relies on someone 


and we, the audience, never learn what the hell was actually 
going on. You couldn't do it every week, of course, but one of 
the many lovable things about Doctor Who is that the show 
will, occasionally, say ‘to hell with it’ and deal purely in effect. 
Stunning, gobsmacking effect. 

DAVID DARLINGTON 


YN IP 


ge 


when she enters that circle of mirrors and agrees to 
be sent back in time, Because she knows her world’s 
going to end, and that she’s going to die. But its worth 


» 
ROSETYLER 


‘amounted to much, lives in a world devastated 


by aliens. As she is about to be transported to. 
another dimension in an attempt to change history, 


she realises that she might not survive ti 


favourite story since Doctor Who returned in 


| love Turn Left with a passion. Its probably my 
2005, possibly ofall time. Sometimes its dark. 


Sometimes its optimistic, Its always clever 
Yet, its one of those rare tales that also О 4 
has the potential to be 
enormously brutal | 
and honest with V 


world without the Doctor is a world without 
hope. A world where we see all our friends wiped 
out, one by one. A world where England falls under a 
totalitarian regime, and families turn on one another 
through the pain. But then, a woman arrives from 
another universe, offering to help. And, finally, theres 
hope in the world once more... 

‘The standout moment of the episode comes just 


i before the climax. Donna has been taken to a top- 


secret military warehouse, and been shown inside 
the spaceship of an alien she was apparently once 
best friends with. Now she has been told that only 
she can save the world, Its alot for her to take in, but 
she manages it. Because she trusts this woman: the 
mysterious blonde woman who refuses to give her 
пале, who even the military don't know. 
Ofcourse, we know who the woman is. Its 
Rose Tyler! Donna’ right to trust her. Isnt she? 
Again, even without the Doctor, we have 
hope. Because the Donna Noble we know is 
Iso much more than just a temp. She brilliant, 


it for the Doctor to return, for there to be hope in the 
world once again. 

By now, Murray Gold’ beautiful score is 
swelling to an almighty, triumphant crescendo. 
Donna is the perfect companion - still asking 
questions, being resourceful, and doing whatever 
it takes to save the Doctor. We're 41 minutes in, it's 
nearly the end of the episode, and everything's going 
exactly as it should. 

But then the music turns, and Donna can see the 
truth in Roses eyes. She still trusts her, and so do we 


1 That’ why this moments so painful. Donna death 


isnt hypothetical any more, but something very real, 
very human, and very painful - which is what makes 
her subsequent sacrifice all the more extraordinary. 

Its a magnificent scene: superbly written, 
thoughtfully directed, and Catherine Tate delivers 
the most captivating performance as Donna, 
overshadowing everyone around her. In short, the 
most dazzling demonstration of bravery ever in 
Doctor Who's history. 


SCOTT HANDCOCK 


Davros' evil plan to destroy the whole of 

reality has been thwarted. With the help of his 
any friends and companions, the Doctor uses 

the TARDIS to tow the Earth back home from 


the Medusa Cascade, 


rem avros has been defeated but the Earth still 
D saving, so the Doctor and his friends 
tow it home, Which is already brilliant and 
mad. But what makes it possibly the best scene in 
anything ever is just ict in the TARDIS... 

Rose Tyler, a bored shop assistant who, four years 
earlier, had saved the Doctors life in so many ways, 
We watched her fall in love with the Doctor and cried 
alongside her as she was left behind, heartbroken on a 
faraway beach, 

Martha Jones, a lonely medical student, always 
so busy looking out for her friends and fami 
We watched her fallin lust and then in love with 
the Doctor. She showed real bravery by walking the 
Earth during the Masters Year Of Hell but even more 
by walking away from the Doctor - happy to be one of. 
his bes friends 


СЕ) THE NEXT DOCTOR 


Шш he events of today will be history, spoken of for 
centuries to come. Here at the “Traveller's Halt; I raise 
my glass in memory of those we have lost. Indeed, 

should have lost my own self, had not this man helped me 

to acknowledge my past and see my future. This morning, in 
my fugue state, I believed I was the Next Doctor. Now I am 
content to be Jackson Lake, widower, father to Frederick. 

For I have witnessed the real Doctor, on high, in all his pomp. 


«ү» » 
he brought her to her senses, too - leaving her mind open, 
I І | һауе to stop JA OW... | for the first time in far too many years, to see what she had 
THEDOCTOR | become. With a piercing shriek of dismay, Miss Hartigan 


‘The InfoStamp I took from the Cybermen contained the 
Doctor story, and streamed all that info about him right 
back inside my head. When I asserted this made me naught 
but a lie, the Doctor brought me to my senses to see what 

it was I who saved Rosita and traced the 


: “We're gonna 
: planet Earth back 
home!" тнеростов 


Donna Noble, an office temp who in the space of 


her aborted wedding day went from being ignorant and: 


uncaring to having her eyes opened to the possibilities 
i ofthe universe. A woman who spent a year looking for 
1 пе Doctor, ready to accept him as her companion. 
Jack Harkness, who went from pretty-boy conman 
to the leader of Torchwood. A man who went from 
į taking no responsibility for his actions to becoming 
j responsible for the safety of, if not Earth, then 
certainly Cardiff. 
Mickey Smith, a man so cowardly he initially begged 
Rose to let the Doctor die, A man now so brave that he 
travels across parallel worlds to save the entire universe. 
Sarah Jane Smith, who, despite her heartbreak at the 
Doctor leaving her behind, was still saving the Earth, 
i А woman we watched gain a son and a whole new 
i group of friends, defending the Earth from Slitheens 
1 and comets and Gorgons. 


i destroyed the Cybermen and herself. 


loon,.; and the best. Bravo, sir! Bravo! 


i ishardlya home, I had promised myself that, one day soon, 
1 Iwould ascend in it and make my perfect escape. 
However, it was the Doctor who steered the TARDIS on 
{its maiden voyage to face down our enemy. The fragile craft 
j dangled before the CyberKing, the dreadnought class ship 
and monstrous conversion factory that strode across our 
tiny world, full of firepower and destruction. And from that 
precarious position, the Doctor broke the Cyber-connection 
i that held Miss Hartigan in thrall. With the power of his words, 


And then, I'll warrant, the Doctor used that dimension 

1 vault to transfer the wreckage of the CyberKing into the time 
£ vortex, there to be harmlessly disintegrated, 

Facing down a towering monster with his words whilst 

3 suspended in a flimsy basket hundreds of feet above the 
ground? That’ the Doctor, for certain, The one, the only, 


Jackie Tyler, a woman who let her daughter follow 
her heart, and who then found love with her dead. 


1 husbands parallel universe counterpart. 


And the Doctor. That lonely haunted man we saw. 


blowing up a department store. A war veteran who, 


at first, didn't do domestic, but who, a year later, was 


1 sitting down to Christmas dinner with the Tylers. 


"Together they've saved the entire universe (except 


È for Gita from EastEnders) and now, together, they're 


taking the Earth home. And theres Gwen and Ianto in 
the Torchwood Hub. There's Luke with Mr Smith and 


1 К, And holding on for dear life, as always, are Wilf, 
1 Sylvia and Francine. We know these people. Weve 


followed their lives. And here they all are together, in a 
scene of pure unadulterated joy. 

Were part of that group. Were one of the Doctor's 
friends, So bring on Murray's music and bring on the 
fireworks, Because Doctor Who is the best thing ever. 

JOSEPH LIDSTER 


The Doctor, in Jackson 
Lake's Tethered Aerial 

Release Developed in 
Style, 
Cyberking from Victorian 


nquishes the 


London, 


Lr] nd of the line!" remarks the 
E Doctor, alighting from the 
smoking hulk of a Number 
|./200 London bus to Brixton - taking in 
Victoria, Vauxhall and Oval - and staring 
Ош across the endless, parched desert 
‘sands beneath a burning bright blue sky, 
"Call it a hunch?’ he surmises, "but I think 
| we've gone a little bit further than Brixton? 
Its the dominating, recurrent image 
that appears to have acted almost as BBC 
One's ident in recent weeks, opening 
trailers, promoting iPlayer and wrapped 
| up in press interviews, And it still really 
dominates the story itself. It sets the scene, 
Tts a tempting, ihtriguing helping of the 
bizarre - innocent people whisked out 
of the mundane everyday life of commuting and chops into а 
dangerous, frightening ghost of a world, the instinctive alien 
devourers of which have Earth next on their menu, Aboard the 
200 are ice everyday folk, whom the upbeat Doctor will inspire 
into an effective team at the moment of crisis after he makes the 
promise everyone wants to hear: "I'm gonna get you home" 
‘The bank holiday treat has so many nuggets of joy packed 
into it, doing it job in a time when special bank holiday 


"] think we've gone a 
little bit further than 
Brixton...” THE DOCTOR 


schedules just don'r'seem, well, that special anymore. Nestling 
between the tolltine editions of acerbic soaps and aspiring 
stardom, Doctor Who offers the celebratory wholesomeness and 
| fun of yesteryear, back when John Noakes or Felicity Kendal 
hosted Disney Time, and later Larry and Isla encouraged similar 
innocent folk to have a hilarious bash at square dancing. 

‘There's breézy thrills and spills all the way, from stylish 
museum robberies, through the Doctor's ambiguous 
introduction to Lady Christina de Souza, a swarm of rapacious 
silver Stingrays in a dogfight above London, and the joyful 


bümbling of Dr Malcolm Taylor, a man who amazingly joined 


UNIT rather than LINDA and whose naming ofa scientific 


unitas a Bernard assures long-term 

genre lovers that both the new scientific. 

adviser and indeed the scriptwriters are 

very much on their wavelength. It is 

Malcolm the überfan who even gets to 

declare “I love you" on screen to the. 

life-long hero who has been his 

inspiration, in much the same way that 

the contributors to this magazine are id looks 

celebrating the series in print. wonder at the alien sands 
“The Mighty 200" has hurtled the befo 

Doctor and his new chums off through a 

wormhole to an exciting and dangerous P 

adventure, But this is just the first 

escapade for the 200 and its new pilot, 

Lady Christina, BBC viewers have now 

embarked on a Mighty 200 of their own 


Ared, double-decker 
bus, numbering the Doctor 
among its passengers, 
is transported through 
a wormhole to another 
world, The Doctor steps 


off the bu 


i over the last five decades of travels by TARDIS; a round trip to 


London - taking in Skaro, Telos and Gallifrey, However you 
cut it - 200 stories, the Easter 2009 Special, the 753rd first-run 


1 episode, the first adventure since Shrove Tuesday - what the 
È hells ita celebration. And any excuse is good for a celebration, 


"The red 200 against the golden dunes looks so wonderful, 


1 as ~ dialogue delivered - the picture zooms back to capture 
$ the inharmonious panorama in full HD widescreen. We are 
$. reminded in that shot how Doctor Who has grown with the 
y development of television itself, born into the confined 5,300 


square feet of Lime Grove Studio D in London, and now 
spanning over 3500 miles from Cardiff to Dubai to capture this 
amazing vista, complete with unlikely public transport. 

It is the 200 sinking into the silky sands of San Helios that 
offers the bizarre, mysterious situation that is at the heart of 


È Doctor Who, and has captured the imagination of generations 
{of viewers. A scarlet-painted London bus lying steaming on 
{the blistering, pulverised ruins of what was once a planet of 


astounding wonders. Is it any less incongruous than a London 
Metropolitan police box, humming away with alien power 
amidst the junk and debris abandoned in a dingy junkyard? 
Of course, as the Doctor notes, the TARDIS is much better. 
than a bus, and hés soon off to adventures new, Each one 
doubtless packed with more Golden Moments to savour, relish 


i and celebrate, 


End of the line? Not yet. 200, Not out. 
ANDREW PIXLEY 
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Over the last five decades, 200 Doctor Who stories have been shown on television. 
From the first incredible glimpse of the inside of the TARDIS in November 1963, to the arrival of a 
double-decker bus on an alien world at Easter 2009, the series has included countless ‘Golden Moments’ 
that have entertained, shocked, surprised and thrilled audiences of all ages. 


Doctor Who Magazine is proud to present the ultimate celebration of Doctor Who's first 46 years in this 


very special publication. At least one Golden Moment is put under the spotlight from each and every 
one of the Doctor's 200 amazing adventures — from 100,000 BC to Planet of the Dead. Relive Doctor Who's 


most exciting cliffhangers; the scariest shocks; the funniest scenes; and the most moving farewells. 
Maybe you'll even discover some Golden Moments you never knew existed! 


Featuring contributions from a galaxy of writers, including Doctor Who's executive producer and head writer 
Steven Moffat; script writers Paul Cornell, James Moran, Gareth Roberts, Robert Shearman and Joseph Lidster; 


DWM historians Andrew Pixley, Philip MacDonald, Patrick Mulkern, Alan Barnes and Marcus Hearn; and 
Doctor Who novelists Peter Anghelides, Stephen Cole, Kate Orman, Jonathan Morris and Gary Russell, 
200 Golden Moments is an affectionate tribute to the greatest television series of all time! 
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